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WNHauiickuii COBET IO KYJbTYPHBIM CBSI3SM.
I'enepansHoe KoHCYIHCTBO MHINUK B CankT-IleTepOypre.
Poccuiickas akagemus HayK,
Cankr-lleTepOyprekuii Hay4YHbBIH HIEHTP,
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PROGRAM

THURSDAY, OCTOBER 25

St.Peterburg Scientific Centre of the Russian Academy of Sciences,
University Embankment 5.

10:30 - 10.55 Participants Registration

11:00 Inaugural Addresses

Consul General of India at St. Petersburg Mr. DEEPAK MIGLANI

Member of the RAS, Chairman of the United Council for
Humanities and Social Sciences NIKOLAI N. KAZANSKY

Director of the Peter the Great Museum of Anthropology and
Ethnography, Associate Member of the RAS ANDREI V. GOLOVNEV

Director of the Institute of Oriental Manuscripts, Professor IRINA
F. POPOVA

Chairman of the Board, St. Petersburg Association for International
Cooperation, MARGARITA F. MUDRAK

Head of the Indian Philology Chair, Oriental Faculty, SPb State
University, Associate Professor SVETLANA O. TSVETKOVA

THURSDAY SESSION. Chaiperson: S.O. Tsvetkova

1. SUDIPTO CHATTERJEE (Kolkata). “Mr. Lebedeff’s New Theatre
... in the Bengalee Style”: Gerasim Lebedev and His Sojourn in Bengal

2. EVGENIYA KRYUCHKOVA (St. Petersburg). Gerasim Lebedev’s
work on the Bengali Grammar

3. YAROSLAV VASSILKOV (St. Petersburg). On the immediate
reason of Gerasim Lebedev’s persecution by British colonial authorities.

13:30 Coffee Break



3. AMARTYA MUKHOPADHYAY (Kolkata). Lebedev’s
Neglected Hindustani Grammar in the Context of his ‘Exoticist’ and
‘Curatorial’ Orientalism.

4. IGOR Y. KOTIN, NINA G. KRASNODEMBSKAYA, E.S.
SOBOLEVA (St. Petersburg). Bengal and Gerasim Lebedev in the
Circle of Interests of Alexander Mikhailovich Meerwarth.

4. ELENA K. BROSALINA (St. Petersburg). Lebedev’s Marginal
Notes on the Manuscript of the “Vidyasundar”.

FRIDAY, OCTOBER 26

Institute of Oriental Manuscripts, Dvortsovaya (Palace)
Embankment, 18. The Green Hall.

Chairman: Yaroslav V. Vassilkov

11:00

1. SHORMISHTHA PANJA (New Delhi). Lebedeff and Kendall:
Two Contrasting Dramaturges on the Indian Stage.

2. TATIANA SKOROKHODOVA (Penza). Gerasim Lebedev,
Rammohun Roy and a beginning of the Bengal Renaissance: an
Attempt at Juxtaposition.

3. EKATERINA KOSTINA (St. Petersburg). Gerasim Lebedev on
the contemporary Bengali stage: the play “Lebedef” by Mamunur
Rashid.

4. SERGEI L. BURMISTROV (St. Petersburg). On the renewal of
the complex studies in Indian religious philosophy, based on the
MSS from the Indian fund in the Institute of Oriental Manuscripts.

5. VALENTINA V. CHERNOVSKAYA (Yaroslavl’). The City in
which Gerasim Lebedev was born and spent his Childhood



6. SERGEY V. SKORODOOMOYV (Yaroslavl’). Gerasim Lebedev in
Yaroslavl’: Twenty first century.

SATURDAY, OCTOBER 27.

St. Petersburg Association for International cooperation, Liteinyi
avenue, 60.

Concluding session
14:00

YAROSLAYV V. VASSILKOV (St. Petersburg). Gerasim Lebedev and
Indian Music: The London Concert, 17th March 1800.

General discussion. Concluding remarks.

CONCERT
of St. Petersburg Musicians playing Indian and European
Instruments

Final Tea-party



ITPOT'PAMMA

YerBepr, 25 okTa0ps

Cankr-llerepOyprckmii HayyHbld HeHTP Poccuiicko AkageMun
HayK, YHMBepCUTETCKas HaO., 1. 5.
Maubiii 3aJ1.

10:30 —10:55 Perucrpanusi y4acTHHKOB.

11:00 OTkpbiTHE KOH(pEpPEeHIUN. YYACTBYIOT:

I'enepanbubiii koHcysn Muauu B Cankt-IletepOypre, r-u JIUITAK
MUI'JTAHA

Axanemuk PAH, npeacenarens O0beIMHEHHOTO HAYYHOT'O COBETA I10
I'YMaHUTApHBIM U 001IecTBEHHBIM HaykaMm CII6 HayuHoro nientpa PAH
H.H. KABAHCKUU

Hupextop My3zest antponosoruu u 3tHorpaduu (Kyncrkamena) PAH,
yi.-kopp. PAH A.B. TOJIOBHEB

Hupexrop Uucturyra Boctounsix Pykonuceit PAH, unen [Ipesnauyma
CII6 nayunoro uentpa PAH, n.u.u. 1.®. IIOITOBA

IIpeacenarens npasnenus: Cankr-IlerepOyprekoit Acconumanuu
Mexnynapognoro Corpynandectsa M.®. MY JIPAK

3aB. Kadbenpoii unauiickoit punonorun Bocrounoro ¢akynbreTa
CIIol'yY, k.¢.H., noutent C.O. IBETKOBA

IHEPBOE 3ACEJAHUE Ipencenareas C.O. IlIBeTkOBA

1. CYAUIITO YATTEP/KU (Konkara). «HoBbIli TeaTp rocoanHa
JleGenena ... B OecHraimbckoMm ctuiie»: I'epacum JlebGenmeB u ero
npeObiBaHue B beHranum.

2. EP. KPHOUKOBA (Canxkt-Iletepoypr). Pabora I'epacuma
Jlebenera HaJ TpaMMaTHKON OCHTAIBLCKOTO SI3bIKA.



3. 1.B. BACUJIBKOB (Caukrt-IletepOypr). O HenmocpeacTBEHHOMN
MIPUYHHE MpeCIC0BAHUS I'.C. JleOenena OpUTaHCKOM
KOJIOHUAJIbHOW aIMUHHUCTPALUEH.

IepepniB Ha Koe.

4. AMAPTHBA MVYKXOIAIXbSN (Konkara).
[IpournopupoBannas rpammaruka xunayctanu [.C. JleOeneBa B
KOHTEKCTE €ro «OK30THUCTCKOTO» 151 «KYPaTOpPCKOTrO»
OpHEHTAIU3MA.

5. 1.1O. KOTHUH, H.I'' KPACHOJEMBCKAZ, E.C. COBOJIEBA
(Cankrt-IletepOypr). benranus u I'epacum JleOeneB B Kpyre
uHTepecoB Anekcanapa Muxaiinosuua Mepsapra.

6. E.K. BPOCAJIMHA (Caukr-IlerepOypr). JlebeneBckue 3aMeTKu
Ha TOJISIX pyKonucu «bunnenrynaapay.

IHATHHULIA, 26 OKTSABPSI.

Mucturyr BoOCTOYHBLIX pykomucen PAH (HoBomuxaisnoBckui
asopen). ABopuoBasi HaO., A. 18. 3eaenblii 3a.1.

11:00 BTOPOE 3ACEJJAHHUE. IlIpencenarensn: 5S1.B. BacuibkoB

1. IIOPMUIITXA ITAHPKA (Konkara). JlebeneB u Kongomi: nBa
HECXO0XKHUX JIpaMaTypra Ha UHIAUNCKOU CLIEHE.

2. TI'. CKOPOXOIOBA (Ilen3a). I'epacum JlebeneB, Pammoxan
Pait u Hayasio beHranbckoro Bo3poKIeHuUsI: ONBIT COIMOCTABICHUS.

3. E.A. KOCTHUHA (Cankt-IletepOypr). I'epacum JleOGeneB Ha
COBPEMEHHOI OEHraabCckol clieHe: mnbeca MamyHypa Pammpa
«Jlebened».



4. CJI. BYPMUCTPOB (Cankrt-IlerepOypr). O B0300HOBICHUU
KOMIUIEKCHOTO H3yYeHHUS WHAUHUCKON PETUTHO3HO-(PUIocodpckoit
MbIcu 110 pykonucsm Nuauiickoro douna UBP PAH.

5. B. B. YEPHOBCKAS{ (Apocnasnb). ['opoji, B KOTOpOM pOJHIICS U
npoBen aeTctBo ['epacum Jlebenes.

6. C.B. CKOPOAYMOB (Apocnasnb). I'epacum Jlebene B
SApocnasne: XXI Bek.

CYBBOTA, 27 OKTSABPAI.

Cankr-IlerepOyprckas Acconuanus MEKIYHAPOAHOI 0
COTPYAHHYECTBA, JIuTeHHBIA MPOCHEKT, aA. 60.

14:00

A.B. BACWJIBKOB. TIepacum JlebeneB u uHOMICKAasT My3bIKa:
Jlonnouckuit konuept 17 mapra 1800 r.

IoaBenenne UTOroB U 00CyXK/AeHUE MEPCIEKTHUB.

KOHLIEPT

C yYacTueM nerepoyprcKux My3bIKaHTOB -
UCIOJIHUTE I HA MHANNCKUX U eBPOMEHCKUX
HHCTPYMEHTAaX

3axknwuumenvHoe yaenumue.



ABSTRACTS

Sudipto CHATTERJEE

“MR. LEBEDEV’S New Theatre... in the Bengalee Style”:
Gerasim Lebedev and his Sojourn in Bengal

In 1795, a Russian linguist and violinist, Gerasim Stepanovich
Lebedev, who had found his way to colonial Calcutta in British India,
decided to give vent to another side of his artistic ambition—theatre. He
rented a house and soon began the work of converting it into a theatre.
Lebedev’s ‘Bengally Theatre’ came into being at 25 Doomtullah Lane in
central Calcutta. He had built it almost single-handedly and was its sole
architect, builder, carpenter and labourer. Around this time, Lebedev
finished translating the two English plays he chose to perform for his
theatre—M. Joddrell’s The Disguise and a version of Moliere’s Love is
the Best Doctor. The plays, adapted into a pastiche of Bengali and
Hindustani dialects, were supplemented by songs in both languages sung
to the accompaniment of an orchestra made up of Indian and European
instruments.

Lebedev’s Bengally Theatre, from the vantage of time, seems like
an isolated attempt that, at the most, was a novelty. The performances
could not have been affordable to very many Bengalis, certainly not the
common people of ‘black’ Calcutta which was, by the end of the
eighteenth century, a rapidly growing metropolis and the epicentre of the
British colony. In that regard, Lebedev’s ‘Bengally theatre’, in spite of
its brave effort to find a space between cultures, can be seen more as an
effort of the European ventriloquistically interlocuting to make the
native speak, not necessarily for or unto himself, but mostly for a
European audience enjoying the quaint exotica of a colonial artefact. But
was it only that? Or, is Lebedev’s legacy something that trickled its way
into the cultural life of colonial Calcutta in some remnant form?



TE3UCBI JOKJIAIOB

Cynunto HATTEP/KU

«Hosblii TeaTp rocnoauna Jledeaena ... B 0eHrajibCKOM CTHJIE)»:
I'epacum JlebGeneB u ero npedsiBanue B benraaum.

B 1795 r. pycckuil JIMHTBUCT U MY3BbIKAHT-BUOJOHYEIHUCT [ 'epacum
CrenanoBuu JlebeneB, oOka3zaBIIMICS B TJIABHOM ropojae  bpurtanckoit
Nugum - xonoHnanbHOM KanbkyTTe, pemumics NposiBUTh €1IE OJWH aCIIEKT
CBOUX TBOPUYECKUX YCTPEMJICHHH - 0Opatutbcs K Teatpy. OH apeHaoBal
3llaHME€ W BCKOpE Hayaja paboTy MO NpeBpalleHUuI0 €ro B Tearp.
«benransckuii Tearp» JlebemeBa OTKpBUICS IO aJpecy: IMepeysioK
Hymromma, a. 25, B uenrtpe Kambkyrrel. OH NOCTpOWMIJI €ro IOYTH B
OJMHOYKY, BBICTYNas KaK €IMHCTBEHHBIN apXUTEKTOP, CTPOUTEND, IIIIOTHUK
u pazHopabouwnii. [IpumepHo B TO xe Bpems JlebeneB 3aBepiini MmepeBo/I
JBYX aHTJIMMCKUX MbEC, N30paHHBIX UM JJI TTOCTAHOBKH B CBOEM TeaTpe.
Oto Obun mbeca Jlxoapemna «IIpuTBOPCTBO» U BepcHUsl MOJIbEPOBCKOM
nbechl «JI1000Bb - syummwmii Bpauwy. O6e mbechl, MepeioKEHHbIE HA CMECh
JUAJIEKTOB OCHrajld W XUHIYCTaHH, COMPOBOXKIAIUCH MECHAMHU Ha 3THUX
A3bIKaX I10JI aKKOMIIAHEMEHT OPKECTPA, KOTOPBIA COCTOSIT U3 UHIUNCKHUX U
€BPONECUCKUX UHCTPYMEHTOB.

C BrIcOTHI Hatiero Bpemenn «beHranbckuii Teatp» Jlebenena kaxercs
W30JIMPOBAHHOM TIOMBITKOM, KOTOpas MNpPUMEYATE]bHA PAa3BE 4YTO CBOECHU
HoBM3HOU. [locemars 3T TPEACTABICHUS MOIJIM TO3BOJIUTH ce0e
HEMHOTHE OCHTaIbIbl, U Yy>X KOHEUYHO HE MPOCTOM HAPOa «UEPHOM»
KanbkyTThl, kOTOpast k koHiy XVIII Beka mpexacramisiia coboil OBICTPO
pacTyluii CTOJIMYHBIN TOPOJI, SMUIEHTP OpPUTAHCKUX BiajaeHUil B MHauu.
B oaroit cBa3u «beHrambckuit Teatp» JleOemeBa, HECMOTpsSs Ha €ro
OTBAXKHYIO MOIIBITKY 3alIOJIHUTH Pa3pbIB MEXKY ABYMS KYJIbTypPaMH, MOXKET
CMOTPETBCSI CKOpEE KaK CTapaHusl €BpONEila, NOJ00HO YpPEBOBEIIATEIO,
3aCTaBUTh Ty3€MIla TOBOPUTH HE CTOJBKO OT ceOst M s cels, HO OoJbIie
IJI.  €BPOINEMCKOM ayAUTOPUM, KOTOpas HaCIaXAalnach MPUIYIJIMBOU
SK30THKOW KOJIOHHMAJIBHOTO NPOAYKTa. OJTHAKO CBOJMIIOCH JIK BCE TOJBKO K
stomy? Wnm nacnenue Jlebenaera Bce XK€ MPOCOUYUITIOCH KAKUM-TO CBOUM
OCTaTKOM B KYJIbTYPHYIO KM3Hb KOJIOHUAbHON KanbKyTThI?



Valentina CHERNOVSKAYA

City in which Gerasim Lebedev was born and spent his childhood

Gerasim Lebedev was born and spent his childhood in Yaroslavl.
It is well known that impressions formed at an early age strike roots
deep down in one's nature. This happened with Gerasim. He did not
attend even the primary school, got his education from oral tales,
legends and imagination. At the age of 15 he left Yaroslavl for St.
Petersburg with burning passion, as he noted later in his biography, for
travelling and self-realization. And he worked for this in St. Petersburg,

then abroad, in Europe and India.



B.B. UepHoBckas

I'opoa, B koTOpoM poauJicsa u nposeJ AeTcTBo I'epacum JleGenen

I'epacum JlebeneB poawics ¥ MOpoBed JETCTBO B Spocrnasie.
N3BecTHO, 4TO BIEYATIICHUS, MOJIyYEHHbIC B pAaHHEM BO3pacCTe, ITyOOKO
YKOPEHSIOTCS B XapakTepe yenoBeka. Tak u ciayyuwiocsh ¢ I'epacumom.
OH He y4Ywics JaXe B HAYAIBHOM IIKOJE W TMOJYy4YWJl BCE CBOE
oOpa3oBaHME U3 YCTHBIX pACCKa30B, JEreHJ W COOCTBEHHOIO
BooOpakeHusi. B Bo3pacte 15 ner on yexan u3 SpocnaBns B CaHKT-
[lerepOypr, HBMKUMBIN, KaKk OH MHCal IO3JHEE B aBTOOMOTpadum,
CTPACTHBIM >KEJIAHWEM K MyTEIIECTBUAM U caMopean3anuu. Paau 3toro
Tpynuicsa od B Cankrt-IletepOypre, a mo3nnee u 3a pyoexom, B EBpone
v B UHuu.



Ekaterina KOSTINA

Gerasim Lebedev on the contemporary Bengali stage:
the play “Lebedef” by Mamunur Rashid

Gerasim Lebedev’s role in the development of Bengali theatrical
tradition can hardly be overestimated. He is referred to as the father of
the Bengali theatre, and his name is tightly connected with the history of
Bengali drama. While a number of renowned scholars dedicated their
efforts to exploration of Lebedev’s literary heritage, his extraordinary
personality and some mysterious details of his biography attracted
attention of fiction writers both in Russia and India, such as novelists
E.L. Steinberg (“An Indian dreamer”, 1956), V.A. Smirnova-Rakitina
(Gerasim Lebedev, 1959) and Pratap Chandra Chunder (Lebedepher
Rangini, 1965). Lebedev’s personality also inspired a famous Russian
playwright Edvard Radzinsky to write his first play “India... my dream”
(1958) which was staged by Moscow Young Generation Theater the
same year. Half a decade later, in 1965, Tarun Roy’s Theatre center in
Calcutta staged a play “Lebedeff” based on the novel by P.C. Chunder
which was reported to be of tremendous success.

In 1997 an actor, a playwright, the leader of a theatrical group
“Aranyak” and one of the key figures of the present-day theatre in
Bangladesh — Mamunur Rashid — published his own play “Lebedef” in
Bengali. He also played the part of the first Russian Indologist when the
play was staged in the Center of Russian Culture in Dhaka. This paper
will be focused on the structure, imagery and specific features of this

play.



Exarepuna KOCTHHA

I'epacum JleOeneB Ha cOBpeMEeHHOM 0EHIraJIbCKOM ClIeHe:
nbeca Mamynypa Pamuaa «Jledenedd»

3nauenne ['epacuma JlebemeBa nii pa3BUTHS TeaTpabHOU
Tpaguuuu B beHranuu TpyaHo mnepeorieHUTh. Ero Has3bIBalOT OTIIOM
OCHraJbCKOro TeaTrpa, HWMs €ro MNPOYHO 3aKPEenuiIoch B HCTOPHUHU
OeHranbCKou apamMbl. B TO BpeMsi, Kak MHOTHE YUYE€HBIE MMOCBSTUIIA CBOU
TPYZbl HCCIEJOBAaHUIO JIMTEpAaTypHOro Hacinenus Jlebenesa, ero
IKCTpAOpAMHAPHAS JIUYHOCTh M TAWMHCTBEHHBIE OOCTOSATENHCTBA €T0
ounorpaduu NpUBJICKIN BHUMAaHHUE psija nucareyieu, kak B Uuauu, Tak u
B Poccun. Cpenu nux moxkno HazaTh E.JI. IlITeiin6epra («Hauiickuii
meutatenby, 1956), B.A. CmupHoBy-Pakutuny («I'epacum Jlebeneny,
1959) u Ilparana Yommpo Yammepa (Lebedepher Rangini, 1965).
JImuynocte JlebenaeBa BIOXHOBHWJIA TaKXE€ HM3BECTHOTO BIOCJIEACTBUU
npamarypra OaBapja PaI3mHCKOTO Ha CO3JaHHUE €ro IMEepBOUM MbECHI
«Meuta mos ... Uagus» (1958), kotopas OblLIa MOCTaBI€HA B TOM K€
rony B MockoBckom Teatpe toHoro 3purenda. [lo3gnee, B 1965 1.,
«Tearpanpubii neHtp» Tapyn Pos B Kanbkyrre nocrtaBun mnbecy
«JIedbened», ocnoBannyro Ha pomane II. Y. Yanaepa. [lo coobmieHusm
IIPECCHI, OHA MeJ1a OOJIBIION yCIeX.

B 1997 r. akrep, apamarypr, JUACP TEaTPaAIbHOM TPYIIIbI
«ApaHbSIK» YU OJIMH U3 KPYIHEHIINX JESATENIEN COBPEMEHHOIO TeaTrpa B
banrnmagem - Mamynyp Pammg - omyOaukoBan HalMCaHHYIO UM
neecy «Jlebened», Ha Oenranu. M oH ke caM ChIrpall pojb MEPBOTO
PYCCKOTO HWHJOJIOTa MpU IMOCTAaHOBKE ATOM Mbechl Ha clieHe LleHTpa
pycckoil KynbTypbl B Jlakke. OCHOBHOE€ BHUMaHHUE B JOKJaje OyaeT
YACAEHO CTPYKType, OOpa3HOCTH U CHEHU(PUUYECKHUM OCOOECHHOCTSIM
ATOU MBECHI.



Igor KOTIN, Nina KRASNODEMBSKAYA, Elena SOBOLEVA

Bengal and Gerasim Lebedev in the circle of interests of
Alexander Mikhailovich Meerwarth

The Meerwarths were sent by thePeter the Great Museum of Anthropology
and Ethnography to Ceylon and India in April 1914 to collect ethnographic
collections. Ludmila and AlexanderMeerwarths stayed in South Asia until
February 1918. The last stage of the expedition took place in Bengal. There the
Meerwarth set off in June 1916 to study the collections of the Indian Museum.
From Calcutta they made several trips to Lucknow and Assam.In September 1917,
A.M. Meerwarth joined the Indian Museum, where in six months he put in order,
registered and exhibited ethnographic collections. For this work and for compiling
two Ethnographic Gallery Guide Books (A Guide to the Collection of Musical
Instruments, 1917; The Andamanese, Nicobarese and Hill Tribes of Assam, 1919),
he got for the MAE the doublets necessary for the replenishment of the material
already collected.May 2, 1917 A.M. Meerwarth was elected a foreign member of
the Asiatic Society of Bengal in Calcutta.On July 6, 1917, there he gave a lecture
on “The Dramas of Bhasa: A Literary Study”, published in the“Journal and
Proceedings of the Asiatic Society of Bengal” (NS, 1917. Vol. XIII, Ne 5). 71
drawers with the exhibits purchased for the MAE, collection of Bengali puppets
included, were left in storage in the Indian Museum until June 1923. Returning to
Russia on August 3, 1924, A.M. Meerwarth again turned to indology. From March
27 to April 9, 1927 in the Large Conference Hall of the Academy of Sciences he
organized the exhibition “Theater of the Peoples of the Orient”.

Probably, while studying Indian folk theater, A.M. Meerwarth had a serious
interest in the life and work of G.S. Lebedev. In 1926, A.M. Meerwarth sent a
letter to the Secretary of the Asian Society of Bengal in order to obtain more
detailed information on the activities of Gerasim Lebedev in Calcutta as “a pioneer
of Indian linguistics and ethnography”.Attached to the letter are several pages of
typewritten text in English — translation of the article by F.I. Bulgakov (Historical
Gazette, November 1889, p. 519), one of the first biographies of G. Lebedev in
Russia.A.M. Meerwarth instructed his assistant Tatiana A.Korwin-Krukowskito do
research in the archives of Leningrad; the StateCentral Archives kept five
notebooks of G. Lebedev’s manuscripts. Unfortunately, the scientists did not
succeed in completing the work on G. Lebedev’s scientific biography. Proposition
of A.M. Meerwarth to study the archives of Calcutta and the periodicals of that
time as a possible source of necessary information about the life and work of G.S.
Lebedev was later successfully implemented by H. Mamud.



N.1I0. KOTUH, H.I'. KPACHOJAEMBCKAA, E.C. COBOJIEBA

benranus u I'epacum JlebeneB B Kpyre HHTEpecoB
AJuexkcanapa Muxaiiosuya MepBapra

Cynpyru MepBapT ObUIM KOMaHAMPOBAaHBI My3eeM aHTPOIMOJOTUH U
stHOorpadun uMm. Mmmepatopa Ilerpa Benmkoro na o-B lleiinmon m B Unguio B
anpesnie 1914 r. ana coopa 3THOrpa@UUIECcKUX KOJUIEKIUNA U ocTaBanuch B HOxkHOM
Asun 1o ¢espans 1918 r. Ilocnennuil Tam 3KCreIUIUKM TPoXoaui B beHramuu.
Tyna MepBapTbl OTHpaBUIKMCH, B HIOHE 1916 T. Mg u3ydeHUs KOJUICKIUA
Nunniickoro Mmy3es. M3 KalbKyTThl OHHM COBEpIIMIIM HECKOJBKO IOE3J0K B
Jlakxnay u B AccaM. B centsa6pe 1917 r. A.M. MepBapT noctynui Ha ciayx0y B
WNHupniickuii My3€eH, T 3a IECTh MECSLEB MPUBEN B MOPSAOK, IEPEPETUCTPUPOBAIT
U BBICTaBWJI ATHOTpapuUYeCcCKre KOJUIEKIMH. 3a 3Ty paboTy U 3a COCTABJICHUE JBYX
nyreBoautened  (My3blkanbHble  MHCTpYMeHTH, 1917; AHnamaHckue U
Hukobapckue octpoB, ropueie miemeHa Accama, 1919) on momyuyun mams MAD
nyOneTel, HeOOXOAUMBIE JUIsl MOIMOJHEHHS YyXe€ COOpaHHOro marepuana. 2 Mas
1917 r. A.M. MepBapT OblI H30paH HHOCTPAHHBIM WJIEHOM A3MATCKOIO OOIIECTBa
benrammu (AsiaticSociety of Bengal) B KanbkyTTe. 6 utonst 1917 r. Tam oH nipouen
nexkuuio «Jlpamel bxacel: nuTepaTypHOE HCCIIEOBAaHUE», OIMyOJMKOBAaHHYIO B
nekabpe 1917 r. B « X Kypnane u 3anuckaxAsuarckoroodmectBa benrammmy. Yactpb
npuoOpeTeHHbIX st MAD HKCIOHATOB, B T.4. KOJUIGKIUS OCHrajJbCKHUX
MapHOHETOK, Bcero 71 sk, ObUIM OCTaBJICHBI Ha XpaHeHuu B HauiickoM my3ee
1o utoHs 1923 r. Bepnysmuce B Poccuto 3 aBrycra 1924 r., A.M. MepBapT BHOBb
obopatwics k wunHponoruu. C 27 wmapra mo 9 amnpens 1927 r. B bombiiom
Koudepenm-zane AH A.M. MepBapT opranuzoBan BbICTaBKYy «Tearp HapoaoB
BocTtokay.

BepositTHO, npu M3y4eHUHM MHAMMCKOrO HApOJIHOIO TeaTpa y HEro BO3HUK
cepbhe3Hbli uHTEpec K ku3Hu u aestenbHoctu I'.C. Jlebeaera. B 1926 r. A.M.
MepBapT OTIpaBuil MUCbMO CEKpeTapro A3MaTckoro oduiecTsa benranuu ¢ 1enbro
nosiyueHus: 0oznee noapoOHoO nHpopmManuu o nearenpbHocTH I'epacuma Jlebenena
B KasbkyTTe Kak «nmoHepa MHIMNUCKOW JTMHIBUCTUKU U 3THOrpadum». K nucemy
MPUJIOKEHO HECKOJIBKO CTPAHUI] MAITMHOMMCHOIO TEKCTa HA aHTJIMMUCKOM SI3BIKE
— nepeBof cratbl O.U. bynrakosa («lcTtopuueckuii BeCTHUK», HOSIOph 1889, c.
519), onnoit u3 mepBbix Oumorpaduii I'. JlebegeBa B Poccun. A.M. MepBapt
nopyursi cBoeil momomuuiie T.A. KopBun-KpykoBckoit paboTy B apxuBax
Jlenunrpana; B I'oc. LleHTpapxuBe XpaHWIUCh NATH TeTpajer pykomnucen I
Jlebenena. K coxanenunto, ydeHbIM HE YAaJIOCh 3aBEPIIMTH pabOTy HaJ HAy4HOU
ouorpadueit I'. Jlebenera. Ilpennoxxenne A.M. MepBapra H3y4YHTh apXUBBHI
KaibKyTThl ¥ IEPUOJIUKY TOTO BPEMEHU KaK BO3MOKHBIM HCTOYHUK HEOOXOIUMOMN
uHopmaruu o xu3Hu u aesrenbHoctu ['.C. Jlebenera mo3gHee ObLIO YCIEIIHO
peanm3oBaHo XasToM Mamynom.



Amartya MUKHOPADHYAY

Lebedev’s Neglected Hindustani Grammar
in the Context of his ‘Exoticist’ and ‘Curatorial’ Orientalism

This paper touches but slightly the most widely researched aspects of Lebedev’s
creative engagement with Indian culture and civilization, namely: his avowed
translation of two Bengali comedies, and stage-production(s) of one; heated issues
surrounding original sources of the plays; his authorship or stamp of originality in the
translations; circumstances which prevented him from giving a repeat performance of
the stage-production(s) of the first; subsequent events leading up to his forced exit
from the country which reflected repercussions of Anglo-Russian relations in
Calcutta’s colonial politics; etc. to focus on the least discussed of Lebedev’s
Orientalism, namely his grammar, A Grammar of the Pure and Mixed East Indian
Dialects [GPMEID], which has been almost unanimously been dismissed as a failed
attempt on linguistic, lexicographical grounds. Steering through the bitter critiques of
GPMEID on those grounds, the paper locates the ill-fated grammar firmly in the
famous ‘grammarians’ war’ in the late eighteenth and early nineteenth century in India;
and looking at the grammar from the twin perspectives of i) Russian Indological
context; and ii) the dialogues it contains, the paper shows that compared with the
dialogues that were contained in contemporary grammars Lebedev’s dialogues were
completely different. While Hindusthani-English grammars like Ferguson’s A
Dictionary of the Hindostan Language (1773),and Gilchrist’s four grammars —
Oriental Linguist: An Easy and Familiar Introduction to the Popular Language of
Hindoostan(1798); Anti-Jargonist or A Short Introduction To The Hindoostanee
Language (1800), and Dialogues English and Hindoostanee of (1828) — specialized
in what Cohn so aptly describes as ‘The Command of Language and the Language of
Command’, i.e. compendiums of words to be used by the racially and socially superior
towards the socially and racially inferior as curt, peremptory commands or bargains,
Lebedev’s dialogues wanted to provide a master key to the hidden treasures of the
classical Indian tradition; and concerned diverse matters of social intercourse. As a
result they exuded a rare degree of civility and social consciousness. The paper seeks
to capture what kind of contemporary living languages in Calcutta Lebedev’s
linguistics and grammar were trying to capture, and discovers some merit in Lebedev’s
perception of India’s linguistic diversity in spite of his linguistic confusions. The paper
seeks to trace the sources of the differences of Lebedev’s grammar in its different
social purpose, which again stems from the different kind of Orientalism that Lebedev
represented, rooted in his resolve of looking at Indians not only in terms of their
degenerate present, but also, and even more, in light of their classical past. Arguing
that his humility towards Brahmin Pundits resulted from this view, the paper compares
it with the typical British attitude to pundits as reflected in Jones’s relations with them,
to finally conclude that even among Russian Orientalists, excepting perhaps Prince
Saltykov, not to speak of non-Russian European counterparts, Lebedev stands out as
unique.



Amaptes MYKXOITAIXbSN

IIpournopupoBanHasi rpammartuka xuHaycranu I'.C. JlebeneBa
B KOHTEKCTE €ro «3K30THCTCKOI0» U «KYPAaTOPCKOI0» OPHEHTAJIN3MA

B nokiane Mbl auimib O€rjio KOCHEMCS HauOoliee MCCIIEOBAaHHBIX acleKTOB
TBOPYECKOTO CONPUKOCHOBeHUs JlebeaeBa ¢ MHAUNCKON KyJIbTYpOH U [UBUIIM3AIIUCH,
TaKHUX, KaK: MepeBoj UM Ha OCHTalu JBYX KOMEAUM U CIIeHUYecKasi MOCTaHOBKA OJHOMU
M3 HHUX; OXKECTOUYECHHBIE CIOPbl OTHOCUTEIIBHO HCTOYHUKOB IEPEBEICHHBIX IIHEC;
XapaKTep €ro aBTOPCTBA U CTENEHb OPUTHMHAIBHOCTH B TEPEBOJIAX; OOCTOSTEIHCTBA,
IIOMEIIABIINE €My IIOBTOPUTH IMPEJACTABIICHUE T[OCTABIICHHOM WM  IbECHL;
MOCJEAYIONINE COOBITHUS, MPUBEAIINE K €r0 BBIJIBOPEHUIO U3 CTPAHbI U SIBUBIIHECS
OTpaXEHUEM B KOJIOHHATHHOW MONMUTHKE KaabKyTThI MEpUTIETHN PYCCKO-OPUTAHCKUX
OTHOIIIEHUM. MBI COCpeIOTOUMMCS Ha MEHEE BCEro O0O0CYXKIaeMOM B KOHTEKCTE
7e0eIEBCKOTO OpHeHTaIu3Ma ero «l'pamMmaThke 4YMCTBIX U CMEIIaHHBIX BOCTOYHO-
WHIUNCKUX JTUAJICKTOBY», KOTOpas MOYTH €IWHOAYIITHO Obla MpU3HAHA JIMHTBUCTAMU
HecocToATeNbHON. B noknaze 3monosydyHass rpammatuka JlebeneBa BIHCHIBAE€TCS B
KapTHUHY «BOWHBI TPAaMMAaTHUKOB)», KUIIEBIIEH B UHAUU B KOHIE 18 m Hauvanme u 19 BB.
Msb1 paccmarpuBaeM «['pammaTuKy» B JABONMHON ImepcriektuBe: 1. B KoHTekcTe
poccuiickoil uHAOoJIOTMH, U 2. B cBs3u ¢ coaepxamuMMmucs B HEW nuanoramu. B
JoKIajae Oy/ieT oKa3aHo, UYTo JIeOeAeBCKUE JUATOTH PE3KO OTIMYAIOTCS OT JUAJIOTOB
B COBPEMEHHBIX €My rpaMMaTukax. ['pamMMaTuku s3pika XUHAYCTaHH DeprrocoHa
(1773) u getpipe rpammatuku ['uiakpucta (1798; 1800; 1828) cnenmaau3upyroTcs Ha
TOM, 4TO KOH yJIlauHO Ha3Ball «KOMAHJHBIM A3bBIKOM». T.€. IWAJIOTM B HUX - 3TO
coOpaHMsi CJIOB WM BBIPAXKEHUM, C KOTOPHIMH PACOBO U COLMAIBHO «BBICIIHI
oOpaiaercsi K pacoBO M COLMAIBHO «HU3ILIEMY»: OOPBIBUCTHIC, Oe3anesuIsiuOHHbIE
npukasbl. JleOeneB cTaBUIl 1EbI0, YTOOBI €r0 JUAJIOTH JaBajd KIIOY K CKPBITHIM
COKpPOBHMIIAM KJIACCUYECKOM WHIAWUKWCKOW TPaAULMU W 3aTPAruBajyd pPa3HbIC aCIIEKThI
COIMAJIbHOTO 00IIeHus. B pesynbrare nuajiord JAEMOHCTPUPYIOT UCKITIOYUTEIBHYIO
CTEIIEHb YYTUBOCTH U COLMAIIbHOM CO3HATEIBbHOCTH. B MOKIaae BBIACHAETCS, K KAKUM
MMEHHO Pa3rOBOPHBIM si3bikaM KanbKyTThl ero BpeMeHnu oOpammancs Jledenaes B cBoei
rpaMMaTUKE, U YTBEPXKIACTCs, YTO, HECMOTPS HA €ro JIMHIBUCTUYECKHE JISICYCHI,
camo oco3HaHue JleOGeneBbM XapakTepHOro s MHANM MHOTOS3BIUWS SIBISETCS
ONPEAEIECHHBIM JOCTOMHCTBOM. JIOKIaqUMK BUAUT NPUUMHY OTJIIMYMM TPAMMATHUKU
JlebeneBa OT npyrux B €ro ocoOOM COLMATIBHOM YCTAHOBKE, KOTOpas JUKTYyETCs
XapaKTePHBIM JIJI1 HETO OCOOBIM BHJOM OPHUEHTAJIM3MA: OH CMOTpPE Ha WHIUNIICB HE
TOJIBKO C TOYKH 3PEHUS UX YNaJOYHOTO HACTOSIIETO, HO TAKXKE, U TaKe MPEkKIE BCETO,
B CBETE MX KJIACCMYECKOIrO MPOIUIOro. YTBEPKaas, YTO UMEHHO ITUM OOYCJIOBJICHO
cMUpeHHoe mociyimanue Jlebenera mepea OpaxMaHCKUMU TaHIWTAMH, JIOKJIQIUUK
CpPaBHUBAET 3TO C TUIMUYHO OPUTAHCKUM OTHOIIEHHWEM K IMaHJIUTaM, MPOSBUBIIUMCS,
HanpuMep, B KOHTAKTaX ¢ HUMH YwibsiMa [[xoHca. W TOroBbld BBIBOA: AXKE CPEIH
PYCCKHX OPHEHTAIMCTOB, 32 MCKJIIOYEHHUEM pa3Be 4TO KHs3sl CalThIKkOBa, HE TOBOPS
YK€ 0 ApyTrux eBporneitnax, Jlebenes sBisieTcsl YHUKAIbHBIM SIBICHUEM.



Shormishtha PANJA

LEBEDEFF AND KENDAL: TWO CONTRASTING
DRAMATURGES ON THE INDIAN STAGE

This paper juxtaposes the careers of two dramaturges who both
visited India and worked there, although many years apart: Herasim or
Gerasim Lebedeff and Geoffrey Kendal. The two traveled from their
native Russia and Cumbria, UK, respectively, to India. In following the
trajectories of these two men in India, this paper will examine how plays
and players cross borders, the politics of performance, the role of theatre
as an agent of social change as well as a means of economic survival,
the role of “foreign” plays in a country obtaining independence and in a
state of inner turmoil, and the role played by the audience in determining
the trajectory of a group. In the process, the paper talks about theatre,
ideology and marketing, and the peculiar hospitality theatre has always
shown to strangers and travelers. This paper contrasts Lebedeff’s
visionary attempt to adapt (not just translate) western plays for the
Bengali stage and make them recognizable to a Bengali audience, all his
attempts speaking clearly of his respect for Indian dramatic traditions,
and Kendal’s efforts to stage canonical Shakespeare in India at a time
when the nation was going through a political upheaval and was about to
gain independence from centuries of British rule. Unlike Lebedeff’s
sensitivity to geographical location and cultural context, Kendal was
blind to the necessity of adaption in order to appeal to his Indian
audience and impervious to the political maelstrom India was going
through.



[Mopmuiurxa [TAHJIZKA

JEBEJEB U KEHJJI: IBA HECXOXHNX JJPAMATYPT A
HA UHIANNUCKOHN CIIEHE

B nokmame comocTaBisItOTCS  TBOpuYeckue Ouorpaduu  IBYX
IpamMaTyproB, OJMHAKOBO TMOCETUBIIMX WMHAWI0O M paboTaBIIMX B HEWH,
XOTS M JAJIEKO OTCTOAIIMX JPYyr OT APyra BO BpeMeHH. JTo I'epacum
Jle6eneB n Jxodpdpu Kenmm. OOa coBepmmiam MyTEHIECTBHE W3 CBOUX
poanbix Poccun m KamOpuu (rpadcrBo B BenukoOputanuu) B Muauto.
[IpocrnenuB TpaeKTOpUH JBYX OTHX NpHIIenbineB B WMHauw, MbI
paccMOTpUM 3aTeM, KaK TMhEChl W AaKTepPhl IMEPECEeKaloT TPAHUIIBI,
3aTpOHEM CTpaTeruu TEaTPabHOTO MPEJACTABICHUS, POJIb TeaTpa Kak
areHTa COILMaJbHBIX TIEPEMEH U KaK CPEACTBA DKOHOMUYECKOIO
BBDKMBAaHMS, POJb «WHOCTPAHHBIX» TMHhEC B CTpaHe, oOpeTarIiei
HE3aBUCHUMOCTD WJIM TIEPEKHUBAIOIICH TPYJIHBIE BPEMEHA, POjb, KOTOPYIO
UTpaeT  3pUTENIbCKAs  ayJUTOPUST TPU  ONPEIACICHUM  TPYIIOM
HaIpaBleHUs AalbHeime aestensHocTH. [lomyTHO B mokmane Oynet
CKa3aHO O TeaTpe, €ro HUJEOJOTMHM U MApPKETUHIE, O TOM OCOOOM
TOCTEIIPUUMCTBE, KOTOPOE TeaTp BCErjaa MPOSIBISET MO OTHOIICHHIO K
qy)kKakaM M TyTeIIeCTBEHHHKaM. B OKIJiaie MpOTHBOIOCTABISIOTCS C
OJIHOM CTOPOHBI - MpoBHAYECKas mombiTKa Jlebenera amantupoBath (a
HE MPOCTO TEPEeBECTU) 3alajHble MbEChl JJIsi OCHTaJbCKOW CIEHBI U
clenatb WX TOHATHBIMH i1 OCHrajdbCKOM IMyOJWMKH, BCA €T0
NEeATEeIbHOCTh, CBHUJACTEILCTBYIOIIAS 00 YyBOXKEHUU K HMHIUNUCKOMN
TeaTpallbHOW TpajullMM, U, C IPYroll CTOPOHBI, - cTpemieHue Kenmna
ctaBuTh B MHauu xanonumdeckoro Illekcrupa B TO Bpemsi, KOT/1a CTpaHa
nepexrBaiga Bpemsi OOJBIIMX TEpPEeMEH M TOTOBWJACh 0OpecTH
HE3aBUCUMOCTh OT OpuTaHckoro rocmojacTBa. KeHmn He Bujen
HEOOXOUMOCTH aJIaNTHUPOBATh MAaTepHa ISl MPUBJICUCHUS WHIUNCKON
ayIUTOPUM M OCTABAJICS aOCOIIOTHO O€CUYBCTBEHHBIM IO OTHOIICHHUIO K
BOJIOBOPOTY MOJUTHYECKUX COOBITHM, COTpscCaBIIeMy B TO BpeMs Muauro.



Sergei SKORODOOMOV

Gerasim Lebedev in Yaroslavl’: Twenty First century.

Until recently, only few people in Yaroslavl’, Gerasim Lebedev’s
hometown, knew about his glorious life and his contribution to
scholarship. Now the situation has changed, due to the cooperation
between Jawaharlal Nehru Cultural Center, The Embassy of India in
Russia, Yaroslavl’ Museum of the City’s History and Yaroslavl’ Roerich
Society “Orion”. Several scholarly conferences and popular exhibitions
took place in the city. All these events were organized or consulted by Dr.
of History Valentina V. Chernovskaya.

In the Yaroslavl’ Museum of the City’s History there is a permanent
exhibition bearing on Lebedev and cultural and historical contacts
between our city and India. One of the city’s libraries bears the name of
Gerasim Lebedev. The Museum of the City’s History regularly organizes
the events to commemorate life and works of the first Russian Indologist.
At the doors of the Museum there are hoisted the Flag of the Earth and the
Flag of Peace as the “symbols of the ever-lasting Russo-Indian friendship
and the signs of the culture’s leading and uniting role in the development
of dialogue between civilizations of the East and the West”.



C.B. CKOPOJIYMOB

I'epacum JleOenen B SIpociiaBie: 1BagnaThb NepBbiid BeK

B SpocmaBne, pomnom ropone I'epacuma Jlebemema, 1m0
MOCJIEAHETO BPEMEHH, K COXKAJIECHUIO, MAJI0O KTO 3HAJl O €ro CJIaBHOWU
oworpadun W BKjIagAe B Hayky. bmarogaps  TBopueckomy
corpyannuectBy KynbrypHoro unenrpa wmenn JIx. Hepy npu
nocosibctBe PecnyOnuku WMunust B Poccuiickoit @enepanuu, My3zes
ucropum ropoja fApocnasnga u SApocnaBckoro PepuxoBckoro ooriecTBa
«Opuon» B HaleM Topoje ObUIM peaau30BaHbl Hay4dHbIE (QOPYMBI H
VHTEPECHBIC BBICTABOYHBIE MPOEKTHI, KOTOPbIE M3MEHUJIN CHUTYaLUIO.
HaydHbIM KOHCYJIBTAHTOM 3THUX MEPONPHUATUNA HEU3MEHHO SIBJISIECTCS .
ucT. Hayk B.B. UepHoBckas.

B Mysee wucropum ropoma fApocnaBisi OTKPBIT ITOCTOSIHHBIN
HKCHO3UIIMOHHBIN KOMIUIEKC, TOCBsIIeHHbIH ['epacumy JlebeneBy, a
TAaK)K€ KYJbTYPHbBIM M HAy4YHbIM CBSI35IM Hamiero ropoja ¢ Muguen.
Nmenem I'epacuma JlebeneBa Ha3BaHa OJHA U3 SIPOCIABCKHUX
ouommorek. B Mysee wuctopuum ropoma SfpocnaBisi TpagulIMOHHO
MPOBOJATCSA  MEPOIPUATHS, TMOCBAILICHHBIE NEPBOMY  PYCCKOMY
ungponory. Ilepen Bxomom B My3ed moaHsaThl (uar 3emu U 3Hams
Mupa, Kak «CUMBOJIbI HEMTPEXOASIIENH POCCUNCKO-UHIUMCKON IPYKOBI U
YTBEPKJICHUS BeAyIIel U OObEIUHSIONICH POJIM KYJbTYPHl B Pa3BUTUU
JTaliora MUBWIM3auy 3amania u BocTtokay.



Tatiana SKOROKHODOVA

Gerasim Lebedev, Rammohun Roy and the Beginning of the Bengal
Renaissance: an Attempt at Juxtaposition

Based on juxtaposition of ideas and activities of G. S. Lebedev and
Rammohun Roy, the author proposes an answer to the question on a role
by Russian artist and Indologist in the beginning of the Bengal
Renaissance (XIX — early XX centuries). Both thinkers ‘had discovered
India’ for Indians and Westerners, created general images of Hinduism,
began the dialogue between Hinduism and Christianity as well as Indian
and European cultures. The author proves that G. S. Lebedev was the
precursor of Rammohun Roy in key ideas and vectors of the Bengal
Renaissance: humanism, understanding of religious tradition and Indian
culture, social criticism and development of Bengali language and
literature.



T.I'. CKOPOXO/JOBA

I'epacum JlebeneB, Pammoxan Paii m Hauasio beHnrajibckoro
Bo3poskaeHusi: ONbIT CONMOCTABJICHUS.

OcHoBbIBasgCh Ha corocrtaBiieHud uner u nerictsuil 1.C. Jlebenesa
u Pammoxan Pos, aBTOop mnpepnaraetr CBOW OTBET HAa BOIIPOC O POJIU
PYCCKOTO My3bIKAHTA W HMHAOJOTAa B CTAHOBJIEHHH bEHraibCKoOro
Boszpoxaenusa (XIX - nHagamo XX Beka). O0a MBICIHUTENS «OTKPBUIM
Wuguio» nnsg uHAMMNEB W jrofed 3amajga, co3nainyd oOmwuil odpas
VHIYHW3Ma, T[IOJIOKWIM HAYAIO JUAIIOTy MEIXKY HHIAYU3MOM U
XPUCTHAHCTBOM, a TaKXKe MEXIY WHIAUWCKOW W  E€BPONEHUCKOU
KyabTypamu. Jloknaguuk nokaseiBaer, uto [.C. JlebeneB ObLa
MpeaIecTBEHHUKOM PamMoxan Post B KIIIOUEBBIX HIESX W BEKTOPAX, IO
KOTOPBIM pa3BuBajcs beHranbckuii PeHeccaHc, 3TO - TyMaHU3M,
rIyOOKO€ MOHMMaHWE WHIUMCKOW KYJbTYPhl U PEIUTHO3HOM TPaUIINH,
COIMAJIbHBIA KPUTHUIM3M, a TaKXKE pa3BUTHE OEHrajJbCKOIO S3bIKA U
JIUTEPATYPBL.



Yaroslav VASSILKOV

ON THE IMMEDIATE REASON OF G.S. LEBEDEV’S PERSECUTION
BY THE BRITISH COLONIAL AUTHORITIES

As we all know, Lebedev's troubles began immediately after the second
performance of «The Disguise», as the complete play in three acts, on 21 March
1796. Before that he was highly appreciated by the British public as a musician and
patronized by some powerful members of the highest Calcutta elite. But after the
2nd performance of the play, the complicated intrigue against Lebedev started to
work, and later it turned into systematic persecution which nearly brought Lebedev
to death. When Lebedev asked his former benefactors for help, most of them
turned their backs on him with hatred and contempt. What was the reason for this
sudden change of attitude?

Recently found new archive materials bearing on Lebedev confirm the
suggestion made previously by Hayat Mamud that the campaign of Lebedev’s
persecution in Calcutta was initiated and coordinated at the very top of colonial
administration. The British believed that Lebedev was a dangerous, subversive
element, probably - a Russian spy. The aim of this paper is to explain what made
them think so.

Comparative analysis of Lebedev’s “Memorandum” and his letters to
Russian friends and patrons, especially to the priest, father Andrei Samborsky,
made it clear that something that triggered anger and hatred of the British was
hidden somewhere in the text of the play or in the manner of its presentation.

There is an episode in the play (third scene of the Second Act) which did not
attract attention of scholars previously because Lebedev had left it untranslated.
But this scene was performed, and performed in English. Its action took place in
the office of an attorney. In this episode an Indian client comes to a British
attorney in order to start a court case against his offenders; but the lawyer and his
clerks cheat him, rob him of all his money and when he starts to protest, they beat
him and throw him out into the street. It was a stinging satire on the British
colonial “justice”, which Lebedev hated no less than his Indian friends did. It
enraged the British authorities and brought on Lebedev persecutions that nearly
cost him his life,

In conclusion Lebedev’s activity will be discussed in the context of Edward
Said’s notorious concept of “Orientalism”.



A.B. BACHJIBKOB

O HEINIOCPEJICTBEHHOM NPUYNHE
INPECJIEIOBAHUA I'.C. IEBEJIEBA
BJACTAMHU KOJIOHUAJIBHOU KAJIBKYTTbI

Kax uzBectHo, HenpusitHocTH uist ['.C. JlebeneBa HayallMch HEMOCPEACTBEHHO
MOCJI€ BTOPOTO MPEJCTaBICHUS MbeChl KannoHux wan600o, Ha 3TOT pa3 MOJHOCTHIO,
B 3-X akTax, 21 maprta 1796 r. Jlo aToro 6putanckas my0Jrka BechMa I[eHUJIa ero Kak
My3bIKaHTa, a BIMATEIbHBIE WICHBl KaJbKYTTCKOM JJUTHI OKa3blBAIM €MY
MOKPOBUTENBCTBO. HO TOCIIE mpeacTaBiaeHus: MbeChl MPOTUB HETO ObLIa pa3BEepHYTa
WHTpPUTa, Iepepociiasi 3aTeM B CUCTEMAaTUYECKOE MPECIEIOBAHUE, KOTOPOE MPUBEIIO
JleGenena Ha rpanb rudenu. beiBiive 0j1aroAeTeNy OTKa3aau eMy B momoiu. Yto xe
CTaJ0 MPUYNHON TaKOW PE3KOM CMEHBI OTHOLIEHUSA?

HoBoHaiiieHHbie apXUBHbIC MaTepHUajbl MOATBEPKAAIOT pPaHEE BBICKA3aHHOE
X. MamyaoMm mpeanosioxKeHue, 4Tto KaMmmaHus npecienoBanuii Jlebenea Oblia
WHULIMMPOBAaHA W  KOOPAMHUPOBAJaCh Ha CaMOM  BepXy  KOJOHHAIbHOU
aaMuHUCTpanuu. bputanibl ObUIM yBepeHbl, uTo JlebeneB - omacHbId, MOIPHIBHOU
AJIEMEHT, BO3MOXKHO - PYCCKHI IIMHOH. L{enb 3TOro goknaga - BBISICHUTH, YTO
3aCTaBUJIO UX TAK JyMaTh.

CpaBuutenbHbIi aHann3 «Memopanayma» JlebeneBa u ero mucem, 0COOEHHO
nuceMa K A.A. CamMO0OpcKOMy, HE OCTaBJIIIOT COMHEHHS B TOM, YTO HEUTO,
BBI3BABIIIEEC SIPOCTh OPUTAHIEB, 3aKIIOYAJIOCh B TEKCTE MbEChl WM B MaHEpPE €e
MpeCTaBICHUSI.

B nwece ectb smm3oxa (3-s clieHa 2-ro akTa), KOTOPHIA paHee HE MPHUBIICKAT
BHUMaHUs HccieaoBaTesnel nmoromy, uro JlebeneB ero He mepesen. Ho ata ciiena
WCIIOJTHSIACh, IPUTOM Ha aHTJIMMCKOM SI3bIKE, MOCKOJIBKY €€ JeHCTBUE MTPOUCXOIUT B
KOHTOpE ajJBokaTa. B Hel wuHAMEN TPUXOIUT K OpUTaHIy-aJABOKATy, YTOObI
BO30YJIUTH JI€JI0 MPOTUB CBOMX OOMAYMKOB. HO IOpUCT M €ro KJIEpKU 3ammyThIBAIOT
KJINEHTA, BBITATMBAIOT U3 HEro BCE JEHBIM M, KOIJa OH HAYMHAET NPOTECTOBATh,
OBIOT W BBIOPACHIBAIOT €r0 Ha yiuily. JTO ObUIa OCTpasl cathupa Ha OpUTaHCKOE
KOJIOHHAJILHOE «IpaBocyaue», kotopoe JleGenes, cyns mo BceMy, HEHaBUIECT HE
MEHbIIIE, YeM ero MHAUNUCKHUE Apy3bsi. OHa BhI3BaNA SPOCTh OPUTAHCKUX BIIACTEH U
HaBJieksa Ha JleOeneBa mpecienoBanusi, €1Ba He CTOMBIIINE €MY KU3HH.

B 3akmrouenue Mbl paccMoTpum fAesitenbHOCTh [.C. JleOeneBa B KOHTEKCTE
M3BECTHOM KOHIENIINU «opueHTanmn3Ma» J. Caupa.



Yaroslav VASSILKOV

Gerasim Lebedev and Indian Music:
The London Concert, 17th March 1800

Gerasim Lebedev was an unrivalled master of “mixed”, “hybrid”
or “contact” cultural forms: in linguistics, architecture, theatrical design
and playwriting. Of special interest are his experiments in the “contact
music-making”. Not only in his “Indian Serenade” which was part of
performances at the “Bengallie Theatre”, but also in his concert in
London (with participation of best England’s musicians) he made
European and Indian musical instruments sound together. It was a
unique experiment, nothing like that took place anywhere until the
middle of the XXth century. The concert’s obvious aim was to
popularize Indian music in Europe. And in this also Lebedev was far
ahead of his time.



1.B. BACUJIBKOB

I'epacum JleOeneB u MHAMICKAS MY3bIKA:
Jlonponckuu konuept 17 mapra 1800 r.

I'epacum  JleGemeB ~ ObUT  HEMPEB30OHIECHHBIM  MacTEpPOM
«CMEUIAHHBIX», «TUOPUIHBIX)» WU «KOHTAKTHBIX» KYJIbTYPHBIX ()OPM: B
JIMHTBUCTUKE, APXUTEKTYpPE, TE€ATPaIbHOM JIM3allHE W ApaMaTypruu.
OcoOblii MHTEpPEC MPEACTABIISIOT €ro AKCIEPUMEHThI B «KOHTAaKTHOM
My3ulpoBanum». He Tonpko B ero «MHauicKoW cepeHanuey,
ABJIABILIENCS YaCThIO CHEKTakien «beHranbckoro tearpa», HO U B
KOHIIepTe, opranu3oBanHoM UM B 1800 roay B JloHmone (c ydactuem
MEPBOKJIACCHBIX JIOHAOHCKMX MY3bIKAHTOB) OH COCIWHSJ 3BY4YaHHE
WHJIUMCKUX W €BPOMEUCKUX MY3bIKAIbHBIX HHCTPYMEHTOB. OTO ObLI
YHUKAJIbHBIA SKCIEPUMEHT, MOJOOHBIX KOTOPOMY HE OBLIO BIUIOTH 0
BTOPOM MOJOBUMHBI XX BEKa. SIBHOM IIE€JBIO JIOHJIOHCKOTO KOHIEpTa
Jlebenera Oblna momymsipu3anus WHAUNCKOW My3biku B EBpome. U B
STOM OH TOKE€ HAMHOT'O ONEPEIUIT CBOE BPEMSI.
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CIIMCOK YHACTHHUKOB

Enena Kupunnosna bpocaauna, k.¢.1H., nouent Kadenpsl nnauiickoi
¢dbunonoruu Bocrounoro ¢gakynsrera CIIOI'Y. Cankt-IleTepOypr.

Cepreii JIeonnnosuu bypmucrpos, 1.¢.H., BeAyIInil HayYHbIN
cotpynuuk MactutyTta Boctounbix pykonuceit PAH, Cankr-IletepOypr.

Apocnas Bragumuposnu BacuabkoB, 1.(0UI01.H., TJTaBHBIA HAYYHBIN
coTpyaHuK My3est antpornosioruu u 3THorpaduu PAH, CaHkT-
[TerepOypr.

Exarepuna AnekcannposHa KocTuna, ctapuimii mpenojiaBaTess,
accucteHT Kadenpsl nunaniickoit ¢punonorun Bocrounoro dakynbrera
CIIoI'Y. Caukr-IletepOypr.

Hrops FOpsenu KoTuH, 1.1.H., cTapiinii HAy4YHbI COTpyaIHUK MAD
PAH; npodeccop Bocrounoro dakynsrera CIIOTY.

Huna I'eopruesna KpacnogemOckas, 1.1.H., BEAYIIMNA HayYHbIN
cotpynuuk MAD PAH. Caukr-IletepOypr.



EBrenns PognonosHa KproukoBa, k.(.H., cTapiinii HayIHBIHN
coTpyaHuk MHCTUTYTA TuHrBHCTHYECKUX uccaenoBannii PAH. Cankr-
[TetepOypr.

AmapTtbst Mykxonaaxbsii, sxc-ipodeccop OTaeneHus NOJIUTHIECKUX
Hayk YHuBepcurera KanbkyTrhl. Konkara, aaus.

[opmumrxa IManmka, npodeccop Jenuiickoro yHuBepcuTeTa:
nupekTop MHCTUTYTa MOXKU3HEHHOTO 00pa3zoBaHus npu [enuiickom
yHusepcutere. Hero lenu, Unaus.

Cepreii Bmagumuposuu CkopoaymoB, Tipejicearesab SpociaBcKoro
PepuxoBckoro o0miectBa «Opuon». Apocnasib, Poccus.

Tatesana ['puropreBHa CkopoxoaoBa, 1. uiioc. Hayk, mpodeccop
dakynpTeTa Mne1aroruky, ICUXoJIOruu U pasa [len3eHnckoro
roCcyJapCTBEHHOro yHuBepcurera. llensa, Poccus.

Cgernana OneroBna llBeTkoBa, K. w1011, T01EeHT, 3aB. Kadempoii
uHuickoi gunonorun Boctounoro ¢gakynsrera CIIOI'Y. Cankt-
[TerepOypr, Poccusi.

Cynunto Yarrepaxu, npodeccop Axkagemun «Hacnenuey; nucarelb,
JTUPEKTOP, AKTEP U TEOPETUK CLIEHUYECKOTO MACTEPCTBA,
XYJ0)KECTBEHHBIN PYKOBOAUTEIb TeaTpa «Criekrantopey, Koskara,
Nnnus.

Banentuna BennamunosHa YepHoBckas, 1. Gpuiion. H., mpodeccop
ApocnaBckoro MexayHapoIHOT0 MHCTUTYTa SKOHOMUKH U TIpaBa.
Spocnasnb, Poccus.

Pa0ounii s3Ik KOHQEPEHIUN - AHTJIUHCKHNA. JloKIaabl,
ynTaeMble MO-PYCCKH, OYAYT CONMPOBOKIAATHCH COKPAIIEHHBIM
1epeBoIoM.



