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«[loporomy Anekcew BuktopoBudy LllyceBy B 3HaK Mc-
KpEeHHEero BOCXMUUEHWUA ero UCTUHHO MOHYMEeHTanbHeLIM Aa-
poOBaHWEM, KOTOPOE CO BPEMEHEM MNPUHHUCIUTCA K COKPO-
Buwam Pyck, B NnaMATe oBLUMX OYM, CTREMNEHHA, HaOeX [ 1
Bepbl, AyLWeBHO NpefaHHblid U nrinbaumid H. Pepux.

15 Hoa6Gpsa 1913s.

H.K. Pepux. [JlapcTeeHHad HaaNUChL
Ha «CofpaHuK codMHeHMA=. 1914

YacoBus
Cearou AHacTtacuu B lIckose

TBOPUECKHM COIO3 A.B. IIYCEBA U H.K. PEPUXA

Cepzett Koaysaxoes

[cxosckan wacosus Ceamott Anacmacuu — neboavuas, Ho YHUKAAbHAS nocmpotika Anexces
Buxmoposuua I]ycesa (1873—1949), 0dun us nemnozux xpamoa 3001ezo, cOXPaHUBWUXCA HA Mep-
pumopuu cospemennoit Poccuu. Ee pocnucu — pedxuit 06pasey doweduiezo 0o nawux owuetl MOHY-
menmanvnozo uckycemea Huxoaas Konemanmunosuua Pepuxa (1874—1947). [lamamuux mano
ugyueH @ buozpausx 06ouUX Macmepos, HO AGAACMCA BANCHOU BEXOU UX MBOPUECKOZO COI3A.
Hecmompsa na amo, 8 cogemckoe 8peMs UACOGHA NEPEHCUAA MANCCABLE YMPAMbL U UCKANCCHUS
nﬂaﬂllHHﬂ?U Uﬁﬂuﬁﬂ. Jql”.ﬂh mfn{fpb, ﬂnupﬂﬂf[: Hd HE {]TI}-’HJTUKGGHHHB!E PﬂHL’E EIPIHGHT_—-!E Mame-
puanvt, 0opedoMOYUOHHYIO (POMOCEEMKY U NPOCKMHUYIO 2pAPUKY, CMAN0 BOIMONCHBIM 00CMO-
BEPHO BOCCMAHOBUML UCMOPUIO €e CO30AMHUS, CONOCMABGUML APXUMEKNMYPY U XYO0HCECMBEHHOE
ohopmaeHUe, AYHULEe NOHAML ABMOPCKULL 3AMBICEA.

+« AB UIYCEB. 3ckmns vacosum Ce. AHacTacuu, NepeoHaYantHbIA Bapuant. Tacap. 1910-191
Kankka, yrones, aksapens, 6pod3osan kpacka. 33,3 = 277 YactHoe cofpanue
MyGnukyerca Bnepasie

= ALEXEl SHCHUSEY. Sketch of the 5t. Anastasia Chapel in Pskov. Initial variant. Facade. 1910-1911

Charcoal, watercolour, bronze paint on tracing paper. 33.3 =277 cm
Private collection. Published for the first time
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To dear Alexei Viktorovich Shchusev, as a token of my
heartfelt admiration for his truly monumental talent, which
will be considered in the future as one of Russia's jewels,
in memory of our common thoughts, aspirations, hopes
and faith, yours truly and sincerely, Nicholas Roerich.
Movember 15, 1913

Micholas Roerich's dedication
in his *Collected Works", 1914

St. Anastasia Chapel in Pskov

AN ARTISTIC COLLABORATION BETWEEN
ALEXEI SHCHUSEV AND NICHOLAS ROERICH

Sergei Koluzakov

A small but unique creation by Alexei Shchusev (1873-1949), the St. Anastasia Chapel in Pskov
is one of the few church buildings designed by Shchusev to have survived to the present day in Rus-
sia, and its murals are among only a handful of surviving works of public art by Nicholas Roerich
(1874-1947). Neither artists’ biographers have written much about this landmark, the construction
and decoration of which was an important milestone in their artistic collaboration. Despite its
sigmﬁmncf, in the Soviet periﬂd, the chapc'n" suﬁE‘rfd serious losses and the dtfﬂﬂna[fﬂﬂ of its orig-
inal appearance. Only now — given the opportunity to study the previously unpublished archival
materials, photos taken before the Bolshevik Revolution and technical drawings — can researchers
trace the history of the chapel’s creation, compare its architecture and decor, and gain a better
understanding of its creators’ vision.

= “acosHs Ce. AHacTacki B Mckose. Bug Ha oxHbIR W BOCTOYHEA hacaisl
CenTabpe — okTAbpe 1911. Poto: AB. Wyces. HactHoe cofpanne
MyGnukyeTca BNepasLie

=+  The 5t. Anastasia Chapel in Pskov. View of the south and east fagades
September-October of 1911. Photograph by Alexei Shchusev
Private collection. Published for the first time
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Sergei Koluzakowv

Cnac HepyKoTEOpHLIA M KHASLA cBAThIe. Mosauxa B.A. ©ponosa (1910)
no ackusy H.K. Pepuxa (1908). KD xHuid npureop Tpouukoro cobSopa
Movaesckon naspel. ©oto: C.B. Konysawkos. 2013

The Mandylion and the Holy Princes. A mosaic by V. Frolov (1910) based

on a sketch by N. Roerich (1908). The southern narthex of St.Trinity Cathedral
at the Svyato-Uspensky Pochaevsky Monastery. Photo: 5. Koluzakow. 2013

The artistic paths of Shchusev and Roerich crossed
many times. Of nearly the same age, they first met as
students at the Russian Academy of Fine Arts, where
both visited student gatherings at Arkhip Kuindzhi's
house. Both graduated from the Academy in 1897 and
continued their artistic training in Paris'. In the spring
of 1906, Roerich was appointed director of the Paint-
ing School run by the Imperial Society for Encourage-
ment of the Arts. Reorganising it, he first focused on its
teaching staff, hiring lvan Bilibin, Vasily Mate, Dmitry

In 1899, for nearly six months,

&, Shchusev attended the Acadéemie
Julian, a private art school. In 1800,
M. Roerich attended the Atelier
Cormon.

Quoted from: N. Roerich, "Friends™
[*Druz'yaT™] in My Life [Moya zhizn]
{Minsk, 2010}, p. 28.

For more detail, see L. Korotkina,

“MN. Roerich’s Work with the Archi-
tects A. Shchusev and V. Pokrovsky™
[*Rabota N.K. Rerikha s arkhitek-
torami AN. Shchusevym

iV.A. Pokrovskim™] in Museum 10.
Art Collections of the US5R. Russion
Art Nouveau [Muzey 10. Khudozhest-
vennye sobraniya 555R. Iskusstvo
russkogo moderna) (Moscow, 1989),
pp- 156-161.

6

Kardovsky, Sergei Makovsky, Vladimir
Shchuko and Shchusev. A shared inter-
est in archaeology and academic study
of Old Russian architecture also drew
them closer together, but it was through
working on common projects that they
became friends. Roerich reminisced lat-
er: As for architects, who even elected
me a member of their society's board,
my friendships with them were formed
around our construction work. Then came
Shchusev — one of the most remarkable
architects. Teaming up, we produced the
mosaic for the Pochaev monastery, the
chapel for Pskov.?

The Tretyakov Gallery Magazine #2 (71} f 2021
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In 1906, Shchusev invited Roerich to take part
in decorating a church building he was working on as
an architect: the Holy Trinity Cathedral at the Svyato-
Uspensky Pochaevsky Monastery. Initially, it was to
be a major commission: designs of mosaics for two
portals, icons for the central section of the iconosta-
sis, and frescoes covering part of the walls. Financial
difficulties at the monastery, however, pared all this
down to just one mosaic on the southern facade, “The
Mandylion and the Holy Princes”, which was accom-
plished in 1908-1910. Concurrently with the cathedral
in Pochaev, Roerich was also working on another pro-
ject, which he had started a little earlier: decorating
two big churches designed by Vladimir Pokrovsky,
who was, like Shchusev, a prominent champion of the
Russian Revival style.? It was those years that shaped
Roerich's approach to religious art and his predilection
for certain themes that he would address in his spiritual
compositions: the heavenly host and earthly warriors;
the Mother of God, protectress of the human race; a
Christian understanding of the cosmos. Drawing on
Old Russian and Byzantine imagery, the artist formed
his vision of the church’s interior — unique, but also
in keeping with the Orthodox Christian canon. This
exploration should have reached its climax in mural

5t. Anastasia Chapel in Pskov



Bupg HannasHoro mMocra, yepken YeneHus c MapomeHss
W cTapoi yacoenn Ce. AHacTacum
1900-2. MNoyroean oTKpRITKE

A View of the floating bridge, (Paromenskaya) Assumption
Church and the old St. Anastasia Chapel
1900s. Postcard
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YacoeHa CaAtoi Adactacud B Ncoroae

Cepred Konysaxkoa

Mucemo C.W. Fybuanurosa A.B. Wycesy. 15 oktatpa 1910
HactHoe cofpadue
MyGnukyeTca BNepBLie

Sergei Zubchaninov's letter to Alexei Shchusev. October 15, 1910
Private collection
Published for the first time
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"H. CONOBLER. SckmMaHbIA NPoeKT NOCTOAHHONo MocTa
yepes peky Benukyw. Qacan, nnax, paspes. 1902
Eymara, rpadMTHLIR KapaHaall, TYllb, UBETHEA Tyllb
PoccvAcKWA rocyQapcTEEHHBIA MCTOPWYECKWA apxuB,
Mockea [PITWA) MNMySnvkyeTca BNepeble

G.M. SOLOVIEV. Design sketch for the permanent bridge across

the Velikaya River. Fagade, view from above, sectional view. 1902

Lead pencil, Indian ink, celoured ink on paper
Russian State Historical Archive. Published for the first time

Sergei Koluzakowv

NN EENAEWMH. NpoekT HackinK AnNA NOCTORHHOMO MoCTa
yepes pexy Benukywo n thynaaMenTa gna HOBOR YacoBHM
Ce. Anactacuu. [Tnan. 1910. Tkanesan kaneka, TyWs

P MA. MyGnukyeTcA BREpELIE

L.P. BELYAVIN. Design of the earth-fill for the permanent bridge
across the Velikaya River and the foundation for the new

St. Anastasia Chapel. Sectional view. 1910

Indian ink on tracing cloth. Russian State Historical Archive
Published for the first time
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AB. LUVCEB. 3ckus vacoeHm Ce. AHacTtacum
MNepeoHavyaneHeld Bapuadt. Pacag. 1910-1911

Eymara, rpadvTHblA kKapadpaw, UseTHele Kapangawn. 16 = 11,8
HactHoe cofpanue. [yBnukyeTcs BNepeme

ALEXEl SHCHUSEY. Sketch of the St. Anastasia Chapel
in Pskow. Initial variant. Fagade. 1910-1911. Lead pencil
and crayons on paper. 16 = 11.8 cm. Private collection
Published for the first time

Teopuyeckue nytu LLlycesa n Pepuxa MHoro pas nepe-
cekanucb. MNouTh poBeCHWUKK, OHW MO3HaKOMMWIWCh BO
BEpema obyuyeHua B cTeHax MmnepaTtopckoi Akage-
MUKW XyOoXecTB, Nocelanu ydyeHnyeckue cobpaHua
y AN. Kyunoxu. 3akoHume Axkagemuio B 1897 ropay,
oba npogonXunu xygoxecTBeHHoe obpasoBaHue
g Mapuxe'. BecHoin 1906 rona Pepuxa yTBepaunu
ovpekTopoMm PucoBanbHoW wkonbel KMmnepatopcko-
ro obuwecTtea noowpeHns xygoxects. OH Ha4an ee
peopraHuszauuio ¢ o6HOBNEHWA NpenogaBaTenbCKo-
ro cocrtaga, npurnacue W.A. bunubuna, B.B. Mars,
AO.H. Kappnosckoro, C.K. Makoeckoro, B.A. Lyko wu
A.B. UlyceBa. O6WKMIA MHTEPEC K apXeonoruM U Hayud-
HOMY WCCMegoBaHMI0 NaMATHUKOB [OpeBHEepYyCCKON
ApXUTeKTypbl Takxe 4pe3BbldaMHO CONM3MN KX, HO
TOBapuLleckne OTHOLUEHWMA BO3HWUKNW MWL B Npo-
uecce paboTel Hag COBMECTHbIMKM Npoexktamu. Bno-
cnenctenun Pepux BcnomuHan: «C 30g44MMHM, KOoTopbie
noToM gaxe u36panu MeHs 4diaeHom [lpaBneHus ux
obuwectea, Apyx0a ckKNaagblBaAdck BOKPYr CcTpoM-
renscrea. MNpuwen Ulyces — ogmMH M3 COMbIX 2aMeyda-
Te/lbHbIX APXUTEKTYPHbIX TBOopLoB. C HUM genasam Mo-
zauky Ana MNouaesa, yacosH Ana NckoBa...»2.

B 1906 roagy LWyces npurnacun Pepuxa y4acTsBo-
BaTb B ochopMnNeHnn coopyxaemoro MM cobopa CeA-
Toi Tpouusl B CBATO-YCcneHckoi NoyaeBckon nagpe.
MNzHayanbHO 3akKa3s NNaHWMpoOBancA o4YeHb KPYnHbIM:
3CKU3bl MO3auK ONA ABYX MNOpPTanoB, MKOHbI LUeH-
TPanbHOW 4YacTM MKOHOCTaca W 4acTb CTEeHOMWCKU B
MHTepbepe. Ho akoHOMWYeCKKe 3aTpyaHeHUsa naspobl
BbIHYAMN OCTaBWUTb 3@ XYAOXKHWKOM NULLb OOHY MO-
3auKy Ha IoXHOM hacage — «Cnac HepyKoOTBOPHBIA K
KHA3bA CBATble®, paboTa Haj KOTOPOW NpoTekana B
1908-1910 ropgax. HemHoro padHee v napannensHo C
no4YaeBckuMm cobopom Pepux pabGoTtan Hag ykpalue-
HUEeM [BYX KpPYNHbIX XpaMoOB NO NPOEKTY apXuTeKTo-
pa B.A. lNokpoBckoro, kak u lllyces, spkoro npueep-
¥eHua Heopycckoro ctuna®. Torna chopMUpoBanuch
noaxopn Pepuxa K penurmozHoOn XMBOMUCKU U OCHOB-
Hbie TeMbl ero cakpalbHblX KOMMO3WMLUWA: BOWHCTB
3eMHOro M HebecHoro;, boromatepn — 3alWMUTHULUDbI
poga Nackoro;, XpUCTMaHCKOro NoOHMMaHuA KOCMO-
ca. Onupasck Ha OpeBHepycCKWe M BM3aHTUHACKKMe
npoobpasbl, XyAOXHWK Cco3f0an cBoe, HeNnoBTOpUMOe
BuaeHWe BHYTPEeHHero cogepxaHusa xpama, yknagbl-
Bawlleecs B TO Xe BPeMA B paMKu NpaBoCnaBHOro
kKaHoHa. MickaHwa B 310 oBnacTW gonXHbl 6binn oo-
CTUIHYTb anoresd B pOCnMcAxX M Mo3ankax xpama Cea-
Toro [lyxa B TanawkuHe KHArMHKM M.K. TeHuweBo#n.
Hag HumKn xyaoxHuk Tpyguwncs B 1908-1914 roguwi,

YacoeHa CaAtoi Adactacud B Ncoroae

Cepred Konysaxkoa

BNMNOThL A0 NnpepeBasllen ero [Nepeod MUPOBOW BOWM-
Hbl. MMeHHO B pasrap atoi paboTtbl Pepux nonyuun
HECKONbKO HOBbIX 3akasosB oT lUlycesa, cpegwn ko-
TOpbIX Obina pocnuce 4acoBHW CBATOW AHacTacum

B Nckose.

NHTepecHa ucTopua cozgaHua cy-
WecTBYOLWEeA HblHe aHacTaCbMHCKOM
yacoBHM. B 1909 rogy npw coopyxe-
HMKM MOCTOAHHOMO MOCTa 4Yepes peky
Benukywo B3amMeH HannaBHOro, paaom
C uepkoBkio ¥YcneHua c [lapomeHbs
(XVI] Bek), BOZHMKNa HeobBXOOMMOCTb
3eMNAHbIX Hacbkined, 4Tob6bl NOOHATb
nonorvin Geper 3asenn4yba OO0 YPOBHA
ToproBoi nnowaaW UeHTpanbHOW 4a-
cTv ropoga. Npwu 3ToM HacbiNb BO2BOAM-
nace B6NM3KM cTtapol 4YacoBHW CBATOW
MydeHulUbl AHacTacuu PumnaHku®, no-
cTpoeHHoir B 1710 rogy «no o6ewanunio
BO BpeMA Mopa»®, oT KOTOpPOW Ha4yuHa-
nack popora Ha Pury. 25 aerycta 1909
roga 6GnaroywHHblA uUepkeen [lckoBa
o6paTUNCA K HadyanbHWKY CTpPOMTENb-
cTBa MocTa WHxeHepy JL.I. Bbenasu-
Hy® co cnegylolMM OTHolleHWeM: «Ha
nyTH YCTPOWCTBA HACLINM Ha 3JaBesin-
ybe <..> BCTpeyaercHa cyljecTByloujan
C He3anaMsTHbIX BpeMeH W NpuHag-
nexauwasa [Mckosorpagckoi [Mapomo-
¥YcneHckoi UepKBM YACOBHA BO HMMSA
Ce. lNpenogobHomyyeHHLbl AHOCTACHH.
Mo coobwenuo Npuyta 1 ctapocrel [Na-
poMo-YcneHCcKoH YepkBH, 3Ta HYACOBHA

AB. Wyces s 1899 rogy 2aHMmanch
OKOND NoMyroga B YacTHOWR AxageMun
¥ronwava, H.E. Pepux 8 1900 rogy —
B 4acTHOW cTyaud depHada KopMmona.

Uat. no: Pepux HE. Opyasa [ Peprx H.K.
Moa muzHe. Munck, 2010, C. 28.

NMogpoSHee cu.: Koporkuna S1.B. PaSora
H.K. Pepixa Cc apxuTeKTopamMM

A.B. Wyceewm 1 B.A. MoxposckumM
My3aei 10. XygoxecTaeHHsle coSpaluA
CCCP. MckyccTeD pycoKoro MogepHa.
M., 1985. C_156-161.

MogpoSHee of MKoHOrpahuk CERTOR
o Yoxorue M. EATHA Opyrvx CBATEIX
M MYy4EHHL C MMeHeM AHacTacKA ff
CaATAA BENWKOMYHEHMULE AHABCTacHA.
CaAaweHHwA ofipas v xpaMel B EBpone.
cne., 2010. C. 31

«T710. BecHowmw »z Purk saHeceda

2 Hapey, Ncwoe, Matopox, MNopxoes,
Fooa » gpyrre MNpuropogs 1 BoNoCTH
MOpOEaA AZEE, OT KOTOPOH MHOMECTED
EMEQHEEHD YMHApano. <..>

Mo ofewaHWo B0 BPEMA MOPpA No-
crpoexa eo Mckoee CedtrbGpa 1
HYacoeHA Bo MR NMpenogoSHoMyYEeHH-
Ukl AHacTacHu PUMNAHLIHK.
CTpOMTENH DHOW 2ANWCaHLl HA NOMK-
HoeeHWe B0 MNMokosckne CHHOOMKKRE,

— Uwt. no: Murpononut EsreHnis
(BonxoantuHos EA). Mctopuna
kHAMeCcTEa MNockoBCKOro © NpUCoBOKY-
nneHneM nnada ropoga MNoxkoga.
Yacte IV. Knes, 1831. C. 166-167.

Neonug Netpoany BenaauH (1856-7)
— MHMeHep Ny Tel coobweHun,
KONNEeXCHH il COBETHHH.

TpeTeAxKoBCcKanA ranepen N2 (71)/ 202 9
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Sergei Koluzakowv

AB. LWUYCEE. NpoekT xpama BcemunocTueeAwero Cnaca 8 Hatanseeke

Mepcnektuea. 1911. Bymara, yronsHbiA Kapannaw, akeapenk, ryauwk,

GpoH3oBan Kpacka. 34 x 50. HactHoe coSpanune

ALEXEI SHCHUSEY. Design of the Church of the Most Gracious Saviour
in Natalievka. Perspective. 1911. Lead pencil, watercolour, gouache,
bronze paint on paper. 34 x 50 cm. Private collection

paintings and mosaics commissioned for Princess Ten-
isheva's Church of the Holy Ghost in Talashkino. The

For more information about the icono-
graphy of 5t. Anastasia, see P. Chakhotin,
“Lives of Other Saints and Martyrs Mamed
Anastasia” in: Soinfed Mortyr Anostasia. Her
Holy image and Churches in Europe [~ Zhiti-
ya drugikh svyatykh | muchenits s imenem
Anastasia” in: Swvyotoyo velikomuchenitsa
Anastosiyo. Svyashchenny obroz i khromy
v Yevrope]. (5t. Petersburg, 2010}, p. 311

*1710. In the spring, the plague, causing
many to die every day, was brought from
Riga to Marva, Pskov, lzborsk, Porkhov,
Gdov and other townships and provinces.
[...] In fulfilment of the pledge made during
the pestilence, a chapel dedicated to Holy
Martyr Anastasia of Rome was built in Psk-
ov on September 1. Mames of the builders
thereof are entered into the Pskov com-
memoration book, to be prayed for.™ Quot-
ed from Metropolitan Yevgeny (Yevfimy
Bolkhovitinov), History of the Principolity
of Pskow, with the Addition of o Map of the
Town of Pskov [Istorfyo knyozhestva Psk-
ovskogo s prisovokupleniem ploro gorodo
Pskova], part IV [Kiewv, 1831), pp. 166-167.

L. Belyavin [1896-7) was a railway engineer
with the rank of a collegiate councillor.

artist was working on them from 1908 to
1914, until the First World War brought
everything to a standstill. It was in the
middle of this project that Roerich was
offered by Shchusev several new com-
missions, which included murals for the
5t. Anastasia Chapel in Pskov.

The history of the present-day
chapel is quite noteworthy. Once, there
used to be a floating bridge across the
Velikaya River, with one end near the (Par-
omenskaya) Assumption Church. When it
was decided, in 1909, to replace the old
bridge with a permanent one, it became
clear that the low shoreline needed to be
raised to the level of the Market Square
in the town's centre. The earth-fill site
happened to be near a chapel dedicat-
ed to Holy Martyr Anastasia the Roman®,
which was built in 1710 in fulfilment of the

10 The Tretyakov Gallery Magazine #2 (71)/ 2021

pledge made in the time of the pestilence,® and stood
at the point where the road to Riga began. On August
25, 1909, a deputy of the Bishop of Pskov wrote a let-
ter to the engineer in charge of the bridge construction
project Leonid Belyavin® with the following request:
Near the site where the earth-fill works are in progress
[...] there stands a chapel dedicated to the Holy Mar-
tyr Anastasia—it has been there since time immemorial
and belongs to the Paromo-Uspenskaya [Assumption]
Church of the City of Pskov. The church’s clergy and
warden have apprised us that, when the bridge is built,
this chapel will remain at the foot of the earth bank, so
1) water, mud and refuse will slide down the slope and
accumulate on the land around the chapel; 2) the site
around the historical chapel will become a dumping
ground; 3) on account of the chapel’s surroundings a re-
pair that the church cannot afford would be necessitat-
ed every year... and 4) presently, as the chapel is con-
tinuously exposed to the fumes emitted by the steam
engine employed to build the stone piers for the bridge,
the plaster on its walls is becoming moist and peeling,
and cracks are appearing in them. In view of the above,

St. Anastasia Chapel in Pskow
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AB UIYCEB. Sckus k oKOHYaTENLHOMY BAPWMaHTY NPOEKTa HACOBHH AB. LYCEB. Sckuz K oKoHYaTENEHOMY BEapHaHTY NPOEKTa YACOBHM
Ce. Anacracumn. Pacag. 1911. bymara, rpaduTHeid kKapanaall, akeapens,

SpoHscBas kpacka. 17 = 25 3. YactHoe codpadue. MyGnukyerca BnepB.ie

Ce. Anactacum. Qacap, neranu. 191, Kaneka, yrons, aksapens, GpoH3osan kpacxka
34,3 = 33. YacTHoe cobpanwe. MNySnuxkyeTca enepesle

ALEXEl SHCHUSEV. Sketch of the final variant of the St. Anastasia
Chapel. Fagade. 1911. Lead pencil, watercolour, bronze paint on paper

ALEXEI SHCHUSEY. Sketch of the final variant of the St. Anastasia Chapel. Details
of the fagade. 1911. Charcoal, watercolour, bronze paint on tracing paper. 34.3 * 33 cm

17 = 25.3 cm. Private collection. Published for the first time

C YCTPOACTBOM MOCTA OCTAHETCHA BHWU3Y HACLINM, MNo-
yemy 1) BO4Q, rpsizb M HEYUCTOTLI MO OTKOCY HACLITH
OyayT CcKonAAaTLCA Y NOAgHOXKA YACOBHHM, 2) niaowjag-
KQ BOKPYr UCTOPUYECKOH YOaCOBHW ABMTCA OTXOXWUM
MecToM, 3) BC/iegqCTBHE TAKOIMO CBOEro MecToOHaxoxX-
AeHuss Oyger TpeboBaTh eXerogHoro, HenocH/1bHOro
419 UepKBM PEMOHTA <...> 4) B HacToAuee BpeMs <...>
npu npoussogcrTee pabor Mo MOCTPoHKe KaMeHHbIX
ycToes MOCTQ HO CTEHAX 3TOH YAaCOBHM LITyKATypKa
pazMokaeT, OTBA/IMBAETCA W B 3[40HWKM YOCOBHMU Mo-
ABMSOTCH TpelwmHbl. BBugy cero npru4yt co cTapocTon
M f, CO CRBOBH CTOPOHKI, NOKOpHellwe npocuM Bale
Beicoko6raropogue, He NMPpUIHAeTe /i BO3IMOXHBIM
c4enars <..> pacrnopsxeHue O CPbITMKM 3TOM YacoB-
HM C pazpewerHna EnapxmnansHoro Hayanecrea, 1 o
BO3BEeeHWHN HA NOBepPXHOCTH HACLINKM HOBOKW YaCOB-
HH (HaO ToM xe MecTe) xoTa Obl HeGo/ILIIMX pa3MepoB
Bo uma Cg. lNpenogoGHomMydYeHulbl AHACTACHKM HA
oTnyujeHHsle B Bawe pacnopsaxeHne cyMMsbl ripu rno-

Private collection. Published for the first time

MEPHOCTE W, YTO BAXHO, HalleN BO3BeJeHHe HOBOro
Xpama 3KoHOMWUYeCcK Donee BbirofgHbIM, YeM NnnaHM-
poBaBlUEeeCcH paHee COOPYXEeHWe PAOOM CO CTapbiM
orpaxpgawllei nognopHoi cteHel. MHxeHep bena-
BWH NIMYHO COCTABWU/ NPOEeKT HackIiNW, peanu3oBaH-
HOW BMecTe C (hyHOaMeHTOM 4YacoBHMK (ero rabapurel,
BEPOATHO, onNpefensannucbh BO3MOXHOCTbIO CcoXpaHe-
HWA B MHTepbepe cTaporo wkoHocTtaca). OH xe Bbl-
nonHWN ABa BapuaHTa NpoekTa YacoBHW, HO HM OAWH
U3 HUX He 6bin oaobped CTpoUTenkbHbIM OTAENEeHUEM
rybepHckoro npaenedus [ckosBa.

15 okTROpA 1910 ropna npeacenatTens rybepHoKon
zeMckoi ynpaebl C.M. SyGyaHuHoOB obpaTtuncy K ap-
xutektopy Llycesy:

sMunocruesii rocygape Anekcen Buktoposnuy.

<..> BBuay XenaHuWa BO3BMIHYTbL MANEHLKYIO
YAQCOBHIO MO pasMepaM, HO KPYIHYK No 3aMmbicay,
BbICOKO XYOXEeCTBeHHYIO, JOCTOAHYIY KPACOBATLCH
Hapsaaqy ¢ 4pyruMy COXpaHUBLUMMHMCA B

R

[Nckose DGPUEHGM”, gCce MOHM NonNbITKH 7. OTHoweHne oTua B. YepHosepcKkoro
N.MN. benaenHy, 25 aerycra 1909 rona
HPMAA @ 190.On. B. 0. 841 0. 1.
MyGnuKyeTcR BNEpELIE.

CTpoOiKe MocTd <..>»,
CTpOMTENbHO-XO3ANCTBEHHBIA KOMUTET, paccMo-  Mo/yYeHHa [QOCTOHHOro MpoekTta He
TpeB o6paluleHue OyXOBeHCTBa, NPU3Han ero NpaBo- YBeHYa/IMCh YCITeXoM.

YacoeHa CaAtoi Adactacud B Ncoroae TpeTeAxKoBCcKanA ranepen N2 (71)/ 202 "
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the priests with their warden and |, for my part, humbly
ask Your Honour, if you would deem it appropriate, to
issue... an order to take down this chapel, with the con-
sent of the Bishop’s office, and place up at the top of the
earth bank a new chapel (on the same site), at least a
small one, dedicated to the Holy Martyr Anastasia, us-
ing the funds made available to you for the construction
of the bridge...

The bridge construction committee reviewed
the clergyman’s request, found it legitimate and,
most importantly, decided that building a new church
would make more sense financially than the construc-
tion of a new protective breast wall near the old one,
as previously planned. The engineer Belyavin person-
ally produced technical drawings and specifications for
a breast wall, which was put in place together with the
foundations for the chapel (the dimensions of the foun-
dations were probably set with a view to preserving the
old iconostasis). Belyavin also produced two versions

of the chapel’s design, although neither

Request from the priest V. Chernoz-
ersky to L. Belyavin, August 25, 1909,
Russian State Historical Archive,
fund 190, file 8, item 841, sheet 11.
Published for the first time.

5. Zubchaninov's letter to A. Shchu-
sevw, October 15, 1910. From a private

collection. Published for the first time.

L. Belyavin's report to the Board of
Inland Waterways and Highways,
March 15, 1911, Russian 5State Histori-
cal Archive, fund 120, file B, item 844,
sheet 134. Published for the first time.

L. Belyavin's letter to A. Shchusev,
February 28, 1911. From a private

collection. Published for the first time.

of them was approved by the construction
department of the Pskov Governorate.

On October 15, 1910, Sergei Zub-
chaninov, chairman of the Pskov Gover-
nate's executive council, wrote to the ar-
chitect Shchusev:

My dear sir,

[...] With regard to the desire to build
a chapel small in size but grand in design,
distinguished by its great artistry, worthy
of Pskov’s other surviving architectur-
al landmarks, all my attempts to obtain
a good project have failed.

12 The Tretyakov Gallery Magazine #2 (71)f 2021

Sergei Koluzakowv

A B UIYCEB. Sckwuz yacosHu npu BopoTtax Mapdo-MapuuHckon
obuten B Mockee. Qacan. 1910. Kanexa, rpatduTHeIR Kapadga,
aKBapent., OpoHsIoEan Kpacka. 38 = 22 3. YacTHoe cobpadue
MyGnukyeTca BNepewe

ALEXEI SHCHUSEY. Sketch of the bell tower at the gate

of the Marfo-Mariinsky Convent. Facade. 1910. Lead pencil.
watercolour, bronze paint on tracing paper. 38 x 223 cm
Private collection. Published for the first time

Igor Immanuilovich Grabar has advised me that
you, Alexei Viktorovich, are the only person capable of
carrying through the laborious undertaking of produc-
ing a design for the chapel in the spirit of Pskov.

Begging your pardon for not having the pleasure
of knowing you in person and aware that you are busy
beyond all measure, | nevertheless ask you — please
aid the Committee in its undertaking and produce at
least a rough sketch of the chapel. | dare not bother
you with a request to take care of the overall design,
technical drawings of details and the estimate of con-
struction costs, so | ask you most earnestly to assign
these tasks to someone else, with all the expenses
to be borne by me.

For your reference, | am sending you a draft of
the bridge’s design, with indication of the proposed site
for the chapel. This draft also indicates the size of the
foundation built for it.®

A report Belyavin filed on March 15, 1911, tells
the story of the ensuing negotiations with Shchusev:
Shchusev in January this year said he would agree
to take charge of designing and building the chapel
provided that he is paid 1) 500 rubles for the design,
2) 150-200 rubles for travel, 3) 100-150 rubles for an
assistant at the site — 750-850 rubles in total. The com-
mittee at its meeting on February 26 decided that the
chapel, built on top of the breast wall at the entrance
to the bridge, should be an adornment of the surround-
ings, so its members deemed Mr Shchusev'’s conditions
agcceptable and asked me to thrash out with him the
details of the agreement and the overall costs of the
chapel... In response to my inquiry, Shchusev, in a letter
of March 11 of this year, confirming his agreement to ac-
cept this undertaking on the above terms, put the cost
of the chapel’'s construction at 2,500-3,500 rubles. So,
the most it will cost is 850+3000=3,850.%

Based on the documents reviewed here, late
1910 to early 1911 can be considered the date when
the chapel project was officially commissioned from
Shchusev. As the foundation was already built, Shchu-
sev had to work within pre-set parameters: a site
already assigned, the dimensions already established
and the uncanonical decision to build the altar wall
facing south already taken, although historians would
later ascribe the idea to Shchusev himself. Besides, the
initial agreement was that no interior decor (besides a
simple plaster finish) would be required.’® The architect
at that time was mostly preoccupied with the comple-
tion of his “big-ticket” projects: the Pokrovskaya [Inter-
cession of the Theotokos] Church of the Pokrovskaya

5t. Anastasia Chapel in Pskov



AB. LIYCEB. Scku3 Kk oOKOHYATENBHOMY BAPHMaHTY NpoeKkTa
yacoeHw Ce. AHactacku. MNepcnextrea. 1911

Kanoka, rpaduTHeid Kapadgaw., 32,5 = 27,2

YactHoe cobpanue. NMyGnukyeTca BNepame

ALEXEl SHCHUSEY. Sketch of the final variant
of the 5t. Anastasia Chapel. Perspective. 1911. Lead pencil

on tracing paper. 32.5 = 27 2 cm. Private collection
Published for the first time

Mo coeety Mropa 3mmaryunoeuya [padaps Bel,
Anekceid Bukrtoposuy, sBASeTeck egMHCTBEHHbLIM,
KOTOpOMY nog cuAay Henerkasa 2a4a4a co3gqaHuns rnpo-
eKTa 4YacoBHH B [lckoBCKOM Agyxe.

HzBHMHAACL, YTO, HE UMes Y4OBO/LCTBUSA 3HATh
Bac nnyHo n cozHaBan, 4To Bel HernomepHo 3aHATHI,
BCce xe o0palyaiock C NPock00i He OTKa2aThs NpUATH
HO nomMolb HaMepeHuam KomuTera M cgenarb XoTb
Habpocok 3cknza YyacosHKn. Cocras/reHneM NpoekxTa,
yeprexen getaneid U cMeTsl He cMero Bac 6ecrnnokouTs
M ybegurenbHedLle NpoLly NMopyynTs 3TO KOMy-/Tnbo,
npuyeM BCe pacxofbl MPUHMMAaK Ha ceos.

Lna ceegennsa noceinaw BaMm 3CKHU3HbIN NMPoekKT
MOCTQ C yKa3aHueM Ha HeM MecTa npegrnonaraemMon
yacoBHU. Ha 3ToM Xxe 3CKM3HOM MNpoeKTe MoKa3aHb!
pazMepsl BO3ABUIHYTOro (hyHOOMEHTO YOCOBHM»E,

O paneHelWwwux neperosopax ¢ LUlyceBbim no-
BecTByeT panopt benaswHa ot 15 maprta 1911 ropga:
«...lljyceB B sHBApe TeKyLero roga Bbipa3uxs cBoe Co-
rnacue B3ATb Ha celf NPOeKTHPOBAaHHE U MOCTPOHKY
YOCOBHKU HA cnegyiowmx ycnoeuax: 1) 2a cocrasne-
Hue npoekta 500 py6., 2) 3a npoezgsr 150-200 py6.,
3) Ha nomolHUKa Ha MecTe pabort 100-150 py6., uTto-
ro or 750-850 py6. KoMuTeT HO CBOEM 3dcCeaHiu
26 cheBpans BbICKA3Q/, 4TO YACOBHS, NOCTROEHHadA
HaBepxy Bbe34a HQ MOCT, JOXHA CAVXHTE yKpalue-
HUeM MeCTHOCTHM MOCTA, NnoYeMy OH Halles yC/10BUA
r. Lyceea npuemnemMbiMmu M NOPYYMI MHEe 2arpocuTb
ero OKOH4YaTe/IbHO O ero YC/A0BMAX M 00Lel CTOMMO-
CTM YOCOBHHK. <..> Ha moi zanpoc Ulyces nucemMom
or 11 mapra cfero] rloaal, nogreepgue cece corsiacue
B35Tb Ha cebs 3Ty paboTy HA BblLWeO3HAYeHHbIX yC-
JIOBHSIX, MCHUC/IUA CTOMMOCTE CaOMOM paboThbl 4YaCOB-
Hu o1 2500 go 3000 py6.»°.

Mcxoan m3 paccMOTpeHHbIX QOKYMEHTOB, KOHel
1910-ro — Hayano 1911 roga MoXHo CUMTaTbL BpeMeHeM
nony4deHus LLlyceebiMm ohmumansHOro 3akasa Ha npo-
eKT YacOBHW. ¥Xe Bo3BeeHHLIW dhyHOaMeHT cTaBun
nepeq HUM XecTKue pamkW, 3afaB He TOMbKO MecTo-
NonoXxeHue NocTPonKM, HO Takxe rabapuTbl ee nnada
M HEKAHOHWYECKYH OpWeHTaLUM Mo anTapHOM CTeHbl Ha
IOr, YTO BNoCnNegcTBMK MCTOPUKKM CTanu NpunucbiBatb
3ambicny camoro Ulycesa. Kpome Toro, MsHayanbHo
6bIN0 OrOBOPEHO: «BHYTPEeHHeH oT4esnky (kpoMe npo-
CTOH WWITYKATYPKH) HEe nNpeanonaraercad HHUKakod»,
B 310 Bpema BHMMaHMe 3004ero OblNo CKOHUEeHTpU-
pOBaHO Ha 3aBeplueHuW ero «00NblUMX® NPOEeKTOoB:
[Nokpoeckoi uepkeu Mapdo-MapuuHckon obutenu B
Mockee (1907-1911, 1914), xpama CeaTuTtena Bacunua
B Oepyue (1904-1911), Tpouukoro cobopa B [lovyaese

YacoeHa CaAtoi Adactacud B Ncoroae
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(1904—-1912). 271 Tpyabl TaKk MAW MHa4Ye HANOXWNKW OT-
ne4yaTtok Ha apxMTeKTypy 4YacoBHM, Beab B HuX LLlyces
Halen OpMruHanbHY TPakTOBKY WM BONMOTUN CBOE
HenoBTOpMMOe BUAeHWe Heopycckoro ctuna. Owy-
waeTcs poAcTBeHHaa CBA3b U C ApPYrMM ero mseect-
HbIM TBOpeHneMm, paboTy Ha[ KOTOpPbIM OH Hadan Ha
roa paHee, — LepkoBbio Bcemunoctueenwero Cnaca
B Hatanbeske (19107-1913). Tak, pUCYHKW U YepTexK K
obemm NoCTpoMKam COCeCcTBYIOT Ha NUCTax ero anb-
6oMOB M MMeloT obLMe YepThl.

Ha nepBoHadanbHbix 3cku3ax Ulyceea obpas
yacoBHW CBATOW AHacTacMn NPoOHW3aH CTUIMCTUKOR
MogepHa. BoiTAHyTanA rnaBka 3aBepluaeTt ee ycTpem-
NneHHbld K HebBy cunyat. [Nloptan BbigeneH KpynHoW
MO3aMKOW NO aHanoruyM C noyYyaeBCKUM coOOpoOM W
paHHMMKM BapwaHTamu UepkBu B Hartanoeske. Of-
HaKO 3TO peleHue He yaoenetBopuno sogyvyero. OH
NPoOgoMXKUA NOMCKKW apxuTeKTypHoro obpasa, opMeH-
TUPYACb Ha CYpoOBble (POpPMbl NaMATHUKOB ApPEeBHEero
[Nckoea. B yepene pucyHkos Ulyces meHan nponop-
UMK rnaeku, NbiTanca npugate e 6onee rpysHbie
YyepTbl, NpoAdyMbiBan NOAXOAALULYO reoOMeTPUo KpoB-
nu. O6pamneHne noptana 6eiN0 FHAYWUTENBHO YNPO-
WeHo, MeCTO MO3aMKN 3aHsAN KMOT C He-

60NbLIOK MKOHOW.

OkoH4YaTeneHblH NpPoeKT 4YacoBHM
HEW3BECTeH WccnegoBaTensaMm, Bepo-
ATHO, OH HE COXPaHWICH, HO 3CKWM3bl K
HEMY W3 apxWBa HacnegHWKOB 30[4e-
ro NoO3BONAKT B NONHOW Mepe npocne-
OWTe danbHeWlwee pas3BuTWe aBTop-
cKoro zambicna. Becdown 1911 roga Lly-
ceB npuwesxan B [lckoB ONA HaTypHOro

10.

Mucemo CKW. 3ySvyanwHosa
AB. Wycesy. 15 oktrGpa 1910 roga
ff HactHoe cobGpasne. MySnuryetca

ENEpEbLIe.

Panopt .M. BenAaauHa B ¥npaeneHue
EHYTPEHHAX BOOHLIX NYTEA W WOCCeR-
Heix gopor. 15 mapta 1911 roga # PIrAA.
@ 150. On. 8. 1. 844 N.134.
NMyfnukyercA BNnepaxe.

Mucemo NA. BensenHa A.B. Wyceay.
28 despans 191 roga /f HactHoe
cofpanne. MySnuKyeTcs Bnepakie.
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AB. LUVCEB. 3cknz getanen yacosHW Ce. AHacTacum
Heepwu, knoT, hoxape, rnaska. 1911, Bymara, rpadWTHEIR Kapangaws
42 = 56,2, YacTHoe cofpardue. MNyGnukyeTcs BNepecie

ALEXEl SHCHUSEY. Sketch of the details of the St. Anastasia
Chapel. Doors, icon case, grille and cupola. 1911. Lead pencil on
paperd? = 66.2 cm. Private collection. Published for the first time

L
T

ek

e
-I-.-.

=
Al

Cathedral at the Marfo-Mariinskaya Convent in Mos-
cow (1907-1911, 1914), the Church of 5t. Basil in Ovruch
(1904-1911) and the Troitsky [Holy Trinity] Cathedral in
Pochaev (1904-1912). These projects influenced the
chapel's design in different ways, as it was while work-
ing on these buildings that Shchusev developed his
original take on Russian architecture and conveyed his
inimitable vision of the Russian Revival style. There is
also an easily detectable kinship with another of his
creations, which he had started to build a year previ-
ously — the Church of the Mast Gracious Saviour in Na-
talievka (19107-1913). Thus, the sketches and technical
drawings for both buildings are placed side by side in
his albums and exhibit common features.

Shchusev’s initial sketches for the St. Anasta-
sia Chapel show a building imbued with the spirit of
Art Nouveau, its elongated cupola the final touch to a
silhouette that reaches for the heavens. The portal is
accentuated with a large mosaic panel, similar to the
Pochaev cathedral and the early versions of the church
in Natalievka. This compositional arrangement did not,
however, satisfy the architect. He continued searching
for an architectural solution, drawing inspiration from
austere forms of Pskov's ancient landmarks. Producing
one sketch after another, Shchusev changed the cu-
pola's proportions, making it heavier, and elaborated
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the geometrics of the roofing. The framing of the portal
became significantly plainer and the mosaic was rep-
laced with a small icon in an icon case.

Researchers have not seen the final version of
the chapel’s design — most likely it did not survive —
but drafts from the architect’s family archive allow us
ample opportunity to trace the further evolution of
Shchusev’s vision. In the spring of 1911, Shchusev came
to Pskov to see with his own eyes the complex architec-
tural landscape into which the chapel was to be fitted,
close to Pskov’s ancient Krom [or Kremlin] and historic
centre. His notepads and the photos he took then fea-
ture the nearby Paromenskaya Church of the Assump-
tion. Later, the architect began to see the chapel and
the neighbouring church as part of an organic ensem-
ble. This is corroborated by the similarity between the
form of the chapel's cupola in the final version of the
draft and the cupolas above the aisles of the Paromen-
skaya church, as well as by the similar brick ornament
on the chapel's fagade. Eager to preserve the graceful-
ness of previously established proportions, Shchusev
opted for a tall pyramidal roof with tented tops cutting
into the facades and the angles of the walls accented
with the vertical lines of doubled lesenes.

Shchusev went on to produce detailed drawings
of individual elements of the building. As numerous

5t. Anastasia Chapel in Pskov
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YacoeHna Ce. AHacTacku B Mckoee. B Ha BOCTOUHBIA
W CEEEPHLIR hacansl. CeHTalpe — oxTAGpE 1911
@oto: AB. Ulyces. YactHoe coGpanune. NyGnukyeTca Bnepasie

The St. Anastasia Chapel in Pskov. & view of its eastern and
northern walls. Photo: Alexei Shchusev, September-October, 1911
Private collection. Published for the first time

Yacoewna Ce. AHactacui B MNcxkoee. B Ha ¥ HBIA 1 BOCTOWHLIR
thacagu. Cenrabps — okTabpe 1911 @oto: A B. Ulyces
YactHoe coSpanne. MNyGnukyeTca Bnepese

The 5t. Anastasia Chapel in Pskov. & view of its southern and
eastern walls. Photo: Alexei Shchusev, September-October 1911
Private collection. Published for the first time
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M3YYEeHWA TOW CNOXHOW rPafocTpPOMTEeNLHOW CUTY-
auuu, B KOTOpPOW poXxganack 4acoBHA, B Henocpen- 4 -
cTBeHHOW BnusocTn Kpoma M MCTOPUYECKOro LeHTpa.
B ero sanucHbIX KHMXKax W pOTOCHEMKE BpeMeHMU
noesaku sauKcupoBaHa cToAwas nobnusocTu uep-
KOBb ¥Ycnenua c MNapoMeHsa. No3xe apxuTekTop yxe
BOCNpMHUMan 4YacoBH CBATOW AHacTacuMM Kak 4acTb
eauHoro aHcambna ¢ cocefCcTBYIOWKMM XpamoMm. 2To
noagteepxaaeT cXoxecTb (hopMbl MMaBKM Ha OKOH-
yaTeNbHOM BapWaHTe NpoekTa C rmaBaMmu nNpuaenos
NMapoMeHCKOW LepKBM, a TakKxe uutata KMpNUYHOro
OopHameHTa Ha hacagax 4YacoBHMW.

Nanee apxuTekTop 3aHMMancy AeTanbHbIMK Yep-
Texamu. OH yaenun Gonbluoe BHUMaHWEe PUCYHKam
OBeperl M KMoTa Hag HUMMK, rnaBke C Kpectom — ob
3TOM CBUAETeNbCTBYOT UX MHOMOYUCNEeHHble Bapua-
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YacoeHna Ce. Anactacuu B MNckoee. ©parmexT ceBepHoro hacaga HMronocTac yacoeHu CB. AHacTacku Nnocne pecraspalMH
19121913, Qortorpadma. YacTHoe cobpanue

MyGnukyetca Bnepaie

c thoHapeM, yCTaHoBNEeHHRM Nepe ukoHoA. Cedtabpes — okTRGpL
1911. ©oro: AB. Uyces. HactHoe coGpanwme. MNyGnukyeTca BNepewe

The St. Anastasia Chapel in Pskov. & detail of its northern wall with
a lantern in front of the icon. Photo: Alexei Shchusev, September-
October 1911, Private collection. Published for the first time

lconostasis of the St. Anastasia Chapel after the renovation
FPhotograph, 1912-1913
Private collection. Published for the first time

sketches confirm, he spent much time working on the
front door and the icon case above it, as well as the
cupola with the cross. His vision of the door alternated
between a very simplified version with conspicuous
superimposed elements and an iron-plated door with
stylised chased floral decoration, like the western door
of the Pokrovskaya Church at the Marfo-Mariinskaya
Convent. Eventually, he opted for plain door panels,
like those he designed for the chapel with gatehouse
at the Marfo-Mariinskaya Convent and the Church
of St. Basil in Ovruch. He elaborated the design of
wrought-iron grilles for the round-headed windows in
the side walls. The exterior of the altar wall was to be
decorated with a builder's plate. The main highlight in
Shchusev's chapel design, however, was the cupola,
covered with iron scales and crowned with an intri-
cate and elegant wrought-iron cross. The design of
this cross was literally borrowed from the sketches for
the church in Natalievka, although, when completed,
that church in fact had a different cross. For every el-
ement, full-size technical drawings were produced. In

April 1911, Shchusev was offered an additional assign-
ment — designing a fence for the site of

the chapel site near the bridge: a grille .
whose elegance would match that of the

L. Belyavin's report to the Board of
Inland Waterways and Highways,
April 6, 191, Russian State Historical
Archive, fund 1590, file B, item B44.
sheet 170.

chapel ™

The laying of the foundation stone
for the chapel took place on August 5, 12
1911. Just a few days later, the following
record appeared in one of Belyavin's

L. Belyavin's report to the Board of
Inland Waterways and Highways,
August B, 1911, Russian State Histori-
cal Archive, fund 190, file B, item 845,
sheet 170.

reports about the Velikaya River bridge

3
]
i3

G. Chirikov (1882-12367) was a dis-
tinguished renovator of old Russian

construction: the building of the 5t. Anas- 13.
tasia chapel has begun and will be com-
pleted in the second half of September.?
The walls were built of limestone and

icons, expert at the Imperial Archaeo-

FETLTEARLRE

logical Commission (1910-1917), icon
painter and co-owner of the Chirikowv
Brothers lcons and lconostases

Worksheop in Moscow. From 1918, he

St

I;
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brick and the dome of reinforced con-
crete. The walls were then plastered
and painted white. Shchusev is known to
have initially planned to produce a new
iconostasis for the chapel to accommo-
date the already existing icons, because
the old Baroque iconostasis was sty-
listically out of character with the new
architecture. Grigory Osipovich Chirikov
was asked to evaluate the condition of
the old iconostasis and the possibility of
its preservation.” Shchusev himself was
then living and working in 5t. Petersburg,
but his assistant Mikhailov was working
on the site in Pskov.® He kept Shchusev
updated on construction progress and
wrote on August 23, 1911:

14.

worked at the Commission for the
Preservation and Cleaning of Oid
Russian Paintings. In 1918, he took
part in the cleaning of Andrei Rublev's
“The Holy Trinity" and. in 1919,
renovated the icon “The Mother of
God of Vladimir™. Shchusev on many
occasions enlisted his services for
church decoration projects.

We could not find biographical infor-
mation about Vi[adimir?] Mikhailow.
Howewer, it would be a mistake to
relate him to P. Mikhailov, the member
of the construction committee in
charge of building the Olginsky
Bridge, whose name is mentioned
among others on the chapel's
builder’s plate. Mor is he related to
V. Mikhailow, an architect and Shchu-
sev's assistant and student, who
worked with Shchusev in 1925-1930
and 1944 on the design of the granite
mausoleum for Lenin, producing
technical drawings.

5t. Anastasia Chapel in Pskov
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13.

Bug uwacoeHw Ce. AnacTacuu m OnNbrMHCKOro MocTa
Doto: M. lepackmos. 1913. MNouToean oTKpeITKa

View of the 5t. Anastasia Chapel and Olginsky bridge
A postcard with a photograph by M. Gerasimov. 1913

Tlcrors.

C KpYNHbLIMKA NATHAMW HaknagHbiX geTaneu, To oTae-
NaHHbIMKM MeTannom ¢ TUCHeHWeM CTWIW30BaHHOro
pacTUTenbHOro opHameHTa No NpyMMepy ABepeil 3a-
nagHoro noprtana [lokpoeckon uepkeu Mapdo-Ma-
PUUMHCKOR o0OuTenn. B kKoHUe KOHUOB OH BbiOpan
CTporoe pelleHWe CTBOPOK, NPUMEeHeHHOoe UM B 4a-
COBHe-CToOpOXKe ToW xe obutenn u B xpame CBATH-
Tena Bacwnua B Oepyye. [1NnA OKOH € UWMPKYNBHLIM
3aBeplieHneM Ha HokoBbIX (hacafgax OoH NpoayMbiBan
PUCYHOK KOBaHbIX peLleToK.

WabnoH HepeanM30BaHHOA 14. Mpuropuit Oounosny (Mocudroamd)
Yupuxoe (1882-19367) — kpynHe#-
WK pecTagpatop ApeeHEpyCCKoR
MHoHONKWCH, 3Kcnept Mmneparop-

OKOHHOW PEWEeTKH C UHPKYNEHBIM
FasepweHnen (bopma oxkHa Geina
HIMEHEHE NPW CTPOMTENLCTEES)
¥paHuTca B coSpanun Boepocowi- CHOMA ApXeonorH4eckon KOMHUCCHA
CHOMD My3eR QEKOpaTHEHO-NPH-

KNagHonD 1 HapogHoro BCKYCOCTES

{1910-15917), uxoHOonNKCeL, COBRAAE-
ney XynoxeCTBEeHHD-HMEOHONACHOH
e Mockee. 310 eQMHCTEEHHEIA

coxpaHMEwnicA wadnod Wycesa

M MKOHOCTAaCHOR MacTepCKon
Gpareee Yupuroeswix 8 Mockee.
K yacosHe CEATOR AHacTacuM. C 1918-ro — ynex Komucous no
COMPEHEHHED W P3CKPLITHID NaMAT-
Panopt N.MN. BensexrHa & ¥npase- HHKOE OpeEHEPYCCKON BMUEOTHCH.
NEHWE BHYTPEHHWE BOAHLIX Ny TER B 1918-m y4acTaoEan B pacyncTee
M WoCCceHelx gopor. & anpenn
1911 ropa / PTMA. @ 150. On. 8.

0. 844 N.170.

HEOHE sTpouuas AHgpen PyGneea,
8 1919-m pecTaspupoBan MKOHY
«boromateps Bnagumupckans.
lUyces HEOQHOKPATHD NPUrNawWwan
Panopt MN.MN. BenaexHa g ¥npaane- ero gnA pabfoTtel Hag odopMNeH HeM
HHE BHYTPEHHWE BOQHED NYTER 1 XPAMOE.

woccedHux gopor. B aerycra 1911

roga & PIAA. & 150. On. 8. [0. 845.

n_170.
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Oasrnucriit Moers apest phry Beankyio.

OcHoBHOW akueHT B oOMQOopMAeHWKM YacCoBHM
LLlyceB nocTaBun BCce Xe Ha rnaBke, NOKPbLITON Me-

TannMyeckon 4YelyerW W YBeHYaHHOW CNOXHbLIM W
W3ALLHLIM KOBaHbIM KpecToM. KpecT 3T1oT Obin ByK-
BaNbHO NMepeHeceH W3 3CKU3HOrMo npoekra xpama
B HartanbeBke, BnocnegctBMu wusMeHeHHoro. Ko
BCEM fdeTanaMm BbINOMHANKCH WabnoHbl — YepTexn
B HaTypanbHbii pazmep™. B anpene 1911 roga Lyce-
BY NpeanoXxunu AONONHUTENbHO CNpOeKTUpOoBaTb
orpaxgeHuwe BOKpPYr nnaouwanku Ha MocTy C ero no-
CTPOWKOW — epelueTKy, Mno U3suecrsy nogxoqsaiyro
K THIY YacOBHM»"2,

Jaknagka YacoBHM cocTofRnack 5 aerycta 1911 ro-
Aa. ¥Yxe 4depez HeckONbKo fAHeil B OOKYMeHTaLuuu
0 Xoge paboT Hag MoCTOM Yyepes peky Benukyio oT-
Medanock: «.flocTpoiika uyacoBnu (CB. AHOCTAGCHM
Ha4yaTa 1 6ygeT OKOHYeHa BO BTOPOM Mo/IOBUHE CeH-
TA6psa»'3. U3BecTHo, YTo cHavana Lllyces nnannposan
B YacoBHe CO3[aHMe HOBOIo MKOHOCTaca C BK/4Ye-
HHUEM CYLecTBYLWMX UKOH, TaK KakK cTapblii 6apouy-
HbliA BCTYNan B CTUNMCTUYECKWIA ANCCOHAHC C HOBOW
apxuTekTypoin. OueHUTb ero CoOCTOAHWE WU BO3MOX-
HOCTb coxpaHeHus npurnacunu Npuropusa Ocunoswu-
ya Yupukosa'™. Cam apxWTeKTOp B 3TO BPEMSA XWN W
pabotan 8 CaHkr-[leTepbypre, a Ha CTpOWTEeNbHOW
nnowanke B [lckoBe HaxogWNcA ero MNOMOLLHWK

TpeTeAxKoBCcKanA ranepen N2 (71)/ 202
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15 . V. Mikhailov's letter to A. Shchusev,
August 23, 1911, From a private collec-
tion. Published for the first time.

16 . The full-size drawing of the grille of
the round-headead window, which

Dear Alexei Viktorovich,

| have been told that it remains uncertain wheth-
er the old iconostasis should be installed or a new one
produced: the construction costs need to be all totalled
up, then it will be clear how much money we have avail-
able. Nonetheless, yesterday | sent a cable to Chirikov,
asking him to come and inspect the iconostasis and tell
us about his terms. We learned from his cabled reply
that he was in Ovruch. We have decided to do without
backstays, as the walls are very firm; the vault — thanks
to a thick network of beams, the quality of the concrete,
and horizontal abutments — will not produce any lateral
pressure. We did not manage the three-centred arch
over the window |...] so we had to make
do... with a little decorative arch the size
of half a brick, thanks to this we could
make a convenient air duct and keep in-
tact the right appearance of the window

never materialised, is held at the Rus-

sian Museum of Applied and Folk Art
in Moscow. This is the only surviving

inside the chapel. [...| The carpenter pro-
duced the parts of the cupola using the

full-size drawing made by Shchusev

for the 5t. Anastasia Chapel.

17 . G. Chirikov's estimate, August 30,
1911, Russian 5State Historical Archive,
fund 190, file B, item 846, sheets 44
and 44 reverse. Published for the first

time.
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full-size drawings and will do the assem-
bling after completing the framewaork.
I have communicated all that you wrote
in your letter to Leonid Petrovich. Yours
respectfully and faithfully, VI. Mikhailov.®
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A B UYCER. Npoekt noprana c KmoToM YyacosHk Ca. AHacTacum
Pacag, nnad. 1911, Kaneka, rpadmTHelR kapangaw. 36,5 = 27 3
“YactHoe coGpanue. MNyGnukyeTcA BNepesle

ALEXEI SHCHUSEVY. The St. Anastasia Chapel. Sketch
of the portal with an icon case. Plan of the facade. 1911
Lead pencil on tracing paper. 36.5x 273 cm
Private collection. Published for the first time

The letter also makes clear that the structure of
the reinforced concrete vault did not permit the builders
to produce round-headed windows according to Shchu-
sev's design and the architect had to rework the techni-
cal drawing of the window grille.’® When Chirikov came
to Pskov, the decision was taken to proceed with the
old iconostasis, and on August 30, 1911, he produced
a cost estimate for the renovation and artistic work:

Renovating the old 18th-centiry two-tier icono-
stasis, adding on top... a carved icon case and an icon.
Cleaning the frame and the woodwork of the iconosta-
sis down to the wooden base, identifying the degrees
of coloration and gilded and silver-plated spots along
the way; trimming daomaged woodwork and applying
the gesso primer for painting and gilding; applying
gilt and paints in the original manner. [...] Painting one
new icon for the new icon case. [...] Producing... three
hanging incense burners for candles with brackets. [...]
In addition to them, three icon lamps... One hanging
lamp for the centre of the chapel. [..] Fresco-secco
painting the vaults in the chapel, as well as all of the
walls, as shown in Academician A.V. Shchusev’s de-
sign: 600 rubles. Academician A.V. Shchusev’s design
and oversight: 200 rubles. All of the above, in total: one
thousand, six hundred and eighty-five 1,685 rubles.”

The iconostasis from the chapel is believed to
have been lost for good, although there are unique
photos, taken immediately after Chirikov's renovation
in 1912-1913, which show us what it looked like. The
iconostasis from the old chapel had two tiers: local
saints and feasts. The local saints tier featured such
icons as “St. Micholas the Miracle Worker”, “5t. Anasta-
sia”, “Select saints [including, inter alia, the aforemen-
tioned 5t. Anastasia and 5t. Nicholas] with the Feast
of Resurrection and the Old Testament Trinity”. The
heterogeneous mixture of local icons suggests that
the iconostasis in the 18th century was composed of
relics then kept in the chapel. The feasts tier included
five icons: “The Annunciation”, “The Transfiguration”,
*The New Testament Trinity”, “In Thee Rejoiceth...”, and
“The Assumption”. All of the same style and size, they
were probably produced especially for the iconostasis.
Above the feasts tier, in the centre, Chirikov placed
a 19th-century icon “The Lord of Sabaoth” and, above
it, a crucifix.

Securing a commission for the chapel’s interior
decor was very important for Shchusev. To back up
Chirikov's estimates, he personally wrote to the engi-
neer in charge of the bridge construction:

Dear Sir [Leonid Petrovich Belyavin],

Considering that.. the construction of the St
Anastasia chapel to my design is nearing completion,

5t. Anastasia Chapel in Pskov



Yacoena Ca. AHacTacku. Bug Ha cesepHbii dracag
Cenrabpe—oktadps 1911 Qoro: AB. Uyces
YactHoe coGpanue. MyGnukyeTca Bnepecie

The St. Anastasia Chapel. View on the north fagade
September-October of 1911, Photo: Alexei Shchusey
Private collection. Published for the first time
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+« H.K.PEPWX. «Cnac HepyKoTEOpHbiA». SCKW3 pocnUcH
ceBepHONR cTeHbl Yacosxu Ce. AHacTacum. 1913
KaproH, rpadnTHeli kKapadgaw, Temnepa. 64 = 475
o rPm

= NICHOLAS ROERICH. The Mandylion. Sketch of the mural
of the north wall in the 5t. Anastasia Chapel. 1913
Lead pencil and tempera on cardboard. 64 =475 cm
© Russian Museum

P parMeHT POCNWCH CEBEPHONA CTEHbLI YAacoBHHM CB. AHacTacuu
1913-1914. ®otorpad . HactHoe cobpadue
MyGnukyeTcA BNepELIE

A detail of the north wall mural in the St. Anastasia Chapel
1913-1914. Photograph. Private collection
Published for the first time

B. Muxainog®™. [epxa LLlyceBa B Kypce cTpoWTenb-
cTBa, oH nucan 23 aerycTta 191 roga:

«lny6okoyBaxaemslii Anexkcei Buktoposny!

MHe ckazanu, 4To NPUCTYNKUTE K YCTAOHOBKE CTa-
pOro MKoHOCTaca W/AM MOBOPMTL OKOHYATE/IbHO O
HOBOM, O POCIHUCHM NOKA HeNb3A: HA4o MPOoOU3BEecCTH
nogcyer pacxoqos no noctpoike, torga 6yger cHo,
KOKUMKM cpefcTBaMH MOXHO pacnonarars. Bce xe
Byepa TenerpacgupoBann HYupukoBy, 4yToOsl OH NpM-
exa/si, OCMOTPe/1 MKOHOCTAC M CO0OLYMT CBOM YC/TOBUS.
WMz orBeTHO# TenerpaMmsl Y3HaMM, 4To cam Yupukos
B OBpyye. XenesHeie CBA3KN PELUWIA He AeNdTh, TaK
KOK CTeHbl O4YeHb NpoYHbI; cBoY4, 6narogqapsa 4acromy
Kapkacy, u KadectBy OeToHd, M FOpPHU30HTA/IbHOCTH
nsaT cBOA4A COBEepLleHHOo He OygeT JaBaTe ropHU30OH-
TaneHoro pacnopd. TpexuyeHTpoBoi NepeMbidKu Ha
OKHOM HEe Nnosly4Yunoch <..=> MPULLIOCL cAenark... ge-
KOpaTHBH[yio] apodYky B NMOMKAPNKYd, 3To 4a/10 BO3-
MOXHOCTE yAOOHO YCTPOUTE KAHA/ 418 BeHTUAALUNN
M COXPAHUTb LOSIXKHbLIA BUL OKHO M3HYTPHU YOQCOBHHM.
<..> [lnoTHKMK no wabnoHy 3aroTOBM YACTH I/1IABKH,
npuMeTca 3a cOopKy ee rnoc/ie Toro, Kak KOHYWT ona-
ny6ky. O6o BceM, yto Bel nucanu, 8 nepegan fleo-
rugy lMetpoeuuy. Yeaxawwmii Bac v npegaHHbId
Bn. Muxainog»'e.

Mocne npuezga B lNckoe YMpukoBa BCce xe pe-
WKWNM pasMecTUTe B YacOBHE NpeXHWM MKoHOoCTac,
v 30 aBrycta 1911 ropna oH cocTaBWN CMETY Ha BbINon-
HeHWe pecTaBpauWOHHbIX M XyOQoXecTBeHHbIX paboT:

«Pecraepuposars gpesHuid XVIll Bexka AByxbL-
APYCHbIA MKOHOCTAC € NOgKOMIMOHOBKOH BBEPXY <...>
KWOTO C pe3b0oi N MKOHOW. Teno M pessby MKOHO-
CTaCca OYMUCTHUTL [0 depesaq, NP OYUCTKe BbIACHUTL
cTerneHb OKPACOK M MecCT 30/104eHHMA C cepebpeHu-
eM, yTepsaBlwYyloca pezbdy nogpesdre M Nogroro-
BUTb /IeBKACOM /17 OKPACKW W 30/104eHMUs, 30/10TO
M OKpacky cgenarte Tak, kKak Obl10 cgenaHo nepso-
HayaneHo. <..> Hanucars oguH o6pas HOoBLIA B nog-
KOMIMOHOBAHHbLIM KMOT. <..> Chenarb... TP BUCAYME
Kagnaa a8 ceBeYen C KPpoHLWTeHHaMHK. <. K HUM Tpu
namnagel <..> 0gmH ¢poHape HA cepeguHy YAaCOBHH
nogeecHoi. <.>

YacoeHa CaAtoi Adactacud B Ncoroae

Cepred Konysaxkoa

Pacnuncare cyxoii ¢peckol B 4acoBHe CBOAb,

g Takxe Mo BCceM CTeHaM COIr/IdCHO 3CKW3a akage-
muka A.B. Uycesa. 600 py6nei. Scknz u Habmoge-
Hue akagemuka A.B. U]ycesa geectn 200 pyGneii. 3a
BCe BbilenepeyncneHHble paboTel — 04HA ThicAYd
HIecTbCOT BOCEMbAECAT NATL 1685 pyGneis’.
NkoHocTac yacoBHu CBATOW AHacTacuu cyuTa-
€TCA MNOMHOCTbIO YyTpadYeHHbIM, OHaKo CcoxpaHunacbh
YHUKanbHaa QoTocbemKa, NpoW3BedeHHasa cpasy
nocne pecrtaepauvn Yupukoea B 1912-1913 rogax m
NO3BONAKLLIAA COCTaBUTL €ro onucaHue. B npexHen
YyacoBHe OH MMen [Ba Apyca: MeCTHbIM M NpasgHuy-
Hblii. MecTHbIR pRa BkNovan obpasa: «Ceatutens Hu-
Konai Yypnoteopeur, «CBATaAa AHacTtacuar, «M36pan-
Hble CBATbIE (B YMCNe KOTOPbIX TakXe NpUCYTCTBYIOT
Ceatas AHactacua v CeatuTens Hukonai) c npasg-

HUKOM BockpeceHus u BeTxozaseTHol
Tpouueit». Pa3Hbll xapakTep MeCTHbIX
WKOH MO3BONAeT nNpegnooXuTe, 4YTO
anTapHaa nperpaga coctasneHa B8 XVl
BEKE W3 CBATbIHb, HAXOOMBLUMXCA Torga
B YacoeHe. [NpazgHKyHBIA paa BkNwYan
nAate o6pazoB: «bnaroselwennes, «[lpe-
ob6paxeHue», eHoBozaBeTHaa Tpouuas,
«0 Tebe papgyeTca..», «¥cneHues. OHM
eanHooGpasHbl No NMUCbBMY W pasmepam
W, BEpOATHO, CO3[aBanuck cneunancHo
ONA MKoHocTaca. Hag npasgHUYHbBIM pa-
oM, B UueHTpe, YupukoB go6aBun MKOHY
«CaBaody» XIX Beka, 2aBepuweHHyto Pac-
nATHEM.

LWycesy Oblno KpaWHe BaxHO Q0-
6WTbCA 3akasa Ha BHyTpeHHee oMopM-
neHMe vacosHW. [nA noakpenneHusa

15.

16.

17.

Buorpatuueckwe ceegeHuA o Bnla-
aumupe?] Muxainose HalTH He yoa-
noce. JOHaKo HE CTOMT COOTHOCHTE
ero c N.T. MuxaRnoBsM, YAeHoM
CTpOMTENLHO-NO3RRCTEEHHOMD
KOMMTETE N0 NOCTPORAKE PACCMa-
TPMEAEMOro MOCTE, YaE HMA CpegM
npo4Kx QUrypUpyeT Ha SaknagHom
Oocke 4acosHW. OH TAKME HE MMEeET
OTHOLWEHKWA K Bragumupy Anekce-
eandy Muxannoey — apxnTeKTOpy,
MOMOWHWKY 1 yyeHuky LWycesa,

2 19291930 » 1944 rogax
padSoTaBlEeMy C HUM NPH NPOSKTH-
poBaHMK rpasvTHoro Maesones
B.. NeHnuHa 1 HCNonHABLWEMY
pafoqne YepTesH.

Mucemo B. Muxannoea A.B. UWycesy.
23 aarycta 1911 roga. #/ YactHoe
cofpanue. MySnukyeTcn BNepakLIe.

Cwmera 0. Yepuroea, 30 asrycra
191 roga /f PTWUA. @, 190. On. 8.

0. B46. N.44-44 ob. NMyGnueyeTcA
ENEpEkLIS.
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18. A. Shchusev's letter to L. Belyavin. Sep-
tember 22, 1911, Russian State Historical

whereas inside it... remains without any finish, paint-
ing and iconostasis, and so it follows that the clergy of
the Paromenskaya Church would have to fill the chap-

el with holy objects of their own making and, there-
fore, compromise the integrity of the austere old style
in which the chapel is designed... | take the liberty of
addressing you in my capacity as the creator of the
design and asking that you solicit the estimated lack-
ing sum that would make possible the full completion
of the chapel’s decoration in the spring of 1912, and
that the chapel be handed to the bishopric only when
this task is completed. | dare hope that this is the only
way to ensure the consistency of the abovementioned
chapel’s austere appearance not only outside, but
inside as well*®

When completed, the bridge was
opened for vehicles and pedestrians on
October 30, 1911, after a procession of

Archive, fund 190, file 8, item 846,

sheets 43 and 43 reverse. Published for

the first time.

22

the cross and a consecration ceremony.
Emperor Nicholas Il gave his approval to

The Tretyakov Gallery Magazine #2 (71} f 2021

Sergei Koluzakowv

HMuTepeep yacosHKM CB. AHacTacuM
1913-1914. @otorpadva. YacTHoe cobpaHue
MyGnukyeTca BNepewe

Interior of the St. Anastasia Chapel
1913-1914. Photograph
Private collection. Published for the first time

= HEK PEPHMX. Ceaton Qyx n Cunel HeGecHuie.
SckW3 pocnick nnagona yacoBHW CB. AHacTtacuu. 1913
Kaprtod, Temnepa. 47 = 47,5
©rem

-  MNICHOLAS ROERICH. The Holy Spirit and Heavenly Hosts.
Sketch of the mural and the plafend in the 5t. Anastasia
Chapel. 1913. Tempera on cardboard. 47 = 47.5 cm
£ Russian Museum

name the bridge Olginsky, in memory of Grand Prin-
cess St. Olga of Kiev, Equal of the Apostles, who, as
the legend goes, was born near Pskov. In the autumn,
Shchusev again came to Pskov to personally oversee
the completion of the final works on the chapel. The
photos he took capture the installation of the fencing
near the chapel’s eastern, western and southern walls,
as well as the hanging of the lamp in front of the icon
in the niche on the front wall. On the icon, which was
probably painted by Chirikov especially for the chap-
el, we can discern the silhouette of St. Anastasia with
a scroll in her left hand and a crucifix in her right. The
altar wall features a white stone memaorial plate, fash-
ioned to Shchusev’s design, with this inscription in
an ornate Cyrillic script: “In the summer of 7419 Anno
Mundi and 1911 Anno Domini, during the reign of the
maost pious emperor Nicholas I Alexandrovich, this
holy chapel dedicated to the Holy Martyr Anastasia
was built with funds provided by the Board of Inland
Waterways and Highways, under the supervision of the
engineer in charge of construction of the bridge across
the Velikaya River L.P. Belyavin,, as well as his assis-
tants V.D. Leontiev and V.P. Tikhomirov, with particip-
ation of members of the Construction Committee and
its chief engineer V.K. Orlovsky, as well as members of
the Board of the Pskov Audit Chamber - |.G. Astreiyn,
P.T. Mikhailov, 5.1. Zubchaninov, L.B. Kreiter, A.K. Albov,
G.D. Gertz and P.D. Batov, under the practical over-
sight of the quditor A.P. Ogloblin, to the design of Acad-
emician of Architecture Alexei Viktorovich Shchusev.”
It is notable that the above text does not mention the
architect’s assistant, who oversaw the chapel’'s con-
struction, but names mostly officers in charge of the
bridge’s construction and local officials who approved
the project and provided the necessary funds. Perhaps
an explanation can be found in the insignificance of
Mikhailov’s role in the undertaking and/or in Shchu-
sev's displeasure over, for instance, the changes to the
shape of the window apertures (the architect is known
to have always insisted on precise execution of his
designs and loathed even the most minute deviations).
On November 1, 1911, the Board of Inland Waterways
and Highways, heeding Shchusev's request, approved

5t. Anastasia Chapel in Pskov



Cepred Konysaxkoa

cnos YMpuMKoBa OH NMYHO HanMcan HadanbHKUKY paboTt
Nno NoCcTpolKe MocCTa:

seMunocruesii lNocygapes fleonng MNetposuy.

Beuay Ttoro, 4to <..> rnocTpoeHue YacoBHM BO
uma CB. AracTacuu Mo Moemy nNpoekty OM3nTCH
K KOHUY, TOrga kak BHYTPHM OHaQ <..> ocTraercsa Oe3
BCAKOH OTQe/IKHU, POCIMCH M MKOHOCTACA, U TeM ca-
MbIM npegcTasnaerca npudty [NapoMeHckoi UepkK-
BH HQMO/IHWTE YACOBHIO CBAL|feHHEIMK] NnpegMeTaMm
COOCTBEHHOIro M3roTOB/eHMSA, U TeM CaMbiM Hapy-
LHNTb TOT CTPOrMi QPeBHWIA CTHb, B KOTOPOM YaCOB-
HA Bbino/sHAeTcA <..> 5 nozsonio cefe o6paTHThLCH
k Bam kak aBTOp NpoekTa c npeg/oXxeHneM ncxoga-
TQHCTBOBATL HEJOCTQOWYIO NO CMeTe CyMMY HA no/si-
HOe OKOHYOHWE OTAes KK YyacoBHKM BecHow 1912 roga
M TO/IbKO Mocsie 3TOM NONHOW oTgesku rnepegars ee
enapxmansHoi snactn. CMer HageAaTbCH, YTO TO/bKO
TAKUM NyTemM MOXHO JaTb BblUEeyKAIAHHOW YaCOoBHe
00WHOCTL CTPOrol BHELWHOCTH HE TO/IbKO CHAPYXH,
HO M BHYTPpH»®,

YacoeHa CaAtoi Adactacud B Ncoroae

BuvxeHne No OOCTPOEHHOMY MOCTY OTKpPbINOCh
30 okTAGpA 1911 roga, Nnocne KpecTHOro xoda v YWHa
oceAuweHna. Mmnepatop Hukonaid |l ogo6pun npu-
CBOEHWe MoCTy HazBaHWA «ONbrMHCKWA» — B NaMsATb
O CBATOWM pPaBHOANOCTONBHOW KHArMHe Onekre, pox-
OeHHOW, No NpefaHuio, Ha NCKoBCKoW 3eMne. OceHbio
Ulycee cHoBa npuesxan B lNckoB M nM4yHO HaGnwgan
3a OKOH4YaHWeM oTAenodHblx paboT B YacoBHe. Ha
ero thoTorpacuax sapMKCUMpPOBaHO BpeMA YCTaHOB-
KW OorpaxeHnda C ee BOCTOYHOW, 3anaffHOA W I0XHOR
CTOpPOH, Noaeec poHapA Nepe MKOHOW, B HULLUE Ha
rnaBHom pacage. Ha nkoHe, BEpOATHO, cneunansHo
HanWMCcaHHOW YMpPWKOBLIM, paznNHM4YMM CHUNY3T CBATOW
AHacTacuKW CO CBUTKOM B NeBOW pyKe W pacnatuem B
npaeoi. B antapHy CTeHy BKMiYeHa MeMopualb-
Has nnuta us Genoro kKamHA no wadnory Llycesa
C KMpunnuyeckoi BAsbio: «B neto ot

COTBOpPEeHHWA MMpa 7419 1 oT POXOECTBa 18, Nucemo AB. Lilycesa M1.0. Bensanmy.

Xpwuctoea 1911, B uapctBoBaHWe Gnaro-
yecTuBelwero locygapa Mmnepatopa
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23.

24.

25.

Chirikov's estimate and appropriated an additional

2,000 roubles for the chapel’s interior decoration.”

In 1912, the construction of the Olginskaya Bridge
was nearing completion, and decorative obelisks with
lamps were mounted at the entrance points on both
sides. In March, the committee in charge of the bridge’s
construction reassigned the responsibility for decorat-
ing the chapel to the zemstvo [self-government body]

Quoted from: Russian State Historical
Archive, fund 190, file 8, item 846,
sheets 42 and 42 reverse, 121 reverse
and 122.

Gruoted from: P. Mikhailov's letter to
the Board of Inland Waterways and
Highways, March 12, 1912, Russian
State Historical Archive, fund 190, file
8, item 847, sheet 197 reverse.

Cruoted from: 5. Koluzakow, A Funer-
ary Memorial for Arkhip Kuindzhi. A.
Shchusev's Project”™ in The Tretyakowv
Gallery Magazine, Mo. 3 (60) (Moscow,
2018), p. 185-213.

Guoted from: 5. Koluzakow, “A. Shchu-
sev’s Kazan Railway. An Unrealized
Idea of the *“World of Art'” [*Kazansky
vokzal AN. Shchuseva. Mevoplosh-
chennyy zamysel “Mira iskusstva™]

in The Tretyakov Gallery Magazine,
Mo. 2(55), supplement (Moscow, 2017).

M. Roerich's letter to A. Shchusew,
December 3. 1912. From a private
collection. Published for the first time.

A. Shchusev's letter to M. Roerich,
December 16, 1912, Department of
Manuscripts, Tretyakov Gallery, fund
44, item 1522, sheet 1.

A. Shchusevw's letter to M. Roerich, April
17,1913, Department of Manuscripts,
Tretyakow Gallery, fund 44, item 1523,
sheet 1.

of the Pskov Governorate.?® Shchusev,
meanwhile, had again teamed up with Ro-
erich. This time, they were responsible for
producing a tombstone for their teacher,
Arkhip Kuindzhi.?' At about the same time,
the architect asked Roerich to take part in
designing the decor of the Kazan Railway
Station in Moscow?? and the St. Anastasia
Chapel. Aware that the artist was busy on
the Talashkino project, he promised him
a floating deadline for the station's mural
and asked for nothing more than sketches
for the Pskov frescoes.

On December 3, 1912, Roerich wrote
to Shchusev: | received your technical
drawings for the chapel and will make pic-
tures. It is true that 200 rubles is very little,
but let’s not talk about it,>® and on Decem-
ber 16, the architect responded: Plegse,
don’t take too long with the sketches, we
should do the painting in the summer.2*
This is currently the earliest known doc-
ument indicating the date when Roerich
was offered the commission to decorate
the chapel's interior: the end of 1912.
Of most significance is the fact that the

24 The Tretyakov Gallery Magazine #2 (71)/ 2021

Sergei Koluzakowv

HMroHocTac B MHTepbepe YyacoBHKM CB. AHacTacuu
1913-1914. DoTtorpadua
“YactHoe coGpanue. MNyGnukyeTcA BNepesle

lconostasis in the interior of the 5t. Anastasia Chapel
1913-1914. Photograph
Private collection. Published for the first time

+  dparmeHT pocnMcy sanagHof cTeHbl 4YacosHW CB. AHacTacumn
19131914, @otorpadiva
YacTHoe cobpanue. MySnukyeTca BNepBLie

+ A detail of a mural on the western wall in the 5t. Anastasia Chapel

1913-1914. Photograph
Private collection. Published for the first time

church building had been completed by then, so the
technical drawings sent to the artist were of a precise,
definitive nature. The work on the sketches for the fres-
coes was finished in March-April 1913, as is made clear
in one of Shchusev's letters: Now | want to remind you
about the chapel; submit your sketches and Chirikov
will send you the money right away. Do this before you
leave Russia.?® (In May, Roerich went to Paris to work
on theatre projects.)

In June 1913, Shchusev discussed in his letters to
Roerich whether Chirikov should be trusted with the
task of painting the frescoes: | don’t know what to do
with Chirikov — he is willing to take the assignment, we
can pay 200 rubles right away, he'll return your sketch-
es, but 200 rubles is too little, 300 is the very least, but
what if he botches the job? Maybe you can recommend
to him your apprentice at the rate of 60-70 per month...
he would not mind, write to him. [...] Nesterov scolds me

5t. Anastasia Chapel in Pskov



19.

20.

21

22.

DparMeHT pocnMcH BOCTOMHOM CTEHBI YAacoBHM CB. AHacTacum
1913-1914. QoTtorpadun. HacTtHoe cofpandue
MyGnukyerca BNepabLie

A detail of a mural on the eastern wall of the St. Anastasia
Chapel. 1912-1914. Photograph
Private collection. Published for the first time

Hwkonan || AnekcaHgpoBuiya coopyxeHa ObICTh CUA
CBATas YacoBHA BO uMmA CB. MyYeHuUbl AHacTacuu Ha
cpeacTBa YnpaBneHwWs BHYT. Bo4. NyT. M WoOCCc. AOp.
nog HabnwageHnem HadanbHKMKa paf®oT No NnocTponke
MocTa Yyepes p. Benukywo uwHxkeHepa J1.I. BenasuHa,
nomowHukos ero B.[l. JleonTteesa v B.Il. Tuxomupo-
Ba npu y4dactum CTpoMTenbHO-XO3AWCTBEHHOIo KO-
MuTeTa nod npeacefatenscTBoM MHxeHepa B.K. Op-
NOBCKOIO M YNeHOB OHOro. ¥Ynpasn. NCK. KOHTP. nan.
W.I. ActpewHa, IN.T. Muxainoea, C.WA. 3y6uaHnHoBa,
N.B. Kpeitepa, AK. Ansbosa, [ [. N'epua v MN.4. bato-
BEa nNpu thakTuyeckom KoHTponepe A.ll. Orno6nuHe,
No NpoeKkTy akageMuKka apxuTeKTypbl Anekces Buk-
TopoBMua llycesa=. 1 HoRbpa 1911 roga Ha ocHOBRa-
HUKM 3aaBneHun lllycesa YnpaBneHne BoOHbIX NyTen
M WOCCeWHbIX gopor NOCTaHOBMMAO MPUHATL CMeTy
YupukoBa U BbiQenMTb Ha BHYTRPEHHIOW OTAeNnKy 4a-
COBHMW gononHutensHo 2000 py6neia’.

B 1912 roay 2aepwanncek pabotel ONbrMHCKOro
MocTa. B mapte KoMuTeT no nocTpoike MocTa nepe-
nan geno o xyaoxecrteeHHoM opopmMneHMn YacoOBHMU
B BefeHKe MNckoBckoro rySepHckoro semctea?®. Ly-
CeB Xe BO30OHOBMN TBOPYECKOE COTPYAHWYECTBO C
Pepwuxom. [NoBogom nocnyxuna coeMecTHad paboTta
Han Hagrpobuem yuyutena — Apxuna MeaHoBuua Ky-
nHaxu?'. NMpumepHo Torga e apxMTeKTop npeano-
#*un Pepuxy ydactve B odopMmneHun KasaHckoro
Bok3ana B Mockee?? n yacoBHM CBATOW AHacTacum.
Oco3HaBan 3arpyXeHHoCTb XYOOXHWKa B Tanaliku-
He, OH CY/NIU/ eMy MAMKWe CPOKW MCNOMHEeHUsA NaHHO
Ha Bok3ane, a gnsa pocnucu B NckoBe npocun nuilb
caenaTb 3CKM3bl.

3 pekabps 1912 ropa Pepux nwcan Llycesy:
«Balim yeprexu 4acoBHM A NOAYHYHUN M PUCYHKH che-
naw. Konedro, (7) 200 p. mano, Ho He SygeMm o6 3ToM
roeopute»®. 16 nexkaGpa apxuTekTop oTBeTun: «..He
304epxunTe rnoXxasayncra 3CKM3oB8, YTOOk! /IeToM Mx yaa-
/10Ch BhINOAHNTE»?*, Ha HACcTOALLMIA MOMEHT 3TO CaMble

Cw.: PTHA. @ 190, On. B. [. B46.
N.42-42 o6, 12106. -122.

ranepeq. N°2 (55}, npunoxeHne.
M., 20017

Cm.: NMucemo N.T. Muxaknoea 23. Mucemo H.K. Pepuxa AB. Wycesy.
E ¥npaeneHue BEHY TRPEHHKX 3 pexatpn 1912 roga # YactHoe
BOAHEIX NYTER W WOCCERHbIX
popor. 12 mapta 1912 roga // PTHAA.

@_1590. On. 8. 1. B47. N 197 ob. 24,

cofpadne. MyGnuKyeTcA BNepeEbIe.

Mucemo A B. Uycesa H.K. Pepuxy.
16 pexabpn 1912 roga N OP Tl
Cwu.: Koayzogros C.B. HagrpoGHeiid @ 44 01522 N.1.

namATHAK A K. KynHaxm. Mpoext

AB. Wycesa /f TpeTeAKDBCKAR 25. Mucemo A.B. Uycesa H.EK. Pepuxy.
ranepen. N°3 [(60). M.. 2018. 17 anpena 1913 roga #/ OP T
C.195-213. @ 44 01523 N1

Cwu.: Koayzogwxoes C.B. KazaHcokwid 26. Mucemo AB. Wycesa H.K. Pepuxy.

eoxzan A.B. Wycesa. Heeonno- 3 weonn [1913 roga?] W OP T @. 44

W EHHLIA 2amMecen <Mupa 01530 M. 106,

uckyccteas [f TpeTeAKOBCKaR

YacoeHa CaAtoi Adactacud B Ncoroae

Cepred Konysaxkoa

paHHWe QoKYMeHTalNbHble CBUaeTeNnbCcTBa, No3BONSAI0-
wwe gatupoBaTh npurnawexHne Pepuxa Kk pabote Hag
WHTEpLEPOM YacoBHW KoHUOoMm 1912 roga. BaxHo, yto
Xpam B 310 Bpems ObiN NONHOCTLIO NOCTPOEH, a 3HAYMT,
OTNpaBNeHHble XYOQOXHUKY YepTexXn HOCWUIN TOYHbIN,
(PUKCALUMOHHbLIA XapakTep. 3aBeplUeHWe 3CKW30B po-
cnucen NpULLNoCcsL Ha MapT—anpens 1913 roga, o6 atom
cBugeTenscTByer ogHo u3 nucem Lllycesa: «Terneps
xo4y Bam HanoMHWTL O YacosBHe, npuwnute Bawm
3CKU3kI M ToTYyac Yupukos Bam nepewnietr geHbrn. Cae-
naite 3to go Bawero oTwesqa 3a rpannyy»*3. (B mae
Pepwux yexan B [lapvwx gna paboTel Hag TeaTpanbHbLIMK
nocTaHOBKaMM.)

B vioHe 1913 rona Lycer B Nnepenucke obcyxaan
¢ Pepuxom kaHouwpatypy “YvpukoBa gns ocyuwect-
BneHwa gpecok B Hatype: «C YyupukoBbiM He 2HaKO
Kak ObiTb — NMUCATL OH 6epeTcs, geHsri 200 p. MoxeM
Y/1aTUTe XOTk celvydc, 3Cku3bl Baww oH BepHeT, HO
200 p. = mano, xora 661 300, HO feno B TOM, YTOOLI He
ncrnioptia, mox(et] 6[bite] Bel eMy nopekoMmeHayere
p. Ha 60-70 g mec[ay] Balwero yyenuka <...> oH Oyger
He MPo4Ykb B3ATb, HANUWHUTe. <..> Hecrtepos mMeHs py-
raet u ybexagaert, yto YUpuKkoB MCIOPTHT KPOCKM»25,
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Sergei Koluzakowv

«Cnac HepyKoTBOPHbIA». DparMeHT poOCnUCH Pocnucu 3anagHoR cTeHbl YacoBHHM CB. AHacTacumu
CeBepPHOM cTeHbl YAacoBHW CB. AHacTacHm D®orto: CB. Konysakoa. 201
@oto: CB. Konysakos. 201

Murals of the western wall in the St. Anastasia Chapel
The Mandylion. A detail of the north wall mural Photo: 5. Koluzakow. 201
in the St. Anastasia Chapel. Photo: 5. Koluzakow. 201
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Cepred Konysaxkoa

PocnucK BOCTOMHOM CTEHBI YacoBHW CB. AHacTacumu
Dmoto: CB. Konysawoe. 2013

Murals of the eastern wall in the 5t. Anastasia Chapel
Photo: 5. Koluzakow. 2013

Mucemo A B. UWycesa H.K. Pepuxy.
[KoHeu oxtRpR — Hawano HoRGpA
1913 ropa?] F OP I & 44_ 0. 1536.

K coxanenuio, gowefgwive Oo Ha- na.

HecmoTps Ha HekoTOpble COMHeHWs, pocnucM weHa 29 oktabpsa 1913 roga, B AgeHs Na- 27

Bce xe Oblnn nopy4dyeHbl HHPHKDB}F. OH ncnonHun ux MHATH M}I’L'IE'HI-"I'-IECKGH KOHYMHBI CBATOM.

B WMIOHe—oKTAGpe 1913 roga. Mosxe LWyces nwucan

Pepuxy: «Xouy Bam coolOLmMTb O NCKOBCKOA YQCOBHEe  Llero BpemeHu (pecku SBNST coboi 5

Mucemo HK. Pepuxa AB. Wyceay.
5 HoRGpR 1913 roga # YactHoe
cofpanue. MySnukyeTcs BNEpaLIE.

co crlog "f'HpHKDEﬂ.' OHO OKOHYEeHd, NoCTasNMeH HKOHO-  NAWb Cﬂﬂﬁ'jl"t{) TeHE ﬂEpHOHEHEﬂbHDﬁ

cTac W npfoyee], BbILAO OYEHbE XOPOILO, H KOMMCCHUA
Ype3BbIYaiHO JOBO/IbHA, T.K. B M1aghoH He BBUMHYEHO
nanmkagmno, To octarok B 50 p. nepewmor Bam Ha
noMolHMKoB. KpoMe Toro, s coobLjy 3eMCTBY O TOM,
yT0Obl OHKM Bam npucnanu cBoi oT36I8. B opHaOMeHT
BK/IIOYeHQ HAQMnMchb, 4TO [0 BAWeMy MPOeKTy Bbi-
nosrua Yupukos. MNpoekT YupukoBs onxeH BEpHYTL
Bam...»?*7. 5 Hoa6pa 1913 roga Pepux orBeyan: «fJopo-
roi Anekceir Buktopoeuy! Cnacubo 30 Bectu o 4a-
COBHE; HaW OnbIT, 3HAYKT, Yaasncs, 1 310 ycTrpansaer
Ha Gyayliee MHorme nnaaHdel. <..> B Bac s yBepeH, 4To
Bbl Mmens gobpom nomuHaetre. A B HaWwKnx nyTax 1ak
MHoro o6uero...»*®. BepoaTHo, 4acoBHA 6kiNa OCBA-

YacoeHa CaAtoi Adactacud B Ncoroae

HUBOMNWUCK B 4dacoBHe CeATon AHacTta-

cun. bonee nonHoe npepcrtaBneHue o 2%
HEelW BO3MOXHO nony4ynTe Onarogaps

COXPaHMBLUMMCA 3cKku3aMm Pepuxa w

YHUKansHoW gopeBoniouUuoHHon doTockemke. B npu-
XW3HEHHOM W3gaHuM o Pepuxe Guorpad ykasan Ha
KOMWYECTBO 3CKU30B WU MX XapakKTep: «.4YeThbipe 3CKH-
3a pocnucu YyacoeHu B [lckoge (6/1M3KMe 110 CTHUKO
K kKaHoHam pycckoi mkonormck XVIl Beka)»®®. [sa
M3 HWX (ceBepHasa cTeHa W nnacoH) xpaHATcA B [o-
cynapcTBeHHOM Pycckom My3ee, MecToHaxoX[oeHWe
ocTanbHblX (3anagHas U BOCTOYHaA CTeHbl) Hen3BecT-
HO. ANTapHyio (lOXHYIO) CTeHy He npepgnonaranoch

TpeTeAxKoBCcKanA ranepen N2 (71)/ 202
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Nepwxasa Pepuxa. M., 1994, C. 34.



26.

27

28 .

29.

AB. WLYCEB. Sckmzs k npoekTy YacoBHM Ca. AHacTacuu. @acan. 1911

Eymara, rpadutinit kapasaw, akeapens. 18 = 11. Ha nonax pucynok ctapoi

yacoaxy Ce. AHacTacuu ¥ iparMeHT oxNaga HEWSBECTHOR MKOHE (M3 LEPKEW

Ycnenwsa c Napomensa?). YactHoe cobGpanue. MNySnvkyeTca BENepenie

ALEXElI SHCHUSEY. Design sketch for the St.Anastasia Chapel. Fagade. 1911
Lead pencil, watercolour on paper. 18 x 11 cm. On the margins, a drawing of the
old 5t. Anastasia Chapel and a detail of the metal cover of an unknown icon
(from the Paromenskaya Assumption Church?). Private collection. Published for

the first time

and tells me that Chirikov would make g mess of the

paints.28

But despite these doubts, Chirikov was given

the painting assignment. He carried it out from June
to October 1913. Later Shchusev wrote to Roerich:

A_Shchusev's letter to M. Roerich,
June 3 {19137), Department of Man-
uscripts, Tretyakowv Gallery, fund 44,
item 1530, sheet 1 reverse.

A Shchusev's letter to M. Roerich,
undated (late October — early

Movember 19137), Department of Man-

uscripts, Tretyakowv Gallery, fund 44,
document 1536., sheet 1.

M. Roerich's letter to 4. Shchusew,
Movember 5, 1913. From a private

collection. Published for the first time.

GQuoted from 5. Ernst, "N. Roerich™
[M.E. Rerikh] in Roerich’s Kingdom
[Derzhava Rerikha], (Moscow, 1994),
p.-34.

I wish to update you on the Pskov chap-
el, relating what Chirikov has told me:
the chapel is finished, the iconostasis
and everything else are in place, all
came off very well and the commission
is extremely satisfied because the chan-
delier is not screwed into the plafond, so
the remaining 50 rubles will be sent to
you, for your assistants. Besides, | shall
tell the zemstvo to send their evaluation
report to you. The ornament includes an
inscription that Chirikov painted to your
design. Chirikov must return the draw-
ings and specs to you.”” On Novem-

28 The Tretyakov Gallery Magazine #2 (71)/ 2021
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+  BwsutHan kaprodka MO, Yupukosa. 1910-2
Yactuoe coGpanune. [NyGnukyeTca Bnepssie

+  Grigory Chirikov's visiting card. 1910s
Private collection
FPublished for the first time

ber 5, 1913, Roerich replied: Dear Alexei Viktorovich,
Thank you for the news about the chapel; it means
that our experience was a success and this settles a
lot of our plans for the future. [...] | am certain that you
speak well of me. And the paths we follow have so
much in common.?® The chapel must have been con-
secrated on October 29, 1913, on the day dedicated to
the memory of the saint’s martyrdom.

Regrettably, the surviving frescoes are but a pale
shadow of the chapel’s original art. We can get a fuller
picture if we look at Roerich’s surviving sketches and
the unigue photographs taken before the Revolution.
In a monograph about Roerich published during his
lifetime, the writer mentioned the number of sketch-
es and their style: four sketches for the Pskov chapel
murals (in a style close to the canon of 17th-century Rus-
sian icon painting.)?® Two of the sketches (the northern
wall and the plafond) are held at the Russian Museum.
The whereabouts of the other pieces (the western and
eastern walls) are unknown. As for the southern wall
(the one with the altar), there were no plans to decorate
it with a fresco as it was almost entirely hidden behind
the iconostasis.

Roerich's sketch for the northern wall features,
above the entrance portal, the Mandylion [the image
of the Saviour “Not-Made-By-Human-Hands"] support-
ed by angels. Below, along each side of the doorway,
there are kneeling holy princes, presumably Vsevolod
of Pskov and Daumantas of Pskov, heavenly protectors
of the city, against the backdrop of a stylised town.
An ornamental band stretches beneath their feet. The
composition is a milestone in the journey of artistic ex-
ploration that Roerich had begun with his previous pro-
jects — the mosaics for the churches in Parkhomovka,
Pochaev and Talashkino. Painting on the walls to Roer-
ich's design, Chirikov significantly reduced the size of
the sudarium with angels because he had to find his
way around the complex geometrics of the wall and
the door jambs — something that Roerich did not take

WKOHONWUCEUL w PECTABPATOPD
[Er;m'_uni?' ‘DG?C{BDEV]'-!IE Ll“f.nﬂkcgh'

AsACTORTEALARA MACHR WEFADOAD-APICOANWYECHATD OTA%AA OEUECTDA
AOEHTEASA AYRODRATD NPOCEBLIEMS

Megiag, Jarewike, domwed Fokpobckia nep . don M 28 Teaed. T08-48,
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Mucemo H.K. Pepuxa A.B. Wycesy. 3 nexaGpa 1912
HactHoe cofSpaHue
MyGnukyerca Bnepakie

Micholas Roerich’s letter to Alexei Shchusev. December 3, 1912
Private collection
Published for the first time
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pacnUCbIBaTh, TaK Kak ee NoyTu NoMNHOCTEK 3aKpbiBan
MKOHOCTAaC.

Ha 2cku3e ceBepHOW CTeHbl, Hag BXOOHbIM
noptanom, Pepux pacnonoxun obpas Cnaca Hepy-
KOTBOpPHOro, nogAepXxweaemoro adHrenamu. Huxe,
No CTOpPOHaM Npoema, — KONeHoNpeKNoHeHHbIX CBA-
ThiX KHAZeW, npegnonoxutensHo Bcesonona-lagpwu-
mna un [loemoHTa-TuModhen, HeGecHbIX NOKPOBUTENEN
MNckoga, Ha hoHe cTUNM30BaHHoro rpaaa. MNog HuMK
NPOTAHYT NoNoTeHe4dHbld nofAc. KoMnosuuua npo-
OonxaeTr NMHUIO NOUCKOB, Ha4aTty PepuxoMm B Mo3a-
mkax xpamoB B [Napxomogke, Novyaege n TanalwkuHe.
MNMpw ocyulectBNeHMM B HaType YMpPUKOBLIM 3Ha4M-
TenbLHO yMeHblueH pasmep ybpyca C aHrenamu, 4to
CBA3aHO CO CNOXHOW reoMeTpHer CTeHbl, ABepPHbIMK
OTKOCamu, KoTopble He yuuTeiBan Pepux. [lo Tol xe

YacoeHa CaAtoi Adactacud B Ncoroae

Cepred Konysaxkoa

h & LLMMWM-T- h/b-ﬁ'—‘)m m
WA (A .

S P Yo et Mga—;&é
J Hrwnwar s & W g
L ma lawh (7%,‘3”;15
bazvvj‘k.m::vt v . (h—‘b\.}hw..l-ﬂ

bwﬂrrﬁf—i‘"@l MJ""D'f“"""""B he,

K-r‘.«.a.ﬁf?_._

npMYnHe Hag ABepbio AqobGaBneHa OOMNoONHWUTEeNbHas
nonoca opHaMeHTa U cepadHMbl.

Ha ackuse nnadcgoHa Pepuxom wn3obpaxeH cH-

HWA HebecHbIM CBOO C CONHUEeM, NYHOW U 3Be3aMu.
B ueHTpe — CeAatoi [lyx B BMUAe rony6q, cuaaulero
Ha obnadke, B okpyxeHun Cun HebecHbix — cepadim-
MOB M XepyBMMOB. XyOQOXHWK NpencTtasndaeT 34ech
KapTHUHY XPUCTUMAHCKOro NoOHMMaHKMA KoCcMoca, WaeH-
THYHBIM CHOXeT NPUCYTCTBYET TakXe Ha apke Bxojda
xpama B TanawkuHe. YMpUKOB TOYHO NpUaepxXuean-
CA 3CKM3a B pocnucu nnadoHa.

mpecxu CTeéH C OKOHHbIMKW NpoeMamMK, 3CKKM3bI

K KOTOpPbiM HEW3BECTHbl, YaCTM4HO MNpoCMaTpuBaloT-
CA Ha QopeBOoNKUMOHHON doTockeMKke. Mx KoMnosu-
LMK HECKOMNbKO CXOXMW: MO CTOPOHaM OT OKOH n3obpa-
XeHbl aHrenbl B pPOCT, AepXalue pasBeBaloljMecs
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into account. For the same reason, above the doorway
he painted an ornamental band and seraphs not envis-
aged in the design.

Roerich's sketch of the plafond features a blue
vault of Heaven, with the Sun, Moon and stars. The
Holy Ghost, in the centre, is a dove on a little cloud, sur-
rounded by heavenly creatures — seraphs and cherubs.
The artist conveys the Christian understanding of the
cosmos — an identical image is also featured above the
entrance arch of the church in Talashkino. Painting the
plafond, Chirikov faithfully reproduced the sketched
image.

In photographs taken before the Revolution, you
can catch a partial glimpse of the frescoes on the walls
with the window apertures, the sketches for which

The Tretyakov Gallery Magazine #2 (71} f 2021
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have been lost. The compositional arrangements
are somewhat similar: the windows are flanked with
images of full-size angels with fluttering banners in
their hands and, over the apertures, there are saints
in a round town. Sheep are grazing around the town,
symbolising a congregation of believers. An ornamen-
tal band extends along the bottom of the walls. As for
the floral motifs adorning the door jambs and lunettes,
in the same way as they do on the northern wall, it is
possible that they did not feature in Roerich's sketch-
es and were added by Chirikov at his own discretion.
These images, however, have different symbolical
overtones. On the western wall, the flagstaffs in the an-
gels’ hands are topped with spikes and the ornament
on the banner cloth includes an arm carrying a sword

5t. Anastasia Chapel in Pskov
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Anren. TparMeHT pocnycK BOCTOYHOR CTEHBI
yacosHn Ca. AHactacuu
@oto: C.B. Konyzaros. 2013

An Angel. Detail of a fresco on the eastern wall
of the 51. Anastasia Chapel
Photo: Sergei Koluzakov. 2013

CeAToR. TparMedT pocnvcy CEBEPHOR CTeHBE
vacoadu Ca. AHactacuu
@oto: CB. Konysaxkos. 2013

A Saint. A fragment of a fresco on the northern wall
of the 51. Anastasia Chapel
Photo: Sergei Koluzakov. 2013

Pocnucw ceopa v ceBepHOM CTEHI
YacoeHW Ce. AHacTachm
@oto: C.B. Konysaxkoe. 2013

Murals on the vault and northern wall
of the 5t. Anastasia Chapel
Photo: Sergei Koluzakov. 2013

YacoeHa CaAtoi Adactacud B Ncoroae

Cepred Konysaxkoa

3HaMeHa, Hal OKHaMW — CBATble B KPYrnom rpage.
Bokpyr ropoga nacyTca oBUbl — CUMBO/TMYECKOE N30~
6paxeHue nacTBbl. [0 HU3Y CTeH NPOTAHYT NonoTte-
HEeYHbIA NoAc. PacTUTenbHble MOTUBLI, YKpallatljme
OTKOCbl OKOH W NIOHETOB MO aHanorum ¢ ceBepHoOWn
CTeHoW, MoK 6biTe gobaBneHbl YMPUKOBLIM KW OT-
CYTCTBOBaTk Ha 3ckM3ax Pepuxa. Ho B TO Xe Bpema B
3TW KOMMO3ULKMKW 3810XEHO pasHOoe CUMBONUYECKoe
3By4YaHue. Ha 3anagHOW CTeHe CTArM aHrenos UMMeroT
OpeBKMW, 3aBeplUeHHble OCTPMAMK, B OpHaMeHT no-
NoTeH 3HaMeH BKNWYeHOo u3obpaxeHue pyku C Me-
YoM, BbiXoaALWlerd U3 obnaka W o3Hadawlwend boxbo
aecHuuy. Opyroi pykoil aHrensl onupakTca Ha Medn
B HOXHax. Bo rpage nomelweH BOMHCTBYKOWMA HK-
kona Moxalckuid (nouytkn GyKBanbHO NOBTOPEHHbIA
B WHTEepbepe xXpama B TanawkuHe). Ha BocTo4dHOM
Ke CTeHe [OpeBKW aHrenbCKUX 3HaMeH 3aBeplue-
Hbl YeTbipeXKOHeYHbIMU KpecTaMu, a BTOPOW pyKoW
aHrensl NUWbL NpUaepXuBaKT UX, CBATAA BO rpage
cnoxuna pyku B monutBeHHom xecte. Miccnepoea-
Tenn He CXoAATCA B eMHOM MHEeHMM OTHOCHMTEeNbHO
nMYyHocTM cBATOW. JlorMyHo npegnonoXxwWTe 34echb
uzobpaxeHne cBATOM AHactacuu. Pepux 3Han
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Bua Ha yacogHio Ce. AHacTacui Bo BEPEMA PecTaBpayHOHHBIX
pabot. Cedtatpe 1971, ®otorpadua
MckosckrA unman MHCTUTYTa «CneynpoekTpecTagpaumas

A view of the 5t. Anastasia Chapel during the renovation
September 1971. Photograph
Pskowv affiliate of Spetsproektrestavratsia (renovation company)

¥  BuadacoeHu Ce. AHacTacHKk Nepeq nepeHocoM Ha Geper pexku
Benwkonr. 1970. Qortorpadwa
Mexkoscknia hnAman MHCTUTYTa «CreyfposkTpecTagpaL s

A view of the 5t. Anastasia Chapel before it was moved
to the site by the Velikaya River. 1970. Photograph
Pskov affiliate of Spetsproektrestavratsia (renovation company)

1970. ©ororpadmn

T 4 MepeHoc yacosHwu Ce. AHacTacun Ha Geper pexu Benukon
MckoBCKWA huAMan KHCTUTYTa «CneunpoekTpecTagpaumras

The 5t. Anastasia Chapel being moved to the site
by the Velikaya River. 1970. Photograph
Pskowv affiliate of Spetsproektrestavratsia (renovation company)

appearing from a cloud — a symbol of the Hand of God.
The angels rest their other hands on sheathed swords.
In the town, we see 5t. Nicholas of Mozhaysk bearing
arms (a nearly exact copy of the image inside the Ta-
lashkino church). On the eastern wall, the flagstaffs
held by the angels are topped with four-point crosses
and the angels hold the flagstaffs in one hand while
supporting them with the other; the female saint in the
town folds her hands in a prayerful gesture. There is
no consensus among the researchers as to this saint’s
identity. It would seem logical to presume that this is St.
Anastasia. Roerich knew that the chapel would be ded-
icated to her and thus most likely felt obliged to feature
her in the murals somehow. However, the headgear (a
crown, a wreath?) over the piece of cloth and the rings
at the woman'’s temples are not very typical of her ca-
nonical image. Roerich could, of course, have drawn
on early Western versions of the saint's iconography.
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YacoeHa CaAtoi Adactacud B Ncoroae

Cepred Konysaxkoa

Mepenoc yacoeHM Ce. AHacTacKm
Ha Beper peku Benukon. 1970. Totorpadius
Mckosckui vnman MHCTUTYTa eCneynpoexkTpecTaspaymss

The 5t. Anastasia Chapel being moved to the site
by the Velikaya River. 1970. Photograph
Pskov affiliate of Spetsproektrestavratsia (renovation company)

Bup yacoenm Ce. AHacTacumn nepeq nepeHocoMm

Ha Beper peku Benukon

CeHtadpk 1968. Cotorpadua

MckoBckuA hMAWan KHCTUTYTa «CreunpoexTpecTagpanmnas

A view of the 5t. Anastasia Chapel before it was moved

to the site by the Velikaya River

September 1968. Photograph

Pskov affiliate of Spetsproektrestavratsia (renovation company)
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. For a somewhat different take on the
iconography of the chapel’'s side walls,

1 Nepgoxon e MNcxkose. Bua Ha ONbrMHCKMA MOCT
W yacoBHio Ce. AHacTacku. Mapr 1912, ©oro: OV, NMapnu
PIrAA. TyBnukyeTcs eBNepasie

4 Ice Drift in Pskov. View of Olginsky Bridge and the St. Anastasia
Chapel. March 1912. Photo: Otto Parli
Russian State Historical Archive. Published for the first time

This would explain the thematic thread of both compo-
sitions. They are focused on the protection of the town
and the congregation. In the first composition, the pro-
tector is the heavenly host, swords in hand; in the sec-
ond composition, the protection is through prayer.®®
Taken together with the subject matter of the murals
on the northern wall and the plafond, you can see that
the narrative thread of the chapel's art is the heavenly
protection of the town of Pskov. There are identifiable
parallels between the iconography of the frescoes ico-
nography and the composition of the iconostasis. The
colour scheme of the wall paintings is based on con-
trasts of the predominant colours: deep blue and yel-
low. As for reds, greens, browns, and whites, they are
present only as occasional spots.

After the Bolshevik Revolution in 1917, the 5t. An-
astasia Chapel was, like many other Orthodox church-
es, dealt severe blows. In 1924, the chapel was closed
and was later used as the ticket office for a cinema, as
a news stand and as a kerosene store. In the course
of these transformations, the building lost its dome
drum with the cupola, roofing and door panels, and the
frescoes were covered with white paint.
The Olginsky Bridge was detonated
and rebuilt three times during the Civil

see Ye. Matochkin, *M. Roerich: Mosaics,

lcons, Murals, Designs of Church Build-
ings” [*M. Rerikh: mozaiki, ikony. rospisi,
proekty tserkvey”], (Samara, 2005), pp.

8E2-104.

. Guoted from: G. Donskoi, “Renova-

tion of M. Roerich’s Murals in Pskov™
[*Restavratsiya monumental'noy zhivopi-
si M.K. Rerikha v Pskove™] in N. Roerich’'s
Murals. Study and Renovation [Mon-
umental'naya zhivopis" N.K. Rerikha.
Issledowvanie i restavrotsiyal, (Moscow,

1974), pp. 31-47.
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and Great Patriotic Wars and, in 1969,
it was completely taken apart and re-
placed with a new structure. As for the
chapel, it was designated for demolition
as a building "of no artistic or historical
value”. The building was saved by Ella
Petukhova, head of the Implementation
Group for the Protection of Architectur-
al Landmarks, and the architect Natalia
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Rakhmanina. They were able to prove that the chap-
el was created by Shchusev and Roerich and have it
designated as a protected landmark. Currently, the
chapel is a federally protected site and officially a part
of the Pskov Open-Air Museum. However, the haste
with which the work to preserve the chapel proceeded
and the renovation plan was drafted backfired. In the
course of relocation to its new site on the bank of the
Velikaya River, the chapel's building was split in two,
with the result that fragments of the frescoes (the or-
namental belt) were lost and the altar wall is now fac-
ing east. Working on the chapel's upper part (roofing,
dome drum and cupola) and entrance door, the reno-
vators ignored Shchusev’'s design. The project to re-
move the white paint and renovate the frescoes began
in 1970.3' The tempera below the white paint turned out
to have been severely damaged and to lack its former
brightness, the contours no longer crisp. But even in
this condition, the architectural forms and the frescoes
are a compelling sight. The loss and damage look like
the imprint of time, placing this structure on an equal
footing with Pskov's oldest landmarks. In recent dec-
ades, the condition of the building and frescoes of the
5t. Anastasia chapel have again given cause for con-
cern. The landmark needs a comprehensive renova-
tion, which would restore it to its initial appearance.

In Shchusev's creative career, the chapel is im-
portant as one of the fully completed projects that
clearly demonstrate the architect’s approach to artistic
synthesis and to collaboration with other artistic con-
temporaries. In this project, Roerich was Shchusev's
kindred spirit — they both were keen students and
reinterpreters of Old Russian art, drawing on it to find
prototypes for their creations.

5t. Anastasia Chapel in Pskov



O NOCBALWEHWM YACOBHWM WU BPAL NW MOI NOMHOCTbIO
MCKMI4YUTE CBATYIO W3 nNporpammel pocnucei. Oa-
Hako ronoBHon ybop (KopoHa, BeHel?) noeepx nna-
Ta M BUCOYHbIE KOMblLa He COBCEM XapaKTepHbl Ans
ee KaHOHW4YecKoro nsobpaxeHusa. Pepux, KoOHeYHO,
MO OMUPaTbCA Ha paHHWe 3anafgHble BapuaHTbl MKO-
HorpacduM MydyeHuubl. Takum obpa3omMm, CTAHOBWTCA
NoOHATHa Temartuka obewnx koMnosmumin. OHW Noces-
LleHbl 3alKnTe rpaga W nNacTBbl: B NepBOM cry4ae
C ME4YOM B pyKe — npotekunm HebecHOro BOMHCTBA,
BO BTOPOM cny4yae — yepes Monutey*’. B coBokynHo-
CTU C TEMOWA CEBEPHOW CTEHbl M NnadgoHa ACHO, YTO
nporpamma pocnucei YacoBHM NoceAlLleHa HeGecHoM
zawmTte MNckora. MNpocnexusawTCca Nnapannen UKo-
Horpadguu cppecok ¢ cocTaBoM MKoHocTaca. Konopur
pocnucen NOCTpOeH Ha KOHTpacTe AOMMHWUPYIOWMX
LBETOB — HacblWeHHOro CHHero 1 xXentoro. KpacHoin,
3efieHbld, KOPWYHEeBLIW, Denbli NpUCYTCTBYOT NMUlb
NoKanbHbIMKW NATHAMM.

Mocne OkTAGpbCckoi pesontounn 1917 roga cyab-
6a yacoBHM CBATOW AHacTacMM, KaK U MHOMMX Opy-
rMX NpaBocnaBHbIX XPaMoB, CNOXWNack Tparndyeckm.
B 1924 roay ee 2akpbinK, NOo3Xe B HEW pa3Mellanvuch
KacCbl KMHOTeaTpa, ra3eTHblii KWOCK, KepoCUMHOBas
naeka. Bcnepncteue 3toro Geinm yrpadyeHel GapataH
C rNaBKOW, NOKPbITUE KPOB/MW, HAPYXHas MKOHa C KMo~
TOM, ABepHble nonoTtHa, 3abenexnbl pocnucu. Onb-
TMHCKWMA MOCT TPMXObl B3PLIBaNKM W BOCCcTaHaBMBa-
nu B roabl [paxaaHckon v Benukoin OTeyecTBeHHONM
BOWH, a B 1969 rogy nonHocTteio pasobpany v 3ame-
HWUMM HOBbIM. HacoOBHIO Xe npegnonaranocb CHeCTH
KakK «He NpeacTaBnALWyl HMKakKoW XyooXecTBeH-
HOW M MCTOPUYECKOW LUeHHOoCTHM». 3acnyra ee cnace-
HWUA NpuHagnexuT 3.M. MNeTyxoBoi, Bo3rnaBnNABLWER
MNpou3BOACTBEHHYIO TPYNNy No oxXpaHe NaMATHUKOB
apXUTeKTYpbl; UCKYCCTBOBEAY WM 3acCnyXeHHOMY ae-
ATenio uckyccte PCOCP H.H. MNoMmepaHueBy?®'; ap-
xutekTopy H.C. PaxmaHuHoi. MM yoanock gokasaTb
astopctBo Ulycesa v PepuMxa aHacTacbMHCKOW 4a-

Cepred Konysaxkoa

H.K. Pepux n A.B. lllyces 8 Mockee
Tororpacma. 1926, HactHoe cofpanue

Micholas Roerich and Alexei Shchusev
in Moscow. Photograph. 1926
Private collection

BXOOHbBIE OBepHM PekKOHCTRYWPOBaHbl HE NO Npoek-

1y Wycesa. B 1970 rogy Hayanuck packpbiTHe W pe-
cTtaBpauuna dpecok®. TemnepHblid cnoi nog noben-
KOW OKasanca CUNbHO NOBpPeXAeHHbIM, YyTPpaTUBLLUMM
ObiNy0 APKOCTb, NWHEWHble o4YepTaHMA pasMbiTbl.
Ho v B TakoM BMOe apxuTekTypa v pocrMcu npous-
BOOAT Ha 3pUTeNnAa CWNbHOEe Bne4yatneHue. YTpatbl 1
paspylweHus BOCNPUMHMMAKOTCH 34eCb OoTne4YyaTKom
BpPeMeHW, KoTopoe Kak Obl CPOAHWNO 3TY MOCTPOM-
Ky C namATHMKamu gpeBHero [lNNckosa. MNocnegHue
AeCATUNeTUA COXPaHHOCTb apXMTeKTypbl U pecok
yacoBHM CBATOWM AHacTacWM CHOBa Bbi3blBaeT ce-
poe3Hoe OecnokoWcTBo. CwuTyauuw ycyryonsawoTt
CTpouTeNbHble paboTbl, pa3sBepHYBLUMECHA B Heno-
cpefcTBeHHOW Gnu3ocTh. MNaMATHUMK HyXOaeTcHA B
KOMN/eKCHOW pecTaBpauvu C BO3Bpa-

weHnem eMy nctopuyeckoro obnuka.

30. HecxonbKo MHOE NpOYTEHWE

COBHH, NOCTaBHUTEL €€ Ha NocCyfapCTBeHHYH OXpPaHYy. B TBOp4YeCTBe U_ly’CEB-EI YaCOBHHA

MroHorpatgrn GoKoELIX CTEH
vacoaHu oM. Morowsmrs ENL
Hukonai Pepux: Mo3avKK, MEKOHLI,

Celuyac yacoBHS #ABnAeTcA obbekKToM KyneTypHoro CBATOW AHacTacWu BaXKHa Kak ogWH U3
Hacneauma thefepanbHOro 3HaYeHWHA, NPUNMCaHa K ero NOMHOCThIO 3aBeplUeHHBIX Npoekx- i
POCNACH, NPOEKThEl EepKBER.

ﬂcxoacxomy rMocynapcteeHHOMY OﬁbE'ﬂHHEHHDM‘jI’ TOB, Harn|oHO NOKasbLIBAKWKWA OTHO- Camapa, 2005. C. 88-104.

MCTOPMKO-apXUTEKTYPHOMY U Xy[OXKECTBEHHOMY My- LIEHWe aBTOpa K CUHTE3Y WMCKYCCTB M 3y yi rowepaues ofpawancs

B8 mHCnekuuo Muaucrepcrea
KynsTypel PCOCP c npoceGoi

3ei0-3anoeegHMKy. OgHako MocCnewHoCcTb, € KOTO- COTPYOHWYECTBY C COBPEeMeHHbIMW eMy
poii NoCTpoiiKa COXpaHANack U COCTABNANCA NPOEKT  XyOAOXHWKaMW. Pepux npefcTtaeT B 3TOM

O COXPEHEHWM HaC08HW Kak
NaMATHHKR, CEA3AHHOND C HMeHaMKH
Wycesa n Pepuxa.

pecTaBpauuu, MMena o6paTHyio CTOpPoHY. [pu nepe- paGoTe egUHOMbIWNEHHUKOM LLlyceBa —

HOCe Ha HOBOe MeCTO, Ha ﬁeper Benukoi, yacoBHA YCTpemneHunH obounx MacTepoB Hanpae-

6bina pacnuneHa Ha ABe 4YacTu, B pesynbTate Yero fleHbl B CTOPOHY M3YYeHWA W nepeoc- - CwidosckoR LT Pecraspauns
- - MOHYMEHTANBHDH MHBONWCH

yTpayeHbl parMeHTbl pocnuceil (NonoTeHe4Hbl MbICNeHUA ApeBHEepPYCCKOro MCKYcCcTRa, H.K. Pepuxa & Mexose i
MDHfMEHTEIJ‘IhH:‘IH HHEOMHCE

Nosc), U pasBepHyTa anTapHoW cTeHoW Ha BocToK. Ee  ob6paweHna K HeMy B noMckax npoob-
saBeplleHWe (kpoenA, 6apabaH W Mageka), a TakXe pas3oB 4N CBOWX NPoOU3BedeHnH.

H.E. Pepuxa. Mccnegosavue n
pecraepauvs. M., 1974, C. 31-47.
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H.K. PEPKMX. ¥cnexckan Mapomedckan yepkoeb B MNckoee
M= cepuu apxuTerTypHuix 3Tiofos. Havano 1900-x. Xonct, macno. 53 = 79
o rPm

MICHOLAS ROERICH. Paromenskaya Assumption Church in Pskov
From the “Architectural Sketches” series. Early 1900s. Qil on canvas. 53 = 79 cm
© Russian Museum
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[ICKOBCKHME
«“APXHUTEKTYPHDBIE DTIOJIbI»
H.K. PEPUXA

lNckoBCcKUMIA Kpak 6NWM30K HAM MO MHOMMM NPHUYKMHaM.
babywka TatbaHa WMeaHoBHa KopkyHoeBa-KanalwHw-
KoBa OblNa WCKOHHOW NCKOBWYKONW. ITK hamMunmm
C ApeBHUX BpeMeH cBA3aHbl Cc [lckoBom. OgHu u3
NepBbiX MOUX apXeonormyeckmx U3biCKaHWi ToxXe OT-
HocaTcA K [NckoBckon oBnactu. A obnacTb 3Ta OYeHb
KpacuBa U 6orata ApeBHUMMU NOCEeNeHUAMHM.

H.K. Pepux. «lNckoB=». 1939

«APXUTEKTYpPHbIe 3TIoObl» CAMWKOM CKPOMHOE M no-
3TOMY HeBepHoe 3arfnaBve AnA MHoroobpasHoro u
BeNMYecTBeHHOro 3penuila goctonaMaTHOCTEH oTe-
YecTBeHHOW CTapuHbl, 3anedyaTNeHHbIX Ha Xoncrte
LIMPOKOW W CBEXEeW KMCThIO, BbipasuTensHo obobula-
KlWen W TOHKOW B Nepefgaye Toro nerkoro 6narocT-
HOro NOKOA U CBETa, KOWMM TaK CHUMbHbI BCe NaMATHM-
KW ApeBHero MckyccTea. beino 6kl xopoluo Ha3BaTb
3Ty clouTy «l laHTeoHom Hawewn Bbinol Cnasbl», «Poc-
cMAckMmn Ennceiickmumun Monamus...

Havyanc nanomHuyecTea Pepuxa nagaeTr Ha Man
1903 ropga, koHely — Ha ceHTabpe (cnegylowum ne-
TOM nNyTewecTene BO306HOBWNOCK), 3aXBaTUNO OHO
HApocnaene, Koctpomy, Kazanb, HuxHMA HoBropog,
Bnaguwmup, Cyznans, OpbeB-lloneckuia, Poctoe Be-
nukwnia, Mockey, CMmoneHck, BuneHo, Tpokn, [pogHo,
KoeHo, Mutasy, Pury, Bengen, W36opck, lNeyopsl,
lNckos, TBepb, ¥Yrnuy, KanasuH, Bangan n 3BeHuro-
poa.

Ero xe ngeiHads KkoMmnozuumA OklNa TaKkoBa: C ogHon
cTopoHbl — [Nckoe, lMNevopwl, U36opck, «BbipoCllve
Ha BeNMKOoM NyTH, HanuTaslinecs Ny4YllMMHU COKaMK
raH3erWCcKoW KynbTypbls, C APYron — chaHTacMmaropus
«L|BETUCTbIX», «MOCKOBCKUX» HApocnaena u PocTtoBa
Benukoro, B cepeguHe — Bnagumup un l0peeB-lNonk-
CKWW, Ybe MCKYCCTBO NOBECTBYeT O POMaHCKWX BIW-
AHWUAX Ha Pyck.

C.P. 3pHcr. «<H.K. Pepux=». 1916

MNckosckne capxyTekTypHee 3Togus HEK. Pepuxa

Ho Ham nW uckaTtbe Kpacueoe? [Jo TOro Mbl NeHWBLI
M HenoBoNbITHLI, YTO gaxe O/IM3KWMA HaMm KpacHBLIA
MNckoB 1 To Mmano 3Haem. HUKOro He TAHET NoCKaeTh
Ha Depery Benwkoi nepen nukom cegoro [deTuHua;
MHOIMM MM TOBOPMT Y4TO-HMOYObL HazBaHwe Mwupox-
CKOMo MOHAacTbhIpA, Kyda cnegyeT cbhe3QMTb XoTA Ol
Ana ogHux nsobpaxeHnin Cnaca v ApxaHrena B npwu-
fAenax. CrtapuHHbie GawHW, pbliHOK nog [JeTuHuem,
napyca v UBeTHbIe MauThkl TOProBLIX Nage — Kak Bce
3TO KpacuBo, Kak Bce 6N13Ko oT cTonuubl. Kak xopo-
WK CTAPWUHHbIE JOMWKMW CO CTU/bHBIMW KPbINeYykKamu 1
OKOHLaMHK, 3a4acTylo Tenepb CnyxaljMe caMmbiM Npo-
3aM4yeckKMM Has3Ha4dYeHusaMm, Bpode cknaga mebenu u
KnagoBbix. M kak Mano M3BecTHO GONbLLIKMHCTRY, KMC-
nomy 6yarto 66l OT HeQoCTaTka HOBbLIX BreYaTtneHyi.
Ecnu v lNckoeB Mano 3HaeM, TO Kak Xe HeMHOrme us
Hac bGbiBanwu B YygecHelwem MecTe nogne [lckoea —
[Neuopax? NpAaMO YyOMBUTENBLHO, YTO 3TOT YroONoK W3-
BecTeH Tak Mano. o yioTHOCTH, N0 BEKOBOMY MOKOHO,
Nno MHTEPECHLIM CTRPOEHWAM Mano YTo CPaBHWUTCH BO
Bcerd CpeanHeir Pycu. CreHbl, ob0WThlie NWUTOBLAMM,
cberatwt B rmybokve oBparv v Gogpo warawT no
kpydam. LUepken XVIl| Beka, gepeBsaHHble Nepexodbl
no cteHe, 3BOHHWLBI — BCe 3TO TECHO cxaToe gact
HeoObIKHOBEHHO LieNbHoe BredaTtneHue.

H.K. Pepux. «MNo ctapuHe». 1903
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NICHOLAS ROERICH’S
“ARCHITECTURAL SKETCHES”
OF PSKOV

We feel affection for the area of and around Pskov
for many reasons. This is where many generations of
my grandmother Tatiana lvanovna Korkunova-Kalash-
nikova's family lived. These family names have been
connected with Pskov since time immemorial. One
of my first archaeological ventures took place in the
Pskov region as well. And these areas around Pskov
possess real beauty and a wealth of old settlements.

Nicholas Roerich. “Pskov”. 1939

“Architectural Sketches” is too modest and, therefore,
inaccurate a title for the diverse and majestic spec-
tacle of our nation’s ancient landmarks captured on
canvas with the wide, fresh brushstrokes that create
such captivating condensed imagery and renders so
finely that soft, serene calmness and light that are the
memorable feature of all old Russian landmark build-
ings and paintings. This suite could well be named
“A Pantheon of Our Past Glory,” “Russia’s Elysium”...
Roerich’s pilgrimage began in May 1903 and end-
ed in September (to be resumed the following sum-
mer), spanning through Yaroslavl, Kostroma, Kazan,
Nizhny Novgorod, Vladimir, Suzdal, Yuryev-Polsky,
Rostov Veliky, Moscow, Smolensk, Wilno, Troki, Grod-
no, Kovno, Mitau, Riga, Wenden, lzborsk, Pechory,
Pskov, Tver, Uglich, Kalyazin, Valdai and Zvenigorod.

Conceptually, the route Pskov, Pechory, lzborsk lay
on, which, on the one hand, "grew along the great
road, soaking up the best of Hanseatic culture”, and,
on the other, was the phantasmagoria of “colourful”,
*Moscow-style” Yaroslavl and Rostov Veliky, with
Vladimir and Yuryev-Polsky, in the middle, whose art
tells the story of Roman influences in Rus.

Sergei Ernst. “Nicholas Roerich™. 1916

The Tretyakov Gallery Magazine #2 (71} f 2021

But are we the sort of people who look for beauty?
We are so lazy and incurious that we are barely famil-
iar even with Pskov — a beautiful town on our door-
step. Nobody feels a desire to sit by the Velikaya River
in front of the visage of the grey Detinets fortification;
for how many people does the name of the Mirozhsky
Monastery ring a bell — a site which is worth a visit,
if only to take a look at the frescoes of the Saviour
and the Archangel in its side-altars? The old-time tow-
ers, the market near the Detinets walls, the sails and
multi-coloured masts of merchant boats — all this is
so beautiful, so close to the capital. How pretty the
old-time little homes are, with their small stylish win-
dows and porches, the homes that are now used for
the most prosaic undertakings, serving as furniture
storage or warehouses. And how little do the masses
know — with our sour faces as if from no new sights to
see. Considering how little we know Pskov, how many
of us have visited that wonderful place near Pskov —
Pechory? That this hideaway is so poorly known is
so bewildering. With its cosiness, age-old tranquil-
lity, and arresting buildings, there are few places in
the entire heartland of Rus that can match this one.
The walls beaten by Lithuanians run down into deep
ravines and gamely stride along the steep slopes. Its
17th-century churches, wooden passages along the
wall, bell towers — all this, fitting together so compactly,
looks strikingly all of a piece.

Nicholas Roerich. “Along the Old Times”. 1903

Micholas Roerich’'s "Architectural Sketches™ of Pskov
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H.K. PEPKX. Nckoso-MNevyepckMA MOHACTEIPb

K3 cepuk aprMTexTypHblx 3Tiopos. 1907

Eymara, cMewarHan TexHuka. 63 x 81

Cobpanue B.A. Nynarosa v MK, Kawypo, Mockea

MNICHOLAS ROERICH. Pskovo-Pechersky Monastery

From the “Architectural Sketches" series. 1907

Mixed media on paper. 63 x 81 cm

Collection of Valery Dudakov and Marina Kashuro, Moscow

MNckoBECKHE <apXHMTEKTYPHEE 3Toaws HE. Pepuxa
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H.K. PEPMX. Cnaco-Mupoxckuid MmoHacTeipe B MNckose
{Mckosckwia noroct). s cepun apxutekTypHeix 3Tiogos. 1904
Xonct, macno. 54,3 = 81

© CMONeHCKWA MrocyAapcTEBEHHbIA MySeR-3ancBeaHuK

NICHOLAS ROERICH. Spaso-Mirozhsky Monastery in Pskov
{(Church Yard in Pskov). From the “Architectural Sketches" series. 1904

Oil on canvas. 54.3 = 81cm
2 Smolensk State Museum Reserve

The Tretyakov Gallery Magazine #2 (71} f 2021

Micholas Roerich’'s "Architectural Sketches™ of Pskov



H.K. PEPKX. Opesxui Mckoe. 1936
KaptoH, teMmnepa. 304 x 45 8
© Myzer Hukonan Pepuxa, Hewo-Mopk

MICHOLAS ROERICH. Ancient Pskov. 1936
Tempera on cardboard. 30.4 x 458 cm
& Micholas Roerich Museum, Mew Yaork

Mckosckne capxrTekTypHee 3Togus HEK. Pepuxa
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[MICKOBCKHWE DKCITEJIUITUU TTIYCEBA

Cepzeu Koaysaxos

Mckoeckoe ryGepHckoe 3emcTteBo B 1910 rogy no pe-
KoMeHgauum WMropa 3mmadnywnoewda [pabapsa ob6-
patunoce K Anekcew BuktopoBuuy LllyceBy kKak K
eQUHCTBEeHHOMY, KOMY «Nod CWNy Henerkas 3agada
CO30aHUA NpoekTa 4YacoeHu (CBATOW AHacTacuu. —
C. K) B lNckoeckom ayxes. [HeWCTBUTENBHO, K 3TOMY
BpemeHun LllyceB 6bin M3BeCTEH Kak 3HATOK HOBro-
POACKO-NCKOBCKOro 3044ecTBa, agTop paga nocrpo-
€K, BOOXHOBNEHHbIX APKUMKM obpazamMu U ocobeH-
HOCTAMM 3TOW WKOMNLI. APXUTEKTOpP, NPOXWBABLUMA W
paboTtaBwmwnia Torga B lNetepbypre, coBepLllan Nepuo-
ondeckue noesgkm B Benukwih Hosropoa w lNckos,
npu4yeM MoesfkM HOCWMNW Hay4dHo-uccnegosaTenb-
CKWK xapakTep. X pesynktatom cTanm MHOro4YuncieH-
Hble choTorpammM M 3apUCOBKK C NaMATHUKOB M30-
Bpas3uTenbHOro MCKYCCTBa M apXUTeKTYpbl, obmepobl.
O rnybuHe norpyxeHus B TeMy CBMAETeNbCTBYIOT Ha-
nucaHHble LlyceBbim coBmecTHo ¢ B.A. MNokpoBckum
rnaebl «CeAtand Codwua Hoeropoackaa v Havano ca-
MOObLITHOCTU», «PacuBeT HOBropoACKOro sogyecTeas,
¢KpenocTHoe U rpaxpgaHckoe sogyecTtso Hosropoga
u MNckoea» gna 1-ro Toma «McTOpUKM pycCcKoro Mckyc-
ctea» W.2. Npabaps’, a Takxe npegocTaBneHne B 310
M3gaHve paga ceoux goTtorpadmid. Tem He meHee B
MOHOrpaguax M Hay4dHbiX NyONMKaunax, NOCBALLEeH-
Hbix TBOpyecTBy Lllyceea, ero gopeBONKOUMOHHbIE
noesaku B Benukwii Hosropog u lMNckoB noytu He
ONUCaHbI.

NepBas QOoKyMeHTanbHO NOATBEPXOEHHaa 3KC-
neamuwns LLlycesa B [ckoB cocTosnack NMlL B anpene
1906 roga (nepean skcneguuusa B Benvkuin Hoeropog
— B 1904 roay), He Tak paHoO, Kak NPWHATO CYATATL...
No3BONRAKT YTOYHUTL ee BpemMs QaTUWpoBaHHble 3a-
PUCOBKMW, a TaKxXe KoppecnoHgeHUMs, cpeM KOTOpon

+« BwpgMNcrkoso-MNevyepckoro MoHacTolpa. OTKPLITOE NMCEMO
AB. Wycesa M.B. LUyceson. 15 anpens 1906. HactHoe cofpanue
MNyGnukyerca BNepELie

&  Aview of the Pskovo-Pechersky Monastery. Alexei Shchusev's
open letter to Maria Shchuseva. April 15, 1906. Private collection
Published for the first time

¢« Bwup MNckoeckoro Kpoma co cToporel 3anckoeeA. Anpens 1906
@orto: AB. Ulyces. YactHoe coSpanue. [ydnukyeTcs Bnepesie
« A view of Pskov Krom (central part of the old town) from

outside of Pskov's city limits. April 1906. Photo: Alexei Shchusev
Private collection. Published for the first time

Mckosckne skcneguuum Wycesa

oTkpbiTKa LLlycesa cynpyre: «4 Tonsko cerogHa (cy6-
borta) npuexan cioga, npobyay gHen 5, T.K. MHOIMO MH-
TepecHoro. Nuwu: NckoB., neTepbyprckaa rocTUHKULAE,
MHe — Bcero 6 Jlacos] ot lNeTep6[ypra] <..= lloroaa
nepemeHHas, O4eHb MHTEepPeCHbIe LIepKBMU, XO4y aaxe
NoOpPUCOBaTL HEMHOMO»2,

Ot 3kcnegnummn 1906 roga coxpaHWNWCE YHM-
KanebHble ansGom?® ¢ pucyHkamn u dotockemka. OHKM
No3BONAKT oNpeaenuTe Kpyr NaMATHUKOB, KOTOpbIe
uzydan Ulyces, pokyc ero wHtepecoB. B rpadwuke
oTpaxeHbl B NepByi o4vyepedb NMpousBedeHusa xpa-
MoBOro M coptudguKaumoHHoro sondectea llckosa
u lNckoeo-lleyepckoro MoHacTbips, MHTEPbLEpPLI, ap-
XMTEeKTYPHBIe geTanu, MKOHOMNKWCL, JeKopaTUBHO-NPK-
KnagHoe WCKyccTBO (OBepHble NpPUOOpbI, 3aMKW,
KWMOThI, thparMeHTel OoKnafaoB). YacTe pUCYHKORB Bhbl-
nonHeHa rpauMTHbIM K YrofbHbIM KapaHjalwaMu C 3a-
NMBKamMwn akBapenbsio «a la prima», 4yacTb — UBETHbLIMW
kapaHgawamu. [laxe B Bernom Habpocke C HaTypbl
OH AoBuMBancA NopasuTeNbHO TOYHOW XapaKTepMUCTH-
Kun nzobpaxaemMoro MM npegmMeTta, cO4HOCTH M Borart-
cTea Konopwuta. Yacrto LWycer BeinonHan dhotorpacmumn
C TeX Xe TOYeK 3peHWH, C KOTOPbIX Aenan 3apucoBKMW.
B page ackn3oB owyulaeTcs BAUAHWE NCKOBCKUX ap-
XMTeKTYpHbIX Nersaxen H.K. Pepuxa 1903 roga. lNo
BocnoMmuMHaHuAM Bparta Lycesa, ocobeHHoe BnedaT-
neHue Ha sogyero npouzsenwu NoraHkuHbl Nanatbl K
MaccueHas rnasa cofopa Mupoxckoro MoHacTeipsa®,
obpaz KOTOpOW yragbiBaeTca B ero npoekrax Tpowuu-
koro cobopa B [Nlovyaese v [Nokpoeckoro xpama Map-
tho-MapuWHCKoW oBUTenu.

lNpwezgbl LWycesa B lckoe 1911 roga cBAzaHbl C
npoekTUpoBaHuem 4YacoBHM CB. AHacTacuum, XOTH U B
3TO BPEeMA OH Npogonxan CHUMaTb U 3a-
PUCOBbIBaTL NPOM3BEAeHMA ApeBHepyc- o et vt
ckoro 3opgdectea. [locnegHue noesgku pycckoro uckycctea. T. 1. M., 1910.
coBepllanice yxe nocne Benwko Oteue- S R e R T
CTBEHHOW BOWHBI U 6LINKW NOCBALLEHbI BO- M.E. Lllycesoi or 15 anpens 1906

roga (gata ykazaHa e wramne)
YacrtHoe cofpanue. MyGnukyerca

UMK paszpylweHHOro ropoda. 3HadeHue EMEpELIS.

npocaMm BOCCTaHOBMNEHWMA W pPeKOHCTPYK-

OOoKYMeHTaANbHbBIX W FDE{;]H"-IECKHK Marepu-
dfoE pPpacCMOTReHHBIX aIKCNeguumrmn npef- ansSoma c angom Mokoso-

Me4epckoro MOHACTLIPR XPEHMTCA
B cobpaduu NocygapcTEEHHOrD

3. OOKH M3 NMCTOE YHaZaHHOTO

CTaBnNAeTCH O4eHb BaXHbIM, OHKM BOCNON-

HAT npobenbl B U3y4YeHWM TBOPYECTBA HEY4HD-HCCNEA0BATENLCKOTD
myzeA M. AB. Wycesa (THHMMA

Ulycesa. Kpome TOoro, HatypHasa hmkcauua i, AB. Alycesa), St conepmat

namAaTHWKOB [lckoBa B Havane XX Beka RETORGIY ATaMiCe N garposnt
1906 rogom.

MOXeT NpeacTaBnATe MHTepec ONA UCTo-
PWKOB MCKYCCTEBA W apXWTeKTypbl, pectag- *+ ©w:llyces /18 Crpanuusiuz
HHIHK akageMuka A B. Wyceesa.

paTtopoB. M., 2011. C. 316-344.
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SHCHUSEV’S PSKOV EXPEDITIONS

Sergei Koluzakov

In 1910, upon the recommendation of lgor Emmanuel-
ovich Grabar, the Pskov zemstvo (local elected gov-
ernment) turned to Alexei Viktorovich Shchusev, who
was the only person able to manage the difficult un-
dertaking of creating a design for the chapel (5t. Anas-
tasia Chapel = 5.K.) in the Pskov spirit. And indeed,
Shchusev had, by then, earnt a reputation for having
a thorough knowledge of the Novgorod and Pskov
architecture and for designing several structures in-
spired by the arresting images and features of this
school. The architect, who, at that time, lived and
worked in 5t. Petersburg, regularly travelled to Veliky
MNMovgorod and Pskov to study the architecture. He
brought scores of photographs and sketched images
of famous paintings and landmark buildings from his
trips and he also brought measurements. The depth
of his knowledge of the subject is evidenced in the
chapters that Shchusev co-wrote with V. Pokrovsky
for the first volume of Igor Grabar’s “A History of Rus-
sian Art™ — “St.Sophia Cathedral of Novgorod and
the Beginnings of the Original Architecture”, “The
Best Period of Novgorodian Architecture™ and “Civil
Buildings and Fortifications in Novgorod and Pskov”
— and in his array of photographs published in this
tome. However, the visits to Veliky Novgorod and Psk-
ov that Shchusev made before the Revolution have
been omitted almost entirely from monographs and
academic publications about on his work.

Shchusev’s first recorded expedition to Pskov
took place only in April 1906 (the first expedition to
Veliky Movgorod was in 1904) — not earlier, as gen-
erally assumed. The date of his visit can be inferred
from the dates on the sketches, as well as from his
correspondence, which includes Shchusev’s postcard
to his wife: | made it here only today (Saturday), and
will stay here for about 5 days because there are lots
of interesting things to see. Write to me at St. Peters-
burg Inn, Pskov — it's only six hours from St. Peters-
burg...The weather is fickle, the churches are very in-
teresting, | even want to do some drawing?.

A unique album full of drawings and photographs
survived from the 1906 expedition®. They tell us what
landmarks Shchusev studied and what he was focused
on. The drawings predominantly feature churches
and fortifications of Pskov and the Pskovo-Pechersky
Monastery, interiors, architectural elements, icons,
objects of applied art (door fittings, locks, icon cases,
fragments of metal icon covers). Some pieces were
produced with lead and coal pencils, with parts of the

The Tretyakov Gallery Magazine #2 (71} f 2021

drawings heightened with wet-on-wet watercolour
“alla prima”, and others with coloured pencils. Even
working on quick sketches from nature, he achieved
striking accuracy in his rendition of objects and the
vibrancy and richness of colours. Shchusev's photo-
graphs often show objects from the same angles as
they appear in his sketches. Some of the sketches
show the influence of the Pskov architectural land-
scapes by Nicholas Roerich in 1903. According to the
recollections of Shchusev's brother, the architect was
particularly impressed by the complex of stone build-
ings at Pogankiny Palaty and the massive top of the
Mirozhsky Monastery cathedral®, whose contours are
evoked in his design sketches for the Trinity Cathe-
dral in Pochaiv and the Pokrovsky Cathedral at the
Marfo-Mariinsky Convent.

Although Shchusev travelled to Pskov in 1911
because he was designing the St. Anastasia Chapel,
he continued to photograph and sketch the old Rus-
sian architectural landmarks during these visits. His
last visits to the town took place af-

ter the end of the Great Patriotic War
(WWII), and his business there was to
contribute to the restoration and re-
construction of the destroyed town.
The documents and images from
the expeditions under review ap-
pear have proved very important as
they fill in the gaps in our studies of
Shchusev. Furthermore, the imagery
of Pskov’s landmarks, such as they
were in the early 20th century, can
be of interest to historians of art and
architecture, as well as to art restora-
tion experts.

See Grabar, |.E. "A History of Rus-
sian Art”. Vol Moscow. 1910.

Alexei Shchusev's open letter to
MMN. Shchuseva, April 15, 1908 (date
indicated on the postage stamp).
Private collection. First publication.

One of the images from the album,

a view of the Pskovo-Pechersky
Monastery. is in the collection of the
Shchusev Museum of Architecture.
The sheet bears Shchusev's signa-
ture and the date: 1906.

Quoted from: PV. Shchusev, "A Few
Chapters from the Life of Academi-
cian AV. Schusev." Moscow. 2011.
Pp. 316-344

= AB WYCEE. apucoBka WKOHBI «Tpodua BeTxozageTHan B AeAHWAXS
W hparmeHTa GacMil U3 xpama Muxawna Apxanrena c Mlopogua. 1906
Bymara, FpaduTHeliR M KOpMYHeBLIA KapaHAaluM, aKeapens, Myallb,
GpoHsosas kpacka. 31,2 = 23 8. YactHoe cobpaHne

My&nukyerca enepesie

2+ ALEXEISHCHUSEY. Sketch of the icon “Old Testament Trinity and Its
Acts” and a detail of a revetment or basma from the Archangel Michael
Cathedral in Gorodets. 1906. Lead and grey pencils, watercolour,
gouache, bronze paint on paper. 31.2 x 238 cm. Private collection

Published for the first time

Shchusev's Pskov Expedition
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AB. WYCERB. ZapucoBky knedma «Mygo o nornGeny uapa
KanoaHa» WKoHbl « JUMUTPHA CONYHCKHA © XMTHEM», OpHaMeHTa
(Gacmbi?) M QEEPHOro NOPTana U3 HEMIBECTHOMD Xpama

8 MNckose. 1906. Bymara, rpaduTHEA U KOPUYHEEBIA KapaHaallK,
aKBapens, BpoH3oEan Kpacka. 23,8 x 31,2. YacTHoe cobparHune
MyGnukyeTca BNepaLIe

ALEXEl SHCHUSEV. Sketch of the episode “Miracle of Tsar Kaloy-
an's Death” from the icon “Demetrius of Thessaloniki and Scenes
from His Life", a revetment or basma, and a doorway from

an unknown church in Pskov. 1906 . Lead and brown pencils,
watercolour, gouache, bronze paint on paper. 23.8 * 31.2 cm
Private collection. Published for the first time
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AB. LWYCEE. 2apucoekmn (hparMeHToE MKOHEI « CTPaWHBIA cygs
W ABEpHOro NopTana vs xpama Bapnaama XyThiHCKOro Ha
3BaHMUE; OKHa W geepHoro noptana NMoradkMHebix nanat. 1906
Bymara, yronbHelf M KOPWYHEBLIA KapaHaallK, aKBapens, ryaws
31,2 % 23,8. HacTHoe coSpaHue

MySnukyetca eNepesie

ALEXElI SHCHUSEV. Sketch featuring details of the “Last
Judgment” icon and a doorway in the Barlaam of Khutyn Church
on Zvanitsa, a window and a doorway in Pogankiny Palaty. 1906
Coal and brown pencils, watercolour, gouache on paper

31.2 = 23.8 cm. Private collection

FPublished for the first time

Shchusev's Pskov Expedition
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Bup Ha xpam Muxawna Apxanrena c Nlopogua. Anpens 1906
@orto: AB. Lyces. HYacthoe coSpadue
MNySnukyetca enepecie

A view of the Archangel Michael Cathedral in Gorodets
April, 1906. Photo: Alexei Shchusev
Private collection. Published for the first time

A B WWYCEB. Fnaga xpama Muxawna Apxanrena
c Nopopgua. 1906. Bymara, yroNbHeIR M UBETHRES
kapaHgawu. 31,2 * 23 8. YactHoe cobpaHve
MNySnukyetca eBnepesie

ALEXElI SHCHUSEY. Cupola of the Archangel Michael
Cathedral in Gorodets. 1906. Coal and colour pencils
on paper. 31.2 = 23.8 cm. Private collection

Published for the first time

Shchusev's Pskov Expedition



Bup Ha xpam KnumenTta Mane: Pumckoro
Ha 3asenuube. Anpens 1906. @oto: AB. Ulyces
YactHoe coBpanue. MNySnvkyeTcA BNepewie

A view of 5t. Clement Cathedral in Zavelichie
April, 1906. Photo: Alexei Shchusevy
Private collection. Published for the first time

AB. LUYCEB. Xpam KnumenTta MNane PuMckoro

Ha 2asenuube. 1906. Bymara, yronbHeiA K UBETHbIE
kapanaawm. 23.8 = 31.2. YactHoe coBpanue
MyEnukyeTca BNepabLie

ALEXEI SHCHUSEY. St. Clement Cathedral
in Zavelichie. 1906, Coal and colour pencils
on paper. 23.8 = 31.2 cm. Private collection
Published for the first time
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Bug Cnaco-MNpeo6paxenckoro cobopa Mupoxcroro
MoHacTeipa. Anpens 1906, @oro: A B. Lycen
YactHoe coGpanue. NyGnukyeTca Enepeoie

A view of the Spaso-Precbrazhensky Cathedral at
the Mirozhsky Monastery. April, 1906. Photo: Alexei Shchusey
Private collection. Published for the first time

AB.WYCEB. 3sonHuuya Cnaco-lMNpeocbpaxenckoro cobopa
Mupoxckoro moHacTeipa. 1906, Bymara, yronsHsR W UBETHBIE
kapaHnawu. 31,2 = 23 8. YacTHoe cobBpadue

MyGnukyeTca BNepasie

ALEXEI SHCHUSEY. Bell tower of the Spaso-Preobrazhensky
Cathedral at the Mirozhsky Monastery. 1906

Coal and colour pencils on paper. 31.2 x 23.8 cm

Private collection. Published for the first time
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Sergei Koluzakowv

AB. LYCEE. 3apucoBKW MHTEpbEepa W NopTana xpaMa
Boroaenenmna c 3anckoebn (7); 3aknagHoR QOCKK U3
MeaHoBCKOro MOHACTRIPR; hparMeHTa KMOTa HEPYXHOR MKOHE!
MeTpoBckon BalHK M HABECHOTO 3aMKa PU3HKUEI Nckoso-
Me4yepckoro moHacTeipa. 1906. Bymara, rpadvTHBIR W yroneHBIA
kKapaHoawy, aksapens. 23.8 = 31,2, YactHoe cobpatve
MyGnukyeTca BNepewe

ALEXE|I SHCHUSEVY. Sketches of the interior and portal of the
Theophany Cathedral in Zapskovie(?); a memorial plate from
the lvanovsky Monastery; details of a case of an icon above
the entry to the Petrovskaya tower and a padlock from the sac-
risty of the Pskovo-Pechersky monastery. 1306. Lead and coal
pencils and watercolour on paper. 23.8 = 31.2 cm

Private collection. Published for the first time

AB. LYCEE. Sapucoeku kuoTa «[Jencycas xpama KocMmel

1 Jamuana c MpumocTen. OBWKHA BUA, PparMeHTel CEETHNBHHUKA
neped KMoToMm K Bacmel. 1906, Bymara, rpaduTHER W KOPWUYHEBRIA
kapanpoaww. 23,8 = 31,2 Yacthoe cofSpadHve

MyGnukyeTca BNepeme

ALEXEI SHCHUSEY. Sketch of the case for the “Deisis™ icon in
the Cosmas and Damian Cathedral in Primostie. Overall view and
details of the basma and the lamp in front of the encased icon
1906. Lead and grey pencils on paper. 23.8=31.2 cm

Private collection. Published for the first time

Shchusev's Pskov Expedition
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AB. LWYCEE. FapMcoBKM MecTHOR MKoHb! «Bockpecenue -
collecTEWE BO afs» MKoHocTaca Xxpama Bockpecenna

co Ctaguwa (7). uaThl ¥ KPECTA C OKNAga HEMSBECTHON MKOHLI
1906. Bymara, yronbHbld kKapadfal, aksapens. 31,2 = 23,8
Hacthoe cofpanue. MMySnukyeTca BNepeme

ALEXElI SHCHUSEY. Sketches of a local icon “Resurrection =
Descent into Hell” from the iconostasis at the Resurrection
Cathedral in Stadishche(?), a tsata (element of icon decorations),
and a cross from a metal cover of an unknown icon. 1906

Coal pencil and watercolour on paper. 31.2 x 23.8 cm

Private collection. Published for the first time

The Tretyakov Gallery Magazine #2 (71} f 2021

Sergei Koluzakowv
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AEB. LLYCEB. 3apHcoBKM KNedM HEMZESCTHOA MKOHbI
Apama KocMbl v Jamunana c MpumocTten. 1906
Eymara, yronbHelid KkapaHgaw, akeapens. 23,8 = 31,2
YactHoe cobpanue. [ySnukyeTch Bnepesie

ALEXElI SHCHUSEY. Sketches of episodes featured

in an unknown icon in the Cosmas and Damian Cathedral
in Primostie. 1906. Coal pencil and watercolour on paper
23.8 = 31.2 cm. Private collection. Published for the first time
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Bopota xpama Hukonsi Bpatapsa
Mckoso-MNMevyepckoro monacTeipa. Anpens 1906
dorto: AB. Wyces. YactHoe cofpanue
MyGnukyerca Bnepesie

The gate of the St.Nicholas Cathedral at
the Pskovo-Pechersky Monastery. April, 1906

Photo: Alexei Shchusev. Private collection
Published for the first time

AB. LWYCEB. Kpbinsuyo 380HHWLLI W BOpOTa XpamMa
Hukonw Bpatapn Mckoso-MNevepckoro modacTeipa. 1906
Bywmara, yronsHoif kapanaal, aksapens. 23,8 = 312
“YactHoe coGpanune. MNyGnukyeTca BNepasie

ALEXEI SHCHUSEV. A doorstep of the bell tower and the gate

of the 5t. Nicholas Cathedral at the Pskovo-Pechersky Monastery
1906. Coal pencil and watercolour on paper. 23.8 x 31.2 cm

Frivate collection. Published for the first time

Shchusev's Pskov Expedition



AR LLYCEE. KpbinblUo 3B0HHMLBI M BOpPOTa XpaMa
Hukonsl Bpatapa MNckoso-Meyepokoro moHacTeipA. 1906
Eymara, yroneHuii Kapanfal, akeapens. 31,2 x 23 8
Yacraoe cobpanue. [NyGnukyeTca Bnepescie

ALEXEI SHCHUSEV. A doorstep of the bell tower and the gate of

the St. Nicholas Cathedral at the Pskovo-Pechersky Monastery. 1906
Coal pencil and watercolour on paper. 31.2 ® 23.8 cm

Private collection. Published for the first time
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AB. UYCEB. bonbwan seorHula Mckoso-Nevepckoro
moHacTeipa. 1906. bymara, yronsHeld kapangal, aksapens
31,2 = 23,8. YactHoe cofpanuve. [yGnukyeTca Bnepasie

ALEXElI SHCHUSEV. Big bell tower of the Pskovo-Pechersky
Monatery. 1906. Coal pencil and watercolour on paper
31.2 = 238 cm. Private collection. Published for the first time

The Tretyakov Gallery Magazine #2 (71} f 2021

Sergei Koluzakowv

Shchusev's Pskov Expedition



Bonbwasn ssorHuya MNckoso-NMevyepckoro MoHacTeIpA
Anpent 1906. ®oto: AB. Wycea
HactHoe coGpanue. [yGnukyeTca BNepswie

Big bell tower of the Pskovo-Pechersky Monastery
April, 1906. Photo: Alexei Shchusewv
Private collection. Published for the first time

AB. LWLYCEB

ZapHMCcoOBKW HABECHOTO 3AaMKAE, ABEPHOR pPyJKW

M hparMeHTOB OKNafa HeM3EECTHOR MKOHB! Xpama
Kocmel v flamuana c MpumocTea (7). 1906

Bywmara, yroneHulA KapaHgall, akeapens. 23,8 x 31,2
HactHoe coBpanue. [yGnukyeTca BNepeLie

ALEXE|I SHCHUEV. Sketches of a padlock, deor handle and
details of the metal cover of an unknown icon in the Cosmas

and Damian Cathedral in Primostie (7). 1906
Coal pencil and watercolour on paper. 23.8 * 31.2 cm
Frivate collection. Published for the first time
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Pusnuya Nckoso-MNMevyepockoro MoHacTeIpA
Anpens 1906. ©oto: AB. Wyces. YacTHoe coSpaHue
[MyGnukyeTcH BNepebie

Sacristy of the Pskovo-Pechersky Monastery
April, 1906. Photo: Alexei Shchusev
Private collection. Published for the first time

AB.WYCEB. PusHuua Nckoso-Nevyepckoroe
mMoHacToipa. 1906. Bymara, yroneHelA Kapadiall, axsapens
3.2 = 23.8_YactHoe cofSpadue. [NyGnukyeTcr BNepeLie

ALEXEI SHCHUSEY. Sacristy of the Pskovo-Pechersky
Monastery. 1906. Coal pencil and watercolour on paper
31.2 = 238 cm. Private collection. Published for the first time

The Tretyakov Gallery Magazine #2 (71} f 2021

Sergei Koluzakowv

A B. WYCEB. bawHna BepxHux pewetok MNckoso-MNevepckoro
MOHBCTHIPA, BEHEL W OPHAMEHTANBHARA AeTans xpaMa Muxanna
Apxanrena c Mlopopua. 1906. Bymara, yrofeHelR kKapadgaw,
axgapens. 23 8 x 31,2 YactHoe cobSpadue. [TyGnukyeTca BNepasie

ALEXElI SHCHUSEY. Tower of the Upper Grids of the Pskovo-
Pechersky Monastery; the crown top and an ornamental detail

of the Archangel Michael Cathedral in Gorodets. 1906. Coal pencil
and watercolour on paper. 23.8 = 31.2 cm. Private collection
Published for the first time

AB. WYCER. Bawxn BepxHux pewetok Meckoso-Mewepckoro
MoHacTeipa. 1906. BymMara, yronsHeld Kapanaall, akeapens
23.8 = 31,2. HacTHoe coSpaHne. [NySnKikyeTcA BNnepewe

ALEXElI SHCHUSEY. Tower of the Upper Grids in

the Pskovo-Pechersky Monastery. 1906. Coal pencil

and watercolour on paper. 23.8 = 31.2 cm. Private collection
Published for the first time

Shchusev's Pskov Expedition
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Buaw Ha xpam Ycnenus c NapoMerba Ha 3agenudbe
Anpens 1906, ©oro: AB. Wyces. YacTHoe cofpanue
MyGnukyeTcs BNepEbie

Views of the (Paromenskaya) Assumption Church in Zavelichie
April, 1906. Photo: Alexei Shchusev. Private collection
Published for the first time

&0 The Tretyakov Gallery Magazine #2 (71)/ 2021

AB. WYCEB. Cobop Moanna MNpegreun Meanosckoro
MOHACTbIpR, NopTan, okHo. 1906, Bymara, yroneHelA Kapasgaw,
akeapens. 23,8 x 31,2, YactHoe cobBpanune

MySnukyeTca eEnepewie

Al EXEI SHCHUSEV. John the Baptist Cathedral of the Ivanovsky
Monastery, portal, window. 1906. Coal pencil and watercolour

on paper. 23.8 = 31.2 cm. Private collection

FPublished for the first time
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Bua Ha cofop MoanHa MNpeareun MBaHoBCcKoro MoHacThipa
Anpens 1906. @oto: AB. WLyces
HactHoe cobpanue. [ySNUKYeTcA BNepeme

A view of the John the Baptist Cathedral of the Ivanovsky
Monastery. April, 1906. Photo: Alexei Shchusev
Private collection. Published for the first time

AB. WYCEB. 3soHHMUa xpama Hoeoe BosHecenue. 1906
Eymara, yronbHeid KapaHgal, akeapens. 23,8 = 31,2
YactHoe cofpanue. MMyGnukyeTca Bnepasie

ALEXElI SHCHUSEY. Bell tower of the New Assumption
Cathedral. 1906. Coal pencil and watercolour on paper
23.8 x 31.2 cm. Private collection. Published for the first time
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Sergei Koluzakowv

A B LWYCEEB. Xpam Ceprua c 3anyxbsa. 1906
Bymara, yronbHeld Kapangaw, aksapens. 31,2 = 238
YacTHoe cobpanue. MNMySnukyeTca BNepBwie

ALEXEI SHCHUSEV. St. Sergius Cathedral in Zaluzhie. 1906
Coal pencil and watercolour on paper. 31.2 * 238 cm
Private collection. Published for the first time

AB. UWYCEB. Xpam Hukonet Bpatapna co 3soHHuyen MNckoso-
Nevepckoro monacTepa. 1906. Bymara, yronsHeii kapadaw,
akBapens. 23,8 = 31,2, HactHoe coGpanne. MNySnvkyeTca Bnepewie

ALEXEI SHCHUSEV. St. Nicholas Cathedral and the bell tower
of the Pskove-Pechersky Monastery. 1906. Coal pencil

and watercolour on paper. 23.8 ® 31.2 cm. Private collection
Fublished for the first time

The Tretyakov Gallery Magazine #2 (71)F 2021

Shchusev's Pskov Expedition



Ha ofnoxke [ Cover

Buo 4YacoBHW

CB. AHacTacuu

W ONbrMHCKOro MocTa
@oto: M.W. Nepacumos. 1913
MoutoBan oTKpLITKa

View of the 5t. Anastasia
Chapel and Olginsky bridge
A postcard with a photograph
by M. Gerasimov. 1913

H.K. PEPIAX.

Ceaton Oyx

W Cunel HeGecHble.

SCKHUE pocnmMcK

nnagoHa YacoBHK

Ca. AHacTtacumu. 1913
KaptoH, temnepa. 47 = 475
2rPMm

NICHOLAS ROERICH

The Holy Spirit and Heavenly
Hosts. Sketch of the mural
and the plafond

in the St. Anastasia

Chapel. 1913

Tempera on cardboard

47 % 475 cm

£ Russian Museum

MOBEWMNEHOE
MPHUNOXKEHWME XK¥YPHANA
«TPETELHKOBCKAA MANEPEHs
AN\ 105 M ANDROID

GET THE APP

CopepxaHue

03-—-35 -»

Cepreit Konysakos
YacoeHa CeaTol AHacTacum
B MNckoee.

TeopuyeckWid cows

AB. UWycesa n H.K. Pepuxa

Sergei Koluzakov

St. Anastasia Chapel in Pskow.
An Artistic Collaboration
Between Alexei Shchusev
and Nicholas Roerich

36—41 -

MNckoBCKKe
€apXUTeKTypHbIe 3TIoObI»
H.K. Pepuxa

Micholas Roerich’s
“Architectural Sketches”
of Pskov

42—62 >

MckoBckue akcneguLmnm
ycesa

Shchusev's
Pskov Expeditions

/ Contents




(BriepBBbie aKCIOHMPYIOTCA

dororpadgmum u peaxie

NOKYMEHTBI 113 apXMBa
apxurexkTopa A.lllycega,
3aK/iajiHas JOCKA YaCOBHU

1 Apyrie YHUKA/IbHbIE
nCTOpudeckne apredakTsol.
OTtpenbHbII pasgen MOCBALIEH
ucropuu coznanus I fakra Pepixa)

BricTaBKa,

nocesamennas 110-J1eTimo co THA 0CHOB
Anacracuesckoi acosnu B [lckose

.:@*F

XPHITEIbNIN
HCHOBA B

24 ceHTﬂﬁpﬂ - g_q:.g:i..xg,,...
" i

L 1{“ ﬂ%

16 OKTﬂﬁpa 2021 r-x%@

g
;"‘1- » H AR “" \ i'J 4 § 4 &% _“'- X 2 ".::_ JP“‘ “;.“ue

[leroBo- H3oopexrmit oobeHCHIbIT My3eii-3anoBeHiK
baarorsopureibubiii Dong uvenn Enensi HBanosus Pepux
npu nojyiepxkre Mespynapojnoro Hentpa Pepuxos

Myseitupiit komnnexc [Isop HoctHukossrx (XVII B.)

I. IIckoB, yi. Onera Komegsoro, 2.

ITonenenbHnk - Bockpecenne: ¢ 11:00 go 18:00. BeiX.: BTOPHUK.
Tenedon: +7(8112)29-22-59, +7(8112)29-22-58




CBOP MOXXEPTBOBAHMI1 HA COXPAHEHME
YHUKAJIbHOTO MAMSATHUKA CTAPUHbI
YACOBHM CB. AHACTACHMH B r. ICKOBE (1911 r.

Mms kakaoro xxepTeoBarens OyjeT HABEYHO BUCAHO
B KHuTy Onarotsopurenei [lckoso-U3bopckoro
00beAMHEHHOrO My3esi-3an0BeJHUKA

® B ocHOBaHMe NamATHMKA OyaeT 3an0XkeHa Kancyna
C UMeHamu bnaroTBopuUTenei.

® byner yctaHoBNeHa NamMATHAsA AOCKA C UMEHAMU KPYNHenLwmnx
MeLeHaToB, OKa3aBLlIMX NOMOLLb B COXPaHEHUU NAMATHUKA.

[lomorure cnactu CBATbIHIO

B/IATOTBOPUTE/IbHbIM ®OHI, UMEHU EM. PEPUX 15525 vocuanyn. 10 napeonsnae
WHH - 7705205585, KN - 772901001
p/c 40703810438180000899
[NoxepTBoBaHuA yepes NHTepHer: R S M0

K/c 30101810400000000225

www.found-helenaroerich.ru/platezgi S



‘. Hf

\ ¥
F 4
k‘_‘.
-
#




